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Mr. FRANCIS STUART, eo to See 
THE when. sahBvaere asain CARL M. ROEDER, Mme. ESPERANZA GARRIGUF 


Teacuer ov Sinctnc. Purit or Lamperti 








E.per , _ 7 ape 
(Ten years in California.) WIRTZ PIANO SCHOOL PIANIST—INSTRUCTION VOCAL CULTURE , 

‘ By ws Decepanten of my method of sing School for Sole Playing, Ensemble Playing, 104 Carnegie Ha Studio: Carnegie Ha E 
ing. he has the ability to form great artists.” Accompar d Thee Residence: 697 East set Street. Nex le . : e : ‘ 
Veguessce LAMPERTI Clecees ta Methods ag te veory 97 East 14 r w York H Address: 172 West 79th St 

tudios: 1103-4 Carnegie Hall, New York 120 West 124th St., N York *R ke > *- a Pia b 5 ‘. 

memes —— . . . ‘ allen hRANK HEMSTREET, Mr. anv Mrs. THEO. J. TOEDT 

INTERNATIONAL MI SICAL AND Nik ( H ARLES LEE TRACY, ag Teac we f Singing The Sixty-seventh ,OCAL INSTRUCTION 
ee . . _— St. Studios, 27 67th St. "Phone s123 umbus : > ¢ 
EDUCATIONAL EXCHANGE PIANOFORTE INSTRUCTION colle Home Studio: 163 East Ged Street, New York 
Church, Concert and School Positions Secured. | Certificated Teacher of the Les \ op.| LILLIAN h — : . ‘ 
MRS. BABCOCK, cia Aston — ;' - agg ee , MIL LEK J. WARREN ANDREWS V 
Caanecie Hatt, New York : ae cit New Yoru City Teacher of Piano, Harn nd Composition CHURCH MUSIC SCHOOI 
Telephone: 2634 Columbus s Song Interpreta ! Accompanying. Studi 27 : 
PAUL TIDDEN W. 67th St. "Phone 1123 Columbus Organist Church of ‘the Divine Paternity 
MAX KNITEL-TREUMANN . 6th St. and Central Park West 
seuseccicg: aioe A Pianist and Teacher of Piano and Theory. J. W. PARSON PRICE 
é ~~ ) ‘ \ 
Voice Culture Art of Singing 161 West tosth St., New York VOICE CULTURE and ART of SINGING DANII I ,ISANSKA A 
Carnegie Hall, Room 837 - ar 46 West 2ist St., New York. VIOLINIST A 
Mail address: 15 Washington Terrace, New York THE BERTA GROs=st THOMASON “I can confidently state that Mr aes Price’s | Just. returne f Berlir ft ne years su 
— an PIANO. naaanenee of the voice, both male and female, | °***! concertizing and tea s. “ t ef Fe 
IPERT , NI 359 aw r yn. and his style of ! c gagements at ‘ ted number of pupils 
Hl BERT ARNOLD, Branch ) pe Fulton St., Brooklyn. rank emer ~4 test Bo a —~ Address: 488 St. Nicl as Ave New York 
VIOLINIST—INSTRUCTION Studios teinway Hall, Room 16, New York G 
286 West Seventieth Street, New York } 98 oi ta Ave., Morristown, N. J GU INR a ss _ 

Telephone: 1345 Columbus all: 4207 J Main. sCUSTAYV HINRI HS, HEINRICH MI ‘ 
reer : re een CONDUCTOR METROPOLITAN OPERA rENOR | 
C. WHITNEY COOMBS, GUSTAV L. BECKER, Principal Metropolitan Schoo! of O Song 

, Sg ¢ pera erts, Oratorios a Recit 
COMPOSER-ORGANIST CONCERT PIANIST and TEACHER of Private Studio for Voice Culture and Repertory. | Stud Carnegie Ha 4 
Address: 49 West Twentieth Street, New York PIANO and COMPOSITION - . ¢ €, York Residence West Six ’ Street 
. ; . oa : . , POWERS-HOECK STUDIOS 
PAL I SAVAGE. Address: 1 West togth Street, New York > Repetoensnit UV ( ARL \ | \ | H 
VOICE CULTURE S Francis Fischer Powers Theodor A. Huoeck ol SCHOO! 
803 Carnegie Hall GEORGES SULLI Voies Pian VIOLIN 1001 
New York VOICE CULTURE ca (and invariable address): Carnegie Ha . lace 
> . mer Insurance Building 167 W. 57th St., New York I b New York 
Miss MARY FIDEL [A Bl RI ’ New Haven New York (Saturdays) 
I : > BEIGE CHARLES HERBERT CLARI 
Author of Original Methods in Sight Singing VICTOR BI IGE] Ni \ ‘ ARN] 
Ear Training, Musical Stenography. Al! materials IET RIJ r r ’ : R S I R 
copyrighted. No authorized teachers in Greater J \NET BULLOCK W ILLIAMS, rEACHEI OF SINGING, | ee Sp ieee rENOk 
New York. TEACHER OF SINGING Sciatica cee Garin = a a es ra 
New York School, 48 pe term PI ( arnegic Hall, We Ines lay and Saturday In 
8 r = ~~ ddres he erson,” soo We ) ’ ! . ? ! 
= Address “The Emerson,” s00 West raist St Dre. FRANKLIN LAWSON Mrs. WILLIAM S. NELSON 
LEOPOLD WOLFSOHN, : ‘ vO MSTRUCTI , _ 
a hbiieaiiniaiaaen Signor FILOTEO GRECO TENOR PRUCTION AND ACCOMPANIST > 
PIANO INSTRUCTION ; , Studio: 7 West 42d St., New York Concerts a Mi les Arrange Men. end Pro 
Studios: 1771 Madison Ave., cor. 116th St., New Tue Art or Sincine Residence: Greenwich, Cont Thus 89 Ma Sesaet Meee Gren -_ T 1 E 
York. 986 Bergen St., Brooklyn Studio: 62 East Thirty-fourth Street, New York ; 5 goth St New York 1 re ‘ 8th. 4 A 
DUDLEY BUCK, Jr., Telephone: 3747 Madison Square MME. CORNELIE MEYSENHEYM, 
4 a VOICI CULTURI SALLY FROTHINGHAM AKERS 
VOCAL INSTRUCTION PERRY AVERILL—Barrtrone Metropolitan School of Opera ; : , : 
8:0 Carnegie Hall, New York City . : “ on ee — 161 West Ninety-third St SOPRANO K 
’ al Inst West 87th Street 


OPERA—ORATORIO—CONCERT 
Phone aR R 


Mrs. KURTH-SIEBER, awp VOCAL INSTRUCTION. | FLORENCE MOSHER one Add 


VOCAL INSTRUCTION 2z0 Central Park South, New York. Pp LANISI INSTRUCTION ISID¢ RI | UCI NI 
Residence Studio: 34 Plaza Street, ; . : . Certificated by Y thas pe ES Be . x ‘ ASLO 
Telephone 3310 Prospect. Brooklyn, N. ¥ i? ARMOUR GALLOWAY ; rhe M isher i ort om oe ne hee ita — VOCAI. CULTURE, TONE EMISSION 


WALTER HENRY HALL, Voice Culture and the Art of Singing Address: 100 East Seventy-third Street. New York VOICE BUILDING. STYLI 
Studios: 1 and 2 “The Lester Studio Building.’ HE NR Y SCHR ADIECK’S 8 | REPERTOIRI FINISH 
os . d J 2 ast Sat Street r address Musicat ( Rita 


Organist and Choirmaster of St. James’ Parish 
New York; conductor of the Brooklyn Oratorio 53 East s6th St. (corner Madison Ave.) IE 7 
Society and the Musurgis, New York, &c : - : ~ : a a oe ¢ LIN Sé¢ HOO! 
78: Park Avenue, New York City s, CHRISTOPHER MARKS, Phe. J Piene, Te ry and Ensemble Playing. | AE [TEN SYSTEM 





















we Orgs st 3 loirmaste ch ¢ ie eave $35 shington ve lroe } . 
MIss DORA Dt ry JONES, rganist nd Coe veeeies, On seh of the Hes 1s Wa KB \ I kiyn, N. ¥ PIANO INSTRUCTION | 
DICTION PIANO—VOICE CULTUR MP N \MY FAY Fres 
English, German, French and Italian Phonetics ORGAN COMPOSITIO LY Bin. , Mabel A. Fre x Carnegie Ha 
“ ” + . © { ( P 1s ) . . 
The Raymond,” 42 East 28th Street inten: Saale ine I. atts Oe. Mow Vo CONCERT " — fy TEACHER 
“pe © TANF : ‘cr PD a ue - => Miss GENEVIE SISBEF 
DOUGLAS LANE, BASSO Mr. SAMUEL BOWDEN MOYLE, | c-p EVE BISBEE, i 
Management Stephen Arnold SERGIUS L MANDELL PIANIS1 infor 
r4th St., Room 7 Voice Culture, Style and Artistic Singing, Per , PIANO INSTRUCTION . 
Vocal Instruction, Tone Spec jattst. Studios, 138 fect Tone, Perfect Diction in English, German SOLO VIOLINIST—INSTRUCTION Settee Bit al 
th A Mew York: 8 Broad St., Newark, N. | French and Italian Residence Studio . . fe F ‘ 
sth Ave., Ne : $5 St, f No. 39 West Twentieth St., New York City Stud 469 Lexington Ave., New York West 67th Street, New York. R 
ELIZABETH K. PATTERSON, peer orcs eet. New York City R 
MARGARET GOETZ, N H. LOCKHART, — Basso _ . ee 
SOPRANO JOSEPH JOACHIM SCHOOI D 
' 4 Fighty-fo . MEZZO CONTRALTO VOCAI CULTURI VOICI BUILDING. |° , é : . a: 
Studio West Eighty-fourth Street 
its atta: ta Phone s8as-), River CONCERTS, RECITALS STYLE, TONE EMISSION, SOLIDITY Of STRINGED INSTRUMENTS . — 
. nortan — - Vocal Instruction 1003-6 Carnegie Hall i Se eee Hepa! pa ae Ssesge ean 
EDWARD HAYES, -— — ad 16 Carnegie Hal!, New York Orchestral and °C Department, Paul Morgan 
TEACHER OF SINGING, IRWIN EVELETH HASSELL, ROBERT CRAIG CAMPBELI we biesmctnan seth nes taal 
121 West Forty-second St CONCERT PIANIST AND . ese AL, 
"Phone 2092 Bryant TEACHER OF PIANO : Rama LILLIE MACHIN c 
: — ena RASPES West Ninety-cighth Street, New Yo sans we ttle Church Around the Corner OCAI rRUCTION 
Miss i SEPHINE MILDENBERG 4 est inety-cighth Street, New York 213 West Forty-third St nr (OCA sue Ri CTION 2 
d ate f Vannuccis 
DRAMATIC SOPRANO MRS. HENRY SMOCK BOICE, |I. W. RIESBERG, s Carnegie Hall, New York a 
Address 836 Carnegie Hall VOICE AND THE ART OF SINGING INSTRUCTION—PIANO, ORGAN ; PI D N 
: . “ ; ’ ANO, iAN, HAR ATON BROT NO] A 
RI RD ARNOLD Studios: 1003-6 Carnegie Hall, Tuesdays, Fri MONY ACCOMP ANIST ’ : 
RICHAR ARNOLD, days and Saturdays; 400 Washington Avenue, Residence-Studio: 954 Eight P rner séti OCAL INSTRUCTION 
Concertmaster Philharmonic Society Brooklyn, Mondays, Wednesdays and Thursdays | St.. New York. "Phone: 452 Columbus ‘ rt, ( r and Opera 
NSTRUCTION Mondays and Thursdays : 6 b 
208 East Sixty-first Strect, New York FLORENCE FE. ( HOPKINSON. Barrrox lays a ; _— 
emerge ; NCE E. GALE, ——* Ping etl) all oly Ag M 
EFFIE STEW ART, SOLO PIANIS1 ORATORIO—-RECITAL—CONCERT mice. 
Recitals and Concerts en \s ERS Mostcat BR » > 1’ 
) M ) ' ® . Burea 
DRAMATIC SOPRANO rate Scitals and Concerts, Kdress: Anornson Musica. Basu, | Dk. CARL E. DUFF Ww 
Concert and Oratorio is1 W. 7oth St Stud Pest Teatntiied G@. % ; 
35 West Eleventh St., New York FREDERI K E Miss MAR | H \ \W ALT HE R os ‘ ’ ebsie Mba sind 
a ye “ “*REVERIC : IRISTO S . : ' 
LUDWIG MARUM. unite apy: 2 ~— OLO NACCON PANT HER ANT FLOREN( Ek AUSTIN 
E J rs ING NIST i 
VIOLIN AND ENSEMBLE INSTRUCTION. | Ryan Building Room ut. sate phemes Dates Totes Men rr annie 
STUDIO: 58 EAST EIGHTY-SIXTH S17 He. ten Weit cod St. Now Yok ques ving. , inet i Steinway Ha 109 East Concerts. Re als 
THE MARUM QUARTET Ww TOR UR Address: 212 East Twentieth Street. N Y 
Mr. ARTHUR PHILIPS, ENRICO DUZENSI, overa tenox | HARRIET WARE, one —— 
BARITONE. VOCAL INSTRUCTION Teaches Old Italian Method. Teacher of Paula COMPOSER. PIANO INSTRUCTION Mrs. EDWARD H. CANFIEI 
Carnegie Hall Studios We emaing 9 vist in neg nw d Church, an Ardsley Hall. s20 Central Park Weer VOICE CULTURE 
ary yder, teache shington neg 
EUGENE C. HEFFLEY Gud ves ated be commen ag ga ¢ Carnegie Ha New York 
: C. HEFFLEY, od voices cultivated by contrac EMILY WINANT 
PIANIST AND TEACHER a nother ance nrinnte tlat ; Mr ID B 
Studio: MM dees yew VOCAL INSTRUCTION rk. H. HOWARD BR¢ IWN 
Studie: 707-708 Carnegie Hall _ mr a eneien & > . : 
AMY GRANT ARTHUR CLAASSEN, R sos. Carnegie Hall, New York Mrs. DORA TOPPING BROWN. 
me PINSNG ’ Conductor German Liederkranz, New York Vl \ HERZOG Vocat Instr " 
MUSICAL READINGS, COACHING AND | Conductor Arion Singing Society, Brooklyn = RZOG, Summer Term July to October 
RECITALS 341 Jefferson Avenue VOCAL TEACHER asx West gist St. Ti 5 ais Celene 
Studio: 1947 Bway. Telephone 2374 Columbus eee, Hew Vert T ! and | “ae —— oe 
- . sesdays 3 ridays, : to 4 P “RO) ‘ ar 
Miss CAROLL BADHAM Mrs. LAURA E. MORRILL. "Honday ood Tiasekeg ee rene J. JEROME HAYES 
r sh. 4 Ps ® na a nday and ht] lav to rt i A M \ r< “on . 
Teacher of Voice Placing, Style and Diction SCIENTIFIC VOICE CULTURE — i ae ¥ On “ IN: em CTION 
Hu BR. Voices tried 12 to 1, Monday The Chelsea, 222 West aad Street. New York SERRANO VOCAL AND PIANO Fifty sixth St. R ~~ — * Eighth Ave. and 
2 West 98th Street. HUGO STEINBRUC INSTITUTE, 
1) STEINBRUG A ‘ ;, "REDE ‘kKow coc — 
BRUNO HUHN 7 H, , p23 f ast Lourteent Street. New York Con I REDERI K W bet | HALS¢ HA 
\ IN. Conductor of Brooklyn Saengerbund ucted by Mr and Mrs. Cagtos A. De Semeaw VIO wast 
58 West Fifty-seventh Street, New York New York Studio: Steinway Hall te x hers f i harlotte Mac nda. Mrs. C. Mihr Ol INIST 
Piano and Organ vo. Brooklyn Sty die and Residence 450 Fifth Street ardy, Teo Rovenger and Joseph Maerz Ss F ee mn and Ensemble Classes 
To Vocalists—Style, Diction and Répertoire WE <I EY - tudio: 1189 Madison Ave., mear 87th St 
. =<SLEY WEYMAN r. AND Mrs. WALTER H. ROBINSON 
_ ’ , > eteaeet - ANESVAN, a%s > T , ~ , 
Miss LAURA D. MOORE, PIANIST TENOR AND CONTRALTO Miss EMMA THURSBY, oom 
Studio: on’ tien kee gine 4s Teacher at the Institute of Musical Art Oratorio, Concerts and Musicales SOPRANO 
oft ts mS , (ae ad York s3 Fifth Avenue | ee Re Voice Prodt uction and Repertoire Will receive a limited number of o ils Valual 
e r Address: 80 Washington Square. New York City tudio »9 Carnegie Hall, New York Studio-Residence, 34 Gramercy Park. 















Tele me: taso ¢ has Phone: 364 Gramercy New York City 

















THE MUSI 








NEW YORK. 


EUGENIE PAPPENHEIM, 


THE CELEBRATED PRIMA DONNA. 
Voice Culture in All Its Branc 
The Evelyn, ror W. 78th St., New York City. 
Telephone, 2969 Riverside. 


EVA B. DEMING, 


SIGHT SINGING, EAR TRAINING, 
CHORAL MUSIC. 








Piano by Assistant Teachers. 

Carnegie Hall, on. and Thurs, P. M. Ad 
dress: Residence-Studio, Hotel Walton, yoth St 
and Col. Ave., New York. "Phone: 2934 Col. 
WALTER S. YOUNG, 

VOCAL INSTRUCTION. 

Voice Production, Diction, Style; Repertoire 

8o1-Bog Carnegie Hall, New York. 


ADELE MARGULIES TRIO, 


Apete Marcuites, Pianiste Leorotn Licurenx 
sero, Violinist; Leo Scuvutz, ‘Cellist 
terms and dates address M Margovi 


s8 West s7th St.. New \¥ otk 


GEORGE F. GRANBERRY 


The Faelten System of Pianoforte Instruction 
Normal Course for Music Teachers. Booklet 
Carnegie Hal) 


M.B.DE BOR 


Teacher of Artistic Singin 
Itahan. French, German and 
lish. Pure Italian method of voice 

lacing and tone building. Perfect 
reathing. Opera. Oratorios, Songs 


STUDIOS: 
817-8:8 Carnegie Hall, New York 


M. ELFERT-FLORIO 


212 West 44th Street 
Renowned Italian Operatic Tenor, recently LEAD 
ING VOCAL INSTRUCTOR of BERLIN, teaches 


tru 
. ARTISTIC SINGING 


and correct Italian method of tone production 
Professionals coached. 


ADELE JONSSON 
PIANOFORTE INSTRUCTION 


Bertin Diploma Teresa Carreao Method 
Studio, Carnegie Hall 


Address care ‘“Gainsboro,”” No. 2 W. 120th St. 


NEW YORK, WN. Y. 


S, C, BENNETT 


VOCAL INSTRUCTION 


Suite 401, Carnegie Hall, New York. 


For 


in 
ng 








American Academy of Dramatic Arts =" 


In connection with Mr. Charles Frohman's Empire Theatre and Companies. For ome and 
to the Secretary, Room M4! Carnegie Hal!, New York. 


information apply 


za 


zAOM 


NEI W YORK. 


THE NEW YORK INSTITUTE FOR : VIOLIN 
PLAYING PIANO AND VOCAL CULTURE 
230 East 62d Street 


Complete musical education given to students 
from the beginning to the highest perfection 
F. & H. CARRI, Directors 


HUBERT ZUR NIEDEN, 
SINGING, PIANO AND VIOLIN 
Studio: s7 East Fifty-ninth Street. 


JACK MUNDY, 


VOCAL INSTRUCTION 
Studios: 138 Fifth Avenue 


MANFRED MALKIN, 
FRENCH PIANIST 
Concerts and Instruction 
13 St. Nichols Avenue 


BARITONE 


Studio as New York 


THE CHURCH CHOIR 
EXCHANGE 


Positions secured f gar 
CHAS. W ADI W \LKER 
Hall Ne York ¢ 


negic 





INTERPRETATION AND ARTISTIC PINISH 


1425 Madison Avenue 0 Bushwick Avenue 


New York Telephones Brooklyn 
Has coached Mrmes Marie Ra i ! 
Jacoby, Carrie Bridewe Car e¢ Seygard \ 
Merritt-Cochran, Marie Stoddart, Harriet I 
Mil ie Pottgicser Ir rene Reyr s, Messrs. | 
ps sng, Edward Johr Cec Jame t 
ogorza, E. Leon Raine, and 
Author of “Analytical Harmony,” “Theory of 
Interpretatic nm, “Complete Music al Analysis,” 
“Synthetic Counterpoint,” “New Method of Mem 
orizing,” ete 
Personal or Cc areempe yndence Lessons. 
Residence-Studio: 80 § Nicholas Ave., New 


York 
Wednesdays and Saturdays 


G. VIRGIL CORDON 


PIANIST 
Teacher of Virgil Method at Virgil Piano School 
Recital and Concert Soloist 
Studio at Virgil Piano School, 19 W. 16th St 


im.OH RSTROM-RENARD 


Teacher of the Art of Singing in all its branches 
eaponee and Studio 


196 Fifth Ave 





WHEELER 


444 Central Park West, New York City 


PRAMELIN 


Bass-Baritone 
WOLFSOHR MUSICAL 


BUREAU 
Or 353 W. 117% St 
Phone, 1363-8 Morning 





ELEANORE 


Concert, Oratorio, RECITALS 


ey 


CONCERTS, 


Staff 


Otis B. Boise, 








Valuable special literature sent free 


“The Newton,” Broedwey and 94th Street 


CUMMING 


ORATORIOS, 
Address 8 East 16th Street, 


w.GOUDEKE 


VOCAL INSTRUCTION 


Peabody Conservatory of Music of Baltimore 


HAROLD RANDOLPH, Director. 


The Great Musical Centre of the South. 


of Thirty Eminent European and Amer 
Joho E. Barkworth, Alfred C.Goodwin, Ernest Hutcheson, 


Howard Brockway, J.C. Van Hulsteyn, Emmaouel Wad. 
CIRCULARS MAILED ON APPLICATION 


VIRGIL 


19 West 16th Street, NEV YORK. 
SPECIAL FIVE WEEKS SUMMER SESSION for Teachers and Others, 
commencing June 25th, 


DRAMATIC 
y SOPRANO 


MARX 





OZ>2 10" 


RECITALS. 
New York, N. Y. 


BARITONE-BASS 
Studie, 69 W. 936 St 
Phone, 627 


can 


Masters, including 


W. Ed. Heimendahi Pietro Minetti, 


Piano 
School 


1906. 


MRS. A. M. VIRGIL. Director. 





CAL 


COURIER. 












































BOS TON. BOSTON, 
CLARA E. MUNGER, Mme. FRANCES VARS, 
TEACHER OF SINGING THE ART OF SINGIN 
177 Huntington Ave., Boston St. Botolph St Bos Mass 
Send Postal for Brox r 
ARTHUR J. HUBBARD Mr. ALVAH GLOVER SALMON 
VOCAL TEACHER Piar Recitals—Lectures (Russian Music) 
1s9 Tremont Street struction. 
Boston, Mass Huntington Chambers. I 
JESSIE DAVIS, RICHARD PLATT 
PIANIST PIANIST 
Concerts—Recitals— Lessons Steinert Hall, Bostor 
Studio: Steinert Hall i = 
Residence: 5 West Cedar St., Bostor | “LEV ERETT B. eass seuerst 
Mae. GERTRUDE FRANKLIN MERRILL 218 Tremont $1 
VOCAL INSTRUCTION 60S ON 
246 Huntington Ave., Bost es 
Opposite Symphony Ha The FAELTENW SYSTEM 
FLETCHER MUSIC METHOD undamental Pian | 
EVELYN A. FLETCHER-COPP system, sbeing adopt 
Home Address: so7 Thorndike Street, Brookline - ere. ie + ~ ~~ _ : 
Mass pe k , put et 
. ™ . . . : I 
Mr. EVERETT E. TRUETTI ria Hut 
ORGANIST 
Recitals Lessons 
Studio: 2:8 Tre GEORGE Tenor 
Mae. BIRDSALL-STRONG DE BONE. 00 teem 
VOCAL INSTRUCTION BOSTON 
Stud Symphony Chambers, 246 H tingt Ave 
Residence: Hotel Westminster 
—— —e ~ WILLARD 
KFBEN HOWE BAILEY, 
VOICE CULTURI ARTISTIC INGIN 
PIANOFORTI 
Huntington Ave Rost M 
H. G. TUCKER, Basso Cantante 
CONCERT PIANIST AND CONDUCTOR . 
‘ a 
No.6 Newbury St., Boston, Mass. Studio ' 149 TREMONT STREET 
ani Management 
FRANK 4 MORSE ASSISTANTS Geo. WwW STEWART 
VOCAL INSTRUCTION 
Studio: 30 and 31 Steinert Hall, Boston 120 Tremont St., BOSTON 
Ccuamune PIANIST 
ANTHONY ‘° Concerts, Recitals, Musicales, Teaching 
terme and tes, address 
H. MU!GETT, Symphony Hall, Boston 





STARR PIANO COMPANY 


RICHMOND, IND. 


MAN( 


Upright and Grand Pianos 


to 


FACTURERS Ol 





Particular attention paid to.tone and 


STRASSBERGER’S CONSERVATORIES 
North Side : (OF MUSIC South Side : 


2200 St. Louis Avenue. Grand and Shenandoah Ave. 

ST. LOUIS, MO. ESTABLISHED 1886 

The most complete and best equipped Music Schools with the strongest and most competent 
Faculty ever combined in a Conservatory in St. Lowlts and the Great West. 


rr. R. Goldbeck, [48 Teachers—Every One an Artist | 


quality 











Sig. G. Paresi, 


Alfred Ernst. Among whom are: Chas. Galleway, 
Nathan Sacks. eo ns Ss » Miss A. Kalk mann, 
Mrs. R. Goldbeck, R — . eptember ist Horace P. Dibbie, 
Mrs. Alfred Ernst. ent 7 B. St 

C. W. Kern. The Grand New South Side Conservatory § y,. oy 


will be opened to the public at large. 


RECEIVED NOW 


R. Stempf, etc. Grace Sheets, ete, 


AMERICAN 


APPLICATIONS 


INSTITUTE OF APPLIED MUSIC 


THE METROPOLITAN COLLEGE OF MUSIC 


Epoar O. SILveR, President 212 West 60th St... NEW YORK CITY 
The Faculty and Examiners: William Mason, Albert Ross Parsons. Parry 
Rowe Shelley, Paul Savage, Paul Ambrose, H. Rawlins Baker, Herwegt 
Eade, Kate 5. Chittenden, William F. Sherman, Ge Coleman Gow. Mca 
Lanham, Mary Fidelia Burt, Adrienne Remenyi von Ende. Fannie Greene 
Margaret Goetz and others 
The advant sare unequalie on A 


Six Weeks’ Course for Teachers, Beginsiag Sass 18 Special Raics. 
KATE S$. CHITTENDEN, Dean of the Faculty 


Send for snd Catalogue 


STANHOPE-WHEATCROFT DRAMATIC SCHOOL 


31 WEST 3ist STREET, NEW YORK 
INSTRUCTION IN ACTING GIVEN TO SINGERS 
Established 1893 ADELINE S. WHEATCROFT, Director 


Circular 
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THE MUSICAL 


COURIER. 











ESTABLISHED 1825 





Chickering 


Particular 
attention is 
called to the 
QUARTER GRAND 


Made eolely by 
CHICKERING & SONS 
791 Tremont Street, Boston 


STERLING 220s 


High Standard of Construction. 
DERBY, CONRE. 


PSSSSSSSSSSSSSSSSSSSESSSSS SHESSS*ESSESESSESSESEESSESCSCOOSOESOCSSD 


Mehlin & Sons 


Orand and Tnverted Grand Art Pianos 


The most musical and artistic pianos made to=day 


Wiarerooms 27 Union Square 
Rew Pork 


SFSSSSSSSSESSSSSSSSSSSSS“ESSSSSSS SCHSFESESCSOCOSCOEOOSD 


THE EMERSON 


1849—SHORT GRAND—1904. 


Not so short as te sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but not too short. 


EMERSON PIANO CO.,, 


























titan 












Art Catalogue on 


application Fayments to suit 
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BOSTON 
CHICAGO 





CINCINNATI CONSERS AFORY t MUSIC 






| Instructs, trains and educates after the best methods of Fore- 
oP The! faculty numbers some of 





Blec 
—— ~ respect to home comfort ~~ —_ 
rrow © inestand most completely 
cago devoted to masts tm America Day and resttent enedente may 
A CLARA BAUR 
| tightest teanea, Gob Shes! ond Buses! beeen CINCINNATI OHIO. 


KRANICH & BACH 


Produce PTANOS 








Of the Highest Musical Type. 


FACTORIES end WAREROOMS: 
233 to 245 East 23d Street 


= NEW, YORK 











ALOIS BURGSTALLER, 


the greatest living German tenor, to the Conover Piano: 
“The Conover Piano which I used tor my recitals in Stwaebaker Theatre 


yesterday was excellent. | tly admired its tonal qualities and the per- 
fection of the and lending sual is a -y~ to = note Se remarkable 

q ities ° i tone, which certainly are @ great 
“ia ond Enel to the dane 


Conover Manos 


THEY POSSESS AN EXQUISITE TONE 
QUALITY THAT DISTINGUISHES 
THEM FROM ALL OTHER MAKES. 


THe Case GompPany, 


Manoafacturers of 


CONOVER GRAND AND UPRIGHT PIANOS, 
CABLE BUILDING, CHICAGO. 


























MATHUSHEK wro-co. 


SOLE MAKERG, 
Meow Etaven, Conn. 


WEBER PIANOS. 


Heinrich Conried, Director of the 
Conried Metropolitan Opera Company, 
writes as follows: 

Paarup Ave mea May 12, 1004. 

* From time to time during the ° tic 
season I have been im with the Sunien 
ful resources of the Weber Pianos which we 
have been using at the Metropolitan. 

** Subjected to immense usage by reason of our 
numerous rehearsals, these instruments never- 
theless retain their exquisite tone quality 

“I know of no piano that woul give u us better 
satisfaction, and it is my desire that the Weber 
piano shall continue to be used at the Metropoli- 
tan Opera House."’ HEINRICH CONRIED. 


The Weber Piano Company 
Acolian Hall, 562 Fifth Ave., near 54th 6t., N.Y. 
Catalog upon request. Agents in all principal cities. 
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BRAHM VAN DEN BERG, Belgian Pianist 


AND THE 


Smith & Nixon Piano 


With the THOMAS ORCHESTRA 


Regular Season, April 20-21 
SMITH & NIXON PIANOS 


are ieiaiiaiain by artists and leading musicians as embracing idealistic qualities 
They are made in Concert Grands, Parlor Grands, Boudoir ( one of the smallest) 
Grands, and Grand Pianos in the Upright Case. Catalog on request. 


SMITH & NIXON PIANO co., Manutacturers 


10-12 East 4th Street, Cincinnati HNEALY MUSIC CO., Chicago Branch, 268 Wabash Avenue 
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Hlasons Hamlin 


PIANISTS, PIANO STUDENTS AND THOSE GENERALLY INTER- 
ESTED IN MUSIC IN ITS ARTISTIC SENSE, CANNOT KNOW THE 
ACHIEVEMENTS AND PROGRESS IN MODERN PIANO CONSTRUC- 
TION AND TONE DEVELOPMENT WITHOUT INVESTIGATING THE 


Mason & Hamlin 
—_PIANOS 
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who went t the Philharmonk 


HOSE 
Wednesday evening witnessed a remarka 
spectacle Pepito Arriola, the seven year old 
Spanish musical phenomenon, played the Bee 


thoven C minor concerto, accompanied by the 





Philharmonic Orchestra At the age of tw 
f this child’s 


and a half years the remarkable formation 
head astonished an crudite and austere body of phrenol 
ogists in Paris, who had appointed a special meeting for 
the purpose of examining Arriola At three years of age 
he began to play the piano and to compose. It was Arthur 
Nikisch who discovered him while on a tour of Spain 
with the Philharmonic Orchestra a few years ago. Nikisclt 
at once recognized the importance of systematic training 
for the little genius, and after securing a stipend for him 
irom the Spanish Court, took him to Leipsic for his ed 

cation. Since last fall Pepito has been in Berlin, studying 
with Moritz Mayer-Mahr. The child's picture had been 
published by numerous illustrated papers in Spain, France 


and Germany, and various biographical sketches of hin 
had been written, but Wednesday marked his first publi 
appearance as a pianist. It was at a big charity concert 
given in the large hall of the Philharmonic, in the presenc« 


of the Empress and her retinue 





Little Pepito’s performance was 1 vy mary 
sidering his age He played all thr movements fron 
memory, and he was as sure of what he was doing as a 
mature, experienced artist Not ones ring the entire 
performance did the conductor give him a cue His tiny 
fingers flew over the keys with « md pre sion, and hi 


technic was clear and true. Astonishing were his tastefnu 


phrasing, his puissant accerts and his sens frhythm. H 
intelligent and artistic conceptions showed how far beyond 
his years his musical mind 1s advanced That he is we 
taught is a matter of course, for bot! 1 private teacher 


and as instructor at the Klindwor Scharwenka Conserv 

tory, Mayer-Mahr has long since proved himself to be one 
of the leading piano pedagogues of Berlu With what as 
surance did the little fellow play the denza! And worthy 


of especial note was his judiciou e of the pedals, whicl 
had been arranged to suit him, for his little feet hung 


more than a foot above the floor 


The Kaiserin was delighted with the tiny Spaniard’s 
x . 


slaying. and she called him into her box and presented him 
pra) 


with a beautiful scarf pin. Pepito was also stormily ap 
plauded by the audience, and received two gilded laure 
wreaths much larger than himsel! 

The world will undoubtedly hear much of Pepito Arriola 
in future years. He is probably the most remarkable in 
stance of precocity since Mozart Moreover, his gifts for 
composing are said to be much greater than his talents for 
piano. His musical endowments are as manifold as they 
are astounding. He can transpose at sight into any given 
key, and his memory is such that he can repeat any piece 
not too complicated after a single hearing The accom 
panying photograph shows Pepito in the same suit that he 
wore at the concert 

The other artists who assisted at this benefit concert were 
Ida Hiedler, Ina Madsen and Gustav Friedrich, voca 
Oskar Schubert, clarinet, and F. Poenitz, harp. Ina Mad 
sen, who hails from Bergen, Norway, provoked a great dea 
of mirth with her singing. She rolled her tongue and cy: 
in a vain attempt to trill, and with sundry whoops and 
screeches she essayed to initiate us into the secrets of Nor 
wegian folksong lore. It was very funny, and would 
been acceptable at a third rate variety show, but in the 
Philharmonie it was sadly out of place. Her Majesty t! 


Empress had left immediately after Pepito Arriola’s num 


I 


"h 


MA 










LUITPOLD STR. 24, BER: 


RCH 





“ ‘ “Ww 1 
inp el 
former rs t up 
the benefit it Phill " 
eagerly attends the publi 
heard enough wit! rhe eg ft re 
owing to the magic name of Sx f 
that Art Nikiscl i w 
Symphonie Pathétiqu was dow 
lharmonie wi: vd t 
Nikiscl rtp ‘ 
events tT the 
Mme. Schur n-Heink sang Vit 
um Mozart rit the | 
e chorus " , ! 9 
1 and I ] 
position he Rrahr 
the closing -_ which ¢ 
k's rich, warm tones tt 
ind orchestral backer 1 


Marr ige ot 


Figaro” an 


*‘Rosamunds " formed the 


rmed one 


memorics 


\ 


— 


nrst 


2 


; 


RR 
hubert 
part 
ch , 
{ the 
musi al 
was a 


nN. WwW 


1906 


entr ac 
the pr 
wsky 
work 


heroisr 


hitting 


Niki 


close 


n that 


‘ 








aun 


the 


great 


son 


Jona ‘ ff wit rs fiying ‘ the i 
‘ iaster s mighty na | I { ! ru 
‘ m let Beethove nthusiast 
mac “W given Ww Ith and dignity and 
Dp wught t rfect he st fy . 
he w | tion | 
( , her yy delight f e} great 
wit p ‘ \“ I ! t 
Ww ' ‘ ( 1» try 
ANCE \\ i p> nt att ' p 
p \ { h { pt 
\ ; ‘ ler 
trat ’ rtior T | 
} | A 
Ww 
>< <a 
\ S ) 
; 7 
\\ 
nee | ~*~ \ | | 
lt Kr (ys \ N 
: i little t T t 
fiz lies { ‘ 
1 “ 
mt rie 
A 
{ e | 
7 
‘ ‘ 
, 5 . 
? 
‘ fw & 
uf ' ‘ 4 
if " } } 
g Shapir 
; ; if ¥ ii 
: 
«t 
eas - rt Hy 
: ‘ ‘ ‘ 
gnway 
' ‘ } ‘ \ 
x t ’ 
erat ' 
rf « ‘ . | ’ 
the bix haikow nd ‘ j 
phony we , ' etra 
insight A hove va | F et 
' | ree ’ ’ ; ' : 
‘ : ‘ ¥ x 
- ed ‘ Ref 
ee ar 
- _— 
‘ | ny ar A ' 
a } | | made a ery bad pre 
Nothe n her present art c makeup justifies her giv 
} erte Her tone s roug!t nd ecratchy and 
einatix nreliable Her interpretations of work 





con 


your 








luctor’s activ 





ty 


Ze & 


his first concert Alberto Jonas thoroughly establis 
f here as a pianist of high rank, but his second 
ce hursday evening proved to be a st gre 
nd deservedly so, for he played 50 per cent 
Che excitement and strain naturally attenda 
»p n appearance had worn off, and the 
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6 
fact which, by the way, reminds me of a characteristic 
Kuno Fischer, the celebrated Heidelberg 
philosopher. Fischer is the pride of the delightful ro- 
mantic old town on the Neckar. He is eighty-two years 
old, and, like Haeckel, of Jena, he has consistently resisted 
all enticing allurements held out to him from universities 
There something 


anecdote of 


in bigger cities, especially Berlin is 


grand and inspiring in the spectacle of these two great 


pillars of Teutonic science, wholly oblivious of and indif 


ferent to the commercial value of their names, complet, ly 
absorbed in their work, and content to live the simple life 
of ordinary “Burger” in these little towns The great 


world sweeps along and eddies around and past them, bu 

cannot carry them away 

Fischer is the pride of all Heidelberg, and not only of 
the University faculty, of which he is a member, nor of 
the educated classes solely, but of all kinds and cond tions 
of men down to the lowest of the common people. Every 
man, woman and child in Heidelberg knows Kuno Fischer, 
and when he appears upon the streets he is greeted with 


the respect due a ruling potentate. The inhabitants of the 


old university town are especially proud of the fact that 
the great philosopher prefers Heidelberg to any other 
city in the world. The entire population would be heart 


broken if he should leave. One morning while the old 














THE MUSICAL COURIER. 
“In Fritz Lindemann Madame Ricardo has an accom- 
He played with exquisite 
Both artists were 


panist of unusual excellence. 
tonal effect and with refined phrasing 
warmly received. 
t 

“The Halir Trio culminated its series of chamber music 
performances by a concert at the Singakademie 
Wednesday. Trios in C minor by Mendelssohn and C ma- 
jor by Brahms, as weli as the F major Beethoven (op. 24) 
sonata for violin and piano were performed. The three 
members the organization—Halir, yiolin; Schumann, 
piano, and Dechert, 'cello—were all in splendid fettle, and 
made music. of the most genuine type. The Mendelssohn 


on 


of 


trio. especially was given with great technical finish and 
charming grace of expression.” 
ce cs 
Ermanno Wolf-Ferrari's new opera, “Die Vier Grobiane,” 
which recently had its premiére at the Theatre des Westens, 
has proved rather a disappointment It will remem- 
bered that the same composer's “Curious Women” had an 


I Ua 


extraordinary run at the West Side Opera last season, and 
was, in fact, the greatest drawing card of the year at that 
institution. The real charm of the music, coupled with the 
fact that Women” the Italian's first 
operatic effort led the public to entertain high hopes of his 


“Curious was young 









director of the Museum concerts at-Frankfort A. M. He . 
alieges that he cannot remain in the position because hx win 
receives so little support from Museum Association Com = 
mittee in his efforts to give unified programs. The Museum = ” 
concert programs have certainly been complained of Pr 
account of the prominence given to modern music, and Lis 
this respect the “Vorstard” would seem to be supportu ‘ 
the subseribers in their coldness towards Hauseggar’s e1 Ren 
forts Br 
ce = ' 

vft 

The Beethoven house at Bonn has lately bought th: 


Phe 


autograph room of 


overture 


price 


original manuscript of the “Corjolan’ 
less partitur is at present in the 
house. f, 


= = 


The Klindworth-Scharwenka Conserv tory 1s to have 


building, thoroughly date and 


Magnmincent new up to 

princely in all its appointments, the cost of which will b ‘ 
3,000,000 marks. It Robert Robitschek, the 
rector of the institution, who planned and 


This fact alone speaks. volumes for his abiliti 


was new d K 


financed th 
project, 
but Rotitschek is a remarkable young man in many ways 
Under his admir istration the Conservatory is tapidly broad 


ening and improving in every direction 






































man sat at his desk engrossed in working out some deep “Vier Grobiane” ; but, as in the case of Mascagni and Leon The new structure will be built at the corner of Liitzow 
philosophical problem, a number of workmen were cleaning cavallo, Wolf-Ferrari’s first opera seems, on the whole, to and Genthiner Strasse, opposite Magdeburger Platz. | — 
the street directly under his study They made a great he his best fo be sure, his treatment of harmonic ex will contain forty instruction rooms and two concert hall “ 
noise in doing so and finally a quarrel broke out that pression is very clever, He skillfully catches the mood of Of 700 and 1,500 seats, respectively, besides a smal 
threatened to end in a free for all fight. Fischer was dis each scene ceil ohana tee es deel progressions and withal With a seating capacity of 300 for the exclusive use of tl 
tracted by the row and, suddenly throwing open his win works with a harmoric simplicity and economy of sound Conservatory The small hall will the mame of ws 
dow, he yelled: “If you don’t stop that racket instantly | very refreshing after the overloaded efforts of the German “Klindworth-Scharwenka Saal nd ti rge one will be i 
shall leave Heidelberg !" : musical youth. His themes, however, are too puny to give called “Blithner Saa It has been rented by the Blithne H 
The silence that followed was as that of the tomb! che opera vitality and strength. The melodies of “Die Vier Piano firm for a period of twenty ye 1 will be usec . 
oe Grobiane” are pretty and entertaining, but they lack in '! big public concerts just as Beethoven Hall and the ~ 
My assistant, Miss Allen, writes of the following con- poetry and the individual note Singakademic The construction li hands of \ 
certs Che libretto itself is so slight as to be, perhaps, blamabk Messrs. Klemens and Hildebrandt, wl nade an enviabl ( 
“Conrad Ansorge’s final piano recital, which occurred at for the non-advancemert of Wolf-Ferrari’s muse. It con- Teputation for themselves by remodeling the R 'e 
feethoven Hall on Tuesday, was a veritable triumph. His cerns the busybody doings of four garrulous, quarrelsome house and the large hall of the Imper Palae d 
program in itself, aside from a difficult sonata of his own and pigheaded men, Lunardo, Simon, Manrizio and Can building the big new patent office he ntract calls f 
and Liszt's arrangement of Bach's ‘““Weinen Klagen,” was cian, who plan to marry Lunardo’s daughter to Manrizio’s the completion of the new building by O cr 1907 
not unusual, topped off as it was with the weil worn s son without so much as allowing them to see each other . 
nata, “Appassionata,” and four threadbare Chopin num- Hereupon the wives of the respective “Grobiane” (churls) ee 
hers; but Ansorge’s playing was marked by a poetry al- take pity upon the young people doomed to be thus indis A recent issue of the Guide to D | \ 
ways new, and a beauty which makes even the hackreyed criminately chained together for life. and the resulting flattering terms of the piano playing of M P | 
unusual His rendering of the Liszt was deep'y conflict between the better and worser halves makes up sell, one of the Dresder espondent ' Musi 
impressive; the Beethoven sonata spoke forth elevated ro- the action of an amusing. but hardly deep or striking play. Couxrer. at ale given he "3 Potter 
bility, and in the Chopin numbers the artist rose to poetry  & Frissel played th oncert: . " , , 
transcendant. He infused into the A flat ballade fascinat Abbe Perosi has completed a symphony written up panied at the y wwe tha i 
ing lyric charm, and in the C sharp minor nocturre the classic lines. The work will probably have its first perform- Hermann Scholtz 
dreaminess of the opening passages were wonderfully con nce in Italy GG: & > 
trasted with the fresh manliness of the brighter theme : GE BE = 
Ansorge’s pianissimo is so beautiful that it does not sound ’ Una Bourne, the young Australiar Mc 
like piano tones, but like a breath from an Aeolian harp Josef Frischen recently scored a triumph at Hannover bourre, is paying Berlin a brief 
He has technic, but never displays it; he has poetry, bu with a colossal production of Berlioz’s “Damnation of don. where she is to concertiz amerttie tetond r pla 
rever pale sentiment, and all in all he is the ideal poet of Pause The work had been given at different times in th rd found her to be an admiral irtist. S } technic 
the piano.” old Elector town, but had proved an incomplete success, tore and temperament in abundan temmerany ” 
ae; owing to the fact that no single choral association had 6 ore does not oft oo tn on t of En etre 
enough men singers to give the parts assigned to male ¢j, She wave ’ et the | 
“Gracia Riecardo’s second song recital took place at chorus with the requisite weight and fullness of tone. On twelfth rhapsody \\ 
Bechstein Hall on Sunday he artist was in good form, this occasion, therefore, the venerable old “Musikgesell : Gt eet 
ind her pure soprano voice was displayed to excellent ad-  schaft” united with the Hannover Male Chorus, the latter 
vantage in a tastefully arrarged program of songs by Bex organization placirg 200 male voices at the disposal of the \ large musicale w give n | y aft 
thoven, Schubert, Strauss, Schumann, Franz. Wolf, and production. Owing to various circumstances the work had the home of Dr. and Mrs. George Watson, prominent 
Brahms. Madame Ricardo has taste and refinement, and to be rehearsed and rendered in an incredibly few weeks. bers of the American colony. Mrs. W t 
her lighter songs especially are very pleasing srahms’ hut Frischen’s notable erergy, inspiring activity and rest William H. Sherwood. The affair wa f fit of 
Immer leiser wird mein Schlummer’ was given with par- jess effort’ achieved the impossible, and brought the work the American Church here. Five marks admi wa ‘ W 
ticularly graceful effect of the two choruses to actual perfection. [It was a memor charge and the receipts anounted to 1,250 marks. This 
able performance and served to add one more triumph to 
I T N Ss Frischen's already aoe EDGAR \\ 
K I tK O At Easter week the Vienra Philharmonic Orchestra will a 
BARITONE give two concerts here under the direction of Dr. Carl STILLMAN-KELLEY 
Chief Assistant of GEORG FERousson Muck LE: 
BERLIN, W. Muncuner Sr. 8. ee COMPOSER 
Siegmund von Hauseggar has tendered his resienation as STUDIO ADDRESS: Tauenzien St., 19A, Beriin, W. AuD | 
aes Tae Pupils | 
4 sc eRe In char; 
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Emil S 
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was due to the drawing powers of Ossip Gabrilowitscl 


who generously volunteered his services. He was hear 
in the A flat ballade, the F major nocturne and the 
minor scherzo, by Chopin, his own gavotte Arensky 
“Pres de la mer,” the Rubinstein G minor barcarolle and 
Liszt's F minor etude The eminent Russian pianist was 
ne fetth ind gav his listeners keen pleasur Mrs 
Remen, an American singer, was als ear n songs 
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Pupils received in the house and practice supervised 
In chargeof MRS POTTER-FRISSELL, pupil of Stepanoff. 
Prentner (certificated) and Leschetizky Highly indorsed by 


Emil Sauer and leading Dresden musicians. 
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HOTEL CECIL, LONDON, } 
April 4. 1906 

FHERE was a big batch of concerts last Tuesday 
week, At Queen’s Hall, in the afternoon, little 
Vivien Chartres, almost the only “prodigy” to 
be seen about just now, appeared and played 
the two D minor concertos of Wieniawski and 
Vieuxtemps marvelously well. In the” evening 
the London. Choral Society gave the first London perform- 
ance of Parry's “Pied Piper of Hamelin,” a work of which 
the musical humor is typical of its composer, Sir Hubert 





has always a somewhat ponderous touch, even in his light 
est moments. Personally I do not care a little bit for the 
setting to music of poems of this kind, however distin 
guished the composer may be, but it is only fair to say that 
Parry's music is as good as anything he has done, and 
better than many of his other works. The choir sang very 
well and Arthur Fagge is evidently increasing his powers 
as choir trainer. and conductor. 
eS & 

\t Aeolian Hall, in the afternoon, Mr. Karl Oehler gave 
his second recital to a somewhat scanty audience, playing 
in musicianly style Schumann's toccata, Rubinstein’s stac 
cato study, a group of Chopin preludes, Brahms sonata in 
F minor and Beethoven's variations in C minor 

In the evening Betty Booker and Francis Harford were 
heard at the hall. Miss Booker, whose delightful vocaliza- 
tion and artistic intentions are giving her a rapidly in 
creasing reputation, sang with much animation three of 
Beethoven's arrangements of Scotch folk songs Miss 
Booker was also heard in the Bach cantata, “Ich Gehe und 
Suche mit Verlangen,” which was given (with accompani 
ment of string quartet, oboe d'amore and piano) during the 


evening She sang the fine duet, “Komm, Schénster 








OooRiNN Bw 


WELS 





Komm,” with Mr. Harford, both artists’ phrasing being 
especially good. Mr. Harford sang again Vaughan Will 
iams’ fine song cycle, “The House of Life.” 

eS & 

Still, on the same evening, the Nora Clench Quartet, at 
Bechstein Hall, repeated (from a previous concert) De 
bussy’s fascinating quartet in G minor, all the artists play 
ing with fine musicanship. Tschaikowsky’s well known 
trio in A minor (played by Nora Clench, May Mutcle and 
Mr. Percy Grainger) was equally well performed, and upon 
Beethoven's “Grosse Fugue” all the artists lavished their 
powers, making that impossible piece of music seem less 
uninteresting than usual. 
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Aldo Antonietti, quite one of the best of the younger 
violinists, gave an orchestral concert on Wednesday even 
ing at Queen’s Hall, Mr. Wood and his orchestra supplying 
the accompaniments Mr. Antonietti is a thoughtful 
player, with a style quite free from affectation, his phrasing 
is broad and his tone well varied. The concertos he cho:e 
were Mozart's A major and Saint-Saéns’ B minor, the lat 
ter being played most brilliantly 

Mr. Antonietti announces a recital for May 15 

fe & 

Another concert on Wednesday was given by Tora 
Hewass, who played a program of familiar works very 
creditably. Bach's “Chromatic Fantasia and Fugue,” Bee 
thoven's sonata, “Les Adieux,” and Schumann's 
“Faschingsschwank” were the chief items heard during the 
afternoon 

ate 

Songs in English, French and Italian, all interpreted with 
equally perfect art, did Victor Maurel give his audience at 
Bechstein Hall on Thursday afternoon, and among his 
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English songs I was pleased to see Elgar's beautiful “Pipes 
of Pan.” M. Maurel might have found some more Elgar 
songs to his taste (and that of his audience) for years 
ago the composer wrote a number of fine songs which are 
hardly ever heard. The singer is at his best in the Italian 
examples, and such thir as “Cassio’s Dream,” from 
“Otello,” and “Quando ero paggio,” from “Falstaff,” wer: 
sung as one can scarcely hope to hear anyone else sing 
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them Hahn's “Cimetiére” and Massenet’s “Colombine” 

were the chief songs of the French group 
M. Maurel has introduced the pleasing cust 

Beatrice M« 


m of bring 
ing forward a pupil at each of his recitals 
Cready appeared on this occasion, her voice showing that 
M. Maurel is a splendid teacher as well as a singer 
eS 

In the evening a new violinist appeared at the hall, Mary 
Winifred, who is a player of distinct individuality Her 
temperament was well suited to César Franck’s beautiful 
sonata in A, which she played with Percy Grainger. I 
the Bach “Chaconne” and in pieces by Ries and Cui Mis 


Winifred also gave a creditable account herself 
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Thursday was also the day on which Jan Hambourg 
gave his recital. Mr. Hambourg has studied under so 
many masters that he has acquired most of the good points 
of each and he is a violinist whose playing faseinating 


to a degree. Corelli’s beautiful “La Folia” he played with 
tender grace. and the Paginini concerto in D with much 
brilliance tach’s sonata in C major, for two violins, in 
which Mr. Hambourg was joined by Miss Dorothea Muir 
MacKenzie, was interpreter by the two artists with unde 
niable sincerity and conviction 
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At the last Broadwood concert two quartet hy young 


native composers were played Neither of themr showed 


much merit. Balfour Gardiner’s one movement quartet in 


i} flat is tame and unoriginal, and the other, by James 
ore 


riskin (a Royal College pupil) is a student like work 


that any well trained youth could write. Shall we ever 
get a really first class quartet from a British composer 
Not at present, apparently 
fe & 
lwo sisters, Rhoda and Lilla van Giehn, gave a pleasant 
oncert at Aeolian Hall, also on Friday Che former has a 


light, dainty soprano voice, and her sister is a talented vio 
linist Hugo Wolf's delicate “Elfenlied 
Charpentier’s “Pepuis le jour,” songs by 


Brahms’ “Es 
traumte mir,” 
Cyril Scott and Vaughan Williams were all sung by Rhoda 
with much finish, and her sister played Nardini’s sonata in 


D in simple, but taking style 
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A fine artist like Arthur Friedheim is heard too seldom 
in London, so that it was not surprising to see a large audi 
ence at Aeolian Hall on Monday to hear him play what 
might be termed a Liszt recital, since five works of his 
late master were upon the program. Mr. Friedheim’s Liszt 
playing is brilliant, yet he does not treat the composer's 


works as many pianists do, as a mere show ground for 


technical dexterity The “Harmonie due Soir,” the tenth 
rhapsody, the humoresque (on a Paganini caprice) and 
the “Hexameron” variations were ail handled by him in a 
thoroughly artistic manner, his tone being superb alway 
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hopin pieces and Beethover o { s Pp img the evening, and w pp ] ya t time f w ’ y 
t minor were also included in the prograt ree and . 
, . ‘ in ha | “ } 
c Madame Saenger-Sethe has again been the success of the y Li Lel t == << 
P i. { Becl “4 * W eS 
wee er second recit at Bechs lo d hil ! | 
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concerto in A minor Madame Saenger-Sethe was singularly Chambers. the § ; t t { } i 
oy et a ‘ wi x ( 1 But t K y R ford 
successful because she remembered what very few violinist { h and delici pur ft \ 
’ ’ , > ‘ , wi uf 
do, that the composer's music does not lose by being played haikow Seint-Sass ‘ ; , 
, . & | ha 
with real feeling. Remarkable brilliancy characterized het t Or 
performance of the familiar Bruch concerto, the slow move =— << 
& ~ 
ment bemg treated with a rare poetic charm, such as i 
have hardly ever heard from any other violinist. Its war 
romantic color w evidently t suited to the artist's tem . 
' " ‘ ‘ . 
: perament But in older masters Madame Saenger-Set \ 
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; was equally successf She treated the Old World dignity ee = 
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i¢ watch was suld and came into the possession of Dr 





































































Himinw Lhe case was settled out of court nm a friend] 
Was it it interesting to know that the Guildhall School 
t Music h ich ai. inveresting relic in its possession 
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\t the sixth cor.cert of Old Chamber Music, given last 
irace Sunderlai.d and Frank Thistleton, Handel's 
Ihe Seven Last Words of the Saviour on the Cross, 
omposed by Handel in 1788, was performed, and a fugu 
y W. F. Bae wi.h an original introduction for viol 


nd ‘cello by Mozart was given for the first ume in 


! Wd na 
_-* ~-* 
S= & 
ut ot the i rimity College of Music were heard im a 
ert at Queen's Hall last week; those taking part being 


la Felstead, Winnifred Palfreman, Laura Caffyn, Ma 


Pilcher, Robert Dawson, Harry Gray, Bertha Tomlin, 


lilda Rober Margaret Richardson and Ethel Izard 


=: 2 
Brahms’ “Requiem” was sung at Lincoln's Inn Chapel 


when Reginald Steggal, master of the 


1 Sunday mornin 
on the organ 

oe #2 
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Since his appointment as organist of St. Margarei’s 


Westminster, in 1902, Reginald Goss Custard has given 


more than eighty recital Next Saturday afternoon there 
be : recital of Wagner WOTKS 
ne me 
Ss © 
the tollowing pupils appeared at Dr. Lierhammer’s con 
er m Saturday last Grace Burchell, Lily Crawforth, 
lilda Dickin. Mi Pelling-Dickson, Dora Davis, Grace 
lla burst, Marguerite Pedley. Marie Wadia, Jenny Will 
re J 
Evelyn Wynne, John Bardsley, Ralph Granville and 
rnold Jones, Walter Wiltshire was the accompanist 
eo: «2: 
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\ benefit concert for the Waifs and Strays Society w 
en tomorrow afternoon at the Lordon Musical Club 
Phe sings will be Mr Godfrey Pearse, Miss Micklen 


‘ys Rk wi Jol re Wolff and Sefor Rubio are 
trumentalist te 
m2 we 


lhe meter t im the program of the Nora Clench Quartet, 


f Lordor. has rot vet thsided, although it is now more 
week Ta i wa played but the quality of the 
tions as well as the admirable manner in which they 


plaved, has been the subject of many conversation 


pect \ teres ing wa the Grosse Fugue ot see 
n I he performances of this work have been few in 
tr ind it 18 not a matter of surprise that the 
t of March 27 was spoken of by a leading criti 
f the most attr ive events of the season.’ \ 
tter of record. it may he tated that Miss Clench played 
neert hat week and attended ten rehearsal 
eo eo 
= < 
t ot e Bach ¢ ur Festival corcerts took plac 
a n's Hall on Mond under Dr. Walford Davies 
e rus ha ery much improved, esp illy in respect 
f It has ta ry crisp attack as yet, but 
te ent! nd the balanes tistactory More 
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need not be said ull after the Mass tonight. The perform- to get \ still a ‘ . 

ances were as a whole exceedingly creditable, but m was me cf . . . 
Lot possible to grow enthusiastic The music performed ae : geet - : e . st be f f 
was so full of variety and some of it so beautiful, that one’s cen here.—Austin Te res a -" : 7 

interest was kept alive throughout. Some of us prefer a 

more strenuous style of Bach playing than that usuaily Bispham was the agic Ww ‘ s 
adopted by Dr. Walford Davies, and one in which more ee 7 “si nA . a a : , Jost. 
allowance is made for the natural man’s love of variety, Jogness and tenderness. as ae. 

but it must be admitted that there is a good deal to be said the artist. In the song, “Dat Jeeves aves eee 

for the more austere view Nevertheless, it seems a to dramatic heights and held his audience spelll r 


though ample justice can be done to that without such ex 


treme severity and without sacrifice of Bach's essentia 

















vitality 1 am not for a moment advocating any extra Se ie trite aah 
modern treatment of Bach, and do not wish to have him the proper ter Mr. B an As 
treated as if he were a descendant of Liszt : greatest baritone, a . tt t ‘ 
: a 7 mtr and is work ts rtist the extr | ' ' 
lwo complete cantatas were on the program Eerschallet PEGE HD ttle R 
meme Lieder” and “Liebster Gott, wann werd ich sterben 906 
ind the soloists concerned were Miss Gleeson White, Ada 
Crossley, Gervase Elwes and W. Forington. Miss Cross Phe audien ‘ i x 
. . best socrety ft € 
ley'’s singing of the beautiful and expressive solo cantata 
- ‘ av ior hm & “ x we t : . ‘ 2 
‘Schlage doch,” was the most enjoyable number of the ,...... Mr. His in tae. 
whole program. The playing of the concerto for two vio- an actor, and he held th nee spellb gt 
lins by Isabel and Eldrede Watts was artistic, and Dr. H. several encore numbx His descript f the “Hanging of Da 
P. Allen played the prelude and fugue in E minor for a a ye * : ’ a “cage 
- caught m the gr f 
organ a little too educationally The chorus was at its 
af pag r “ Kiple mself might ave gine ‘ g . 
best in the chorale, “Oh, Mensch bewein’ dein’ Simnde ninte Little Rock De ra 
gross,” which was smoothly and expressively sung — 
: Kneisel Quartet Concert. 
Young Men's Symphony Program. ; ie 
At the last concert of the Kneisel Quartet, \ elss 
[he annual concert of the Young Men’s Symphony Or Hall, April 10, the assisting artist w Rudolph G = 
chestra will be held at Carnegie Hall next Sunday after n Chausson’s A major quartet for pia 
noon, April 22, and promises to be of exceptional interest proved to be as excellent an ensemble p 
rhis organization aims to give worthy young musicians ..),, pianist. Gan tone of many colors fuse tself 
ind musical students a musical education and orchestral ,)jrahty into the Kneisel performance, and , ’ 
routine and to assist them in their career, It is supported cretion dynamic lance and m thorit enes 
by a number of prominent music lovers of this city, Alfred (2.4, showed himself to be fully the equa f 
. " _— : . ~ - : — 
L.. Seligman being its president and A. D. Volpe its con superior of his associates. He was applauded with mig 
’ I V PI V g 
luctor. ind main by highly pleased audience 
lhe orchestral numbers will consist of the following The ( sson work is especially notewor 
Symphony, B miner (unfinished) Schubert its emotional element and its senst 5 t 
Overture Meerstille nd Gluckliche Fahrt Mendelssol ‘ 
hibits also in striking manifestat 
Suite, Peer Gynt Grieg . 
March, Slave Tschaikowsky Which we hear so nection with t t 
} : : ; the younger school of French composer It elode 
Che soloists will be Susan Metcalfe, who will sing Mo ; , , : 
: . a ‘ ire not broadly patterned, but they sound t 
cart’s aria from “Nozze di Figaro,” and Messrs, Weisbach s : liso! ; 
. A * there 48 great ingenuity Tt device Spiaye 
Kasner, Jacobs and Moskowitz, who will play Maurer’s - 
7 . ment The Chaussor irtet is nn cw p 
interesting concerto for four violims, given for the first 9 ' ‘ , 
t ’ santly to the heads d heart f earet 
time in New York | | ! | 1 
ippla 1s¢ with tts hearty ring imply proclaimed their ‘ 
ight The rest of the program contained Bralhi rypt 
> = »- mnnetet . teo’s inemired of . 4 
Bispham Ends Another Tour. C minor quartet and Grieg pired 
David Bispham has returned from another triumphal 
tour in the South, this time covering Texas, Arkansas and : 
; Cupid Interferes With Musical Progress. 
Louisiana, He appeared mostly with the quartet of artists oa i 
. 1 Sir ‘ gran whter of the forme { eT 
vhich have been presenting Mrs. Wassall's Shakespearean 5 I eT : 
Rhode Island, William Sprague. and of Kate ( 
Song Cycle, a great winner of popularity As co-worker ; 
, : . Spragu nd heiress to the Canonchet estat t Narrag 
in this and solorst as well, Mr. Bispham won everywhere page . 
; tt Pier. has diversified talent of hig! t t Music witl 
the plaudits which have been inseparable from his ap sd up : ‘ 
her has always held rst place rier ft t i et < 
pearances 
, tivated by the best masters in France w t 9 - 
Here are some press comments 
a . 1 j } . ‘ ¢ 
David Bispham, the world-renowned baritor wi 1s won fame Cducated and was followed with 1 
rand opera an! on the neert stage, simply carried the audi i high degree ot lture vas eache Witt 
nee off their seats The first part on the program was the Shakes. however, Master Cupid has been interfering t 
eare Song Cyele, sonnets, & set t music by Grace Wassall progress | Harold Winpenny f Phila ' ' 
\ ea f the numbers in this part were excellent, the baritone , a iM ' | 
‘ by Mr. Bispham, such as “Some Glory in Their Birth,” ar young man Ww we . aha. 
When in Disgrace,” were, perhaps, the most appreciated prospective bride is the great granddaughter of the lat 
The second part of the concert was the best In this part Chief Tustice Salmon P. Cha and daughter { Mr Avice 
re solos, ranging from the classic to the tenderest ode, making Wheaton. of Canonchet She is hig gifted in literature 
part of the concert a delight Mr. Bispham, i The Monk,’ , . , 
is a linguist and writes charming storie 


tivated the audience in a way that only a real artist could have : . ; 
- 1; nd oe ‘ ‘ no , 
rhis selection was perhaps the prettiest and most melodious in the latge part in the life and entertainment at Canonchet, Mr 


neert and was equalled only by “Who Knows” and “Lady Moor Wilham prague being a music lover and a vocalist Mre 
d “Danny Deever,” at the very last 4 Wheaton has always been proud of her daughter's musica! 
Mir Bispham enjoys a unique distinction in the history of t powers The music reom at Carorchet is one if the most 


atre so far is concerned At the close of th® la : . 
Fen wsuelly the audicnce is overly anxi eautiful in the country 
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AVENUE DES CHAMPS-ELYSEFS 
PARIS, APRIL 2, 1906. 


[Artists contemplating American engagements can secure valual-Je 
practical advice by consulting Mr. Delma-Heide, Paris representa 
tive of Tus Musicat Covnter.] 

HE Mozart Festival, organized by the Société 
Musicale, had a three nights’ successful cele 
bration at the Nouveau Théatre. 

The able director of the music was Reynaldo 

Hahn, who drew about him such solo and other 





talent, vocal and instrumental, as could ade 
quately give expression to the various program selec 
tions from the works of this mighty and adorable genius 
rhus, after the seeming forgetfulness, the neglect of th 
Salzburg master and his sesquicentennial anniversary. 
Parisians—or music lovers in Paris—have been given a 
opportunity to hear and enjoy some admirably perform-d 
excerpts by an orchestra, the size and nature of Mozart's 
time, consisting of not over half a hundred instrumentalists 
and a like number of singers in the chorus, for whom 
however, there was little to do 

rhe first night's opening number was a neat, carefully 
guided performance of the symphony in E flat, followed by 
Lilli Lehmann in an aria from “The Marriage of Figaro” 
some excellent violin playing by Maurice Hayot was then 
heard in the allegro and finale movements from the A 
minor concerto, A quaint Marche funébre des Frances 
Macons for orchestra came next, followed by the “Don 
Juan” serenade and a “Figaro” aria, delightfully sung by 
the baritone, Ancona. The second act from “Les Noces 
de Figaro,” with Lilli Lehmann, the Misses Helbig, Tate. 
Doerken and MM. Ancona, Sottoiana, Sautelet and Reder 
in the cast, closed the first night's program. In the inter 
pretation of this act there was nothing particularly note 
worthy except the pleasing appearance of Jean de Reszke’s 
pupil, Maggie Tate, who charmed with her youth of “sweet 
sixteen”—and a summer's addition 

The second corcert dispensed with the orchestra and 
offered instead a program of miscellaneous chamber mu 
sic, includmg the G minor quartet, with piano, performed 
by MM. Louis Diémer, Hayot, Denayer and Salmon. An 
air from “Don Giovanni,” by Lilli Lehmann, accompanied 
hy Reynaldo Hahn at the piano; fragments from the B 
flat serenade for wind instruments; the aria from “II Re 
Pastore.” Fri. Helbie (riece of Lilli Lehmann), with 
violin obligato, by M. Hayot; Melodies (smaller songs). 
Mme. Lehmann, with M. Hahn at the piano; andante var é 
und the overture to the “Magic Flute,” Louis Diémer: duo 
from “Ciémence de Titus” and another from “Les Noces 
de Vigaro,” Frau Lehmann and Fri. Helbig, concluded the 
second night's concert. 

Che third and last night opened with an orchestral per 
iormance of the menuet, adagio and finale of the serenade 
in D. Fragments from the Grand Mass in C minor, in 
which Lili Lehmann did some remarkably fine singing, 
notably in the “Inecarnatus est,” and in which the chorus 
tlso was heard to advantage. Edouard Risler was applauded 
in a seintillant performance of the C minor piano con 
certo. Edouard de Reszké then made his appearance, the 


first, I believe, before a Parisian audience in a dozen or 
more years. He chose a bass aria of low tessitura from 
in which he made a splendid impres- 


“La Flite enchantée,’ 
sion, vocally and musically. After an orchestral gavotte 
from “Idomeneo” and three charmingly played valses alle 
mandes, the audience listened to fragments from “Don 
Giovanni,” practically the whole of the first act, in which 
Edouard de Reszké dominated the stage in his old time 
great role of Leporello; Lilli Lehmarn was superb in 














Camitte Erxtancer, Composer or THE Orera “ArnHropitt 


Donna Anna; Fri. Helbig sang the part of Donna Elvira 
and Miss Tate presented a pretty Zerlina; Marco Ancona 
gave a fine vocal exhibition of the lusty Giovanni, while 
Signor Sottolana appeared as Masetto and Mr. Bignon as 
Don Ottavio 

Although this “Don Giovanni” music, like the music of 
the “Figaro” opera, was well rendered by the singers and 
the accompanying orchestra, an opera presented in oratorio 
form, without proper stage setting, the men and women 
characters appearing in conventional evening dress, oecu- 
pying seats on the stage in old time American minstrel 
fashion, seems hardly an “inspiring exhibition” to listen 
to and one whose fitness I am not prepared to admit. 

fe & 


A Beethoven-Berlioz festival is announced to take place 
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between April 20 and May 1, divided into six concert: 
five matinées and one soirée, four to be given at the 
Chatelet and two at the Opéra. The programs will em 
brace, among other works, the principal overtures and 
symphonies of the two masters. Among the interpreting 
artists will be Lucienne Bréval and Alice Verlet, MM. Van 
Dyck, Affre, Delmas and Gresse, of the Paris Opéra; the 
Lamoureux Orchestra and the Amsterdam Oratorio Asso 
ciation, together numbering 550 executants, under the di 
rection of Felix Weingartner. 
Se = 

At the Opéra the other evening Mlle. Lindsay (Julie 
Lillie) was much admired as Juliette in Gounod’s opera 
“Romeo et Juliette 
well, heing pretty and sympathetic in the role of the young 


Mile. Lindsay sings and acts the part 


heroine—though neither she, nor Alvarez, as Romeo, looked 
Italian in the least, which the originals were. The tenor’s 
voice is naturally good, but he often produces it too open 
and flats in consequence; the part is also too lyric for his 
dramatic organ and a strident method of singing is not 
wanted for Gounod’s melodious style, which can be sung 
most beautifully after the Italian fashion, with perfect 
This Roméo lifted his tones with the aid of 
an aspirate “ha” for “ah.” Musically his phrasing left 


“bel canto 


much to le desired. The balcony scene lacked charm. The 
choruses, in most of their work, were a shade below pitch 
In this opera there is much ballet dancing—but little of 
which is interesting. Much of the time the orchestra was 
listless—being probably too familiar with the music 
“Roméo et Juliette,” like “Faust,’’ always attracts crowded 
houses here; there was not a vacant seat to be seen 
eS & 

Speaking of the Opéra reminds that M. Gailhard, the 
director, proposes to make certain alterations in the stage 
arrangement The proposition has come from other 
sources before this, but has never been dwelt on seriously 
Now M. Gailhard intends to reduce the size of the Opéra 
stage and hide the orchestra Three advantages at least 
ire claimed for this change. It will permit of greater finish 
in stage setting, the stage being at present too large; it will 
prevent the orchestra from drowning the soloists; and tt 
will enable several rows to be added to the “fauteuils 
dorchestre.” zl 

eS €& 

The new opera “L’Aphrodite” having proved a success at 
the Opéra-Comique, M. Carré will now get two others 
ready with which to wind up the regular season towards 
the end of June next. They will be “Le Clos,” by Silver, 
and “Le Roi Aveugle.” 

Ss & 

At the fifteenth and last concert of the Société Philhatr 
monique the Quatuor Schérg (MM. Schérg, Daucher, 
Miry and Gaillard) of .Brussels, and the Quatuor de Parts 
(MM. Hayot, André, Denayer and Salmon) combined for 
the performance of Brahms’ sextet in B flat, the sixth 
quartet of Beethoven, op. 18 B flat; and the octet of 
Svendsen toth of these organizations are fine and their 
ersemble work was beautiful 

eS & 

The engagement of the Joachim Quartet for the Phil 
harmenique, in five concerts, has been cancelled owing to 
the regrettable illness of Joseph Joachim at Berlin 

ee & 


\n evening concert was given by the Société des Com 
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positeurs de Musique at the Salle Pleyel, the program cor 


tamimg new works by René Vanzande, Pierre Kunc, Plan 





chet, Ch. Jacob and Vreuls 
eS = 


Cantorum the 





At the Schola 337th concert of the So 
ciété Nationale was given Saturday last 
the compositions on the program were heard for the first 
Prelude Phiébaut ; 


with 


rhe majority of 


time : and by Henri poem 


Léon 


son 


fugue, 


lyrique accompaniment of string quartet, by 


Daniel Lamotte ; 
melodies, by l 
Franck 


Saint-Réquier; chanson for ‘cello, by 


atine for piano, by Maurice Ravel; trois 
Chausson and P. de Bréville; string quartet, C 
= <= 

At Students’ Reunion last 
avoidable changes in the program 
Berton and 


the evening, Owing to un 


two good voiced bari 


arrived there to 





Lucien Oscar Se: 


As the writer was obliged to attend another con 


tones, 
gether 
xp the program, much to 


cert he could not linger to write 


his regret. The Rev. Mr. Shurtleff spoke on “The Crown 
of Thorns = & 


Lazare Lévy gave two piano recitals, at the Salle Erard, 





the programs forming a long list of classic and modern 
piano compositions eS = 

At the same hall Ferruccio Busoni gave two recitals be 
fore most enthusiastic audiences. His first program con 


sisted of Chopin and Liszt; the second covered Brahms, 


No. 106) 
scriptions) and the Paganini variations of Brahms 


eS = 


Beethoven (sonata Beethoven-Liszt (three tran 


Mile. Liszt (who, I am informed, is a grand niece of the 
great Franz Liszt) gave a successful vocal concert, with 
instrumental assistance at the Salle Erard. Her own num 
bers were selected from the old Italian and modern Ger 
man and French schools of composition 

eS & 

Grace Whistler-Misick, the favorite American singer 
will leave Paris shortly to fill a number of concert engage 
ments in England 

ee €& 

At a very successful soirée musical given by Mme 

Haranger in her salons, the beautiful voice of Mme. Gilles 


(a pupil of the well known professor, M. Haslam) aroused 
much enthusiasm in the “Chant d’Alsace,” by Duvernoy 
A lyric scéne of Jonciéres, sung by a bevy of pretty 


ladies, with the solo part by the mistress of the house, was 


directed by M. Haslam 
eS & 
The sudden death of Ernest Masson, a well known pro 


fessor of singing at the Conservatoire, has been announced 
This death has caused profound regret among the many 
well liked by all those 

f his acquaintance 
Mme. Sechiart, 
De_ma-Herpe 


friends of the deceased, who was 
who had the good fortune « 
death that of 
in 


Another is mother of a 


well known violinist Paris 


Tonkiinstler Society Concert. 
The Tonkiinstler Society presented the appended pro 
gram at the Easter concert Hall last night 


Syn 


in Assembly 


Theme and honie Var 


(Manuscript) Bruno © 


two 1a . 


Introduction, 


for Nhe 


Orchestra 

(Arranged for 
44, B flat o 
24, B flat major Andantino espres 


tempo, strings 


Introductior 
Theme, 
L istesso 
Allegro decin , 8, full orchestra 
Molto 


Tempo 


sostenuto 2-4. 4 minor 
di Valse 
Grazioso, 2-4, B 


risoluto, 


74, & minor 
flat major; s clarinet 
\Hegr« 3-8 
Im Volkston, 4-8, B flat major 
wood wind 
Allegro briose, 24 
Vivace scherzando, 6 
lugubre, in mo 
j 
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\llegrett molt 
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grazs 


modo religwr 4. B 


sustenut« ’ 
\llegro energico, 2-4 
Allegro deciso, 3-4, later, 4-4 
The 
Contralte, wit 
9! 
(Rickert 
Wiegenlied, from the Spanish 
Frost Hi. B 
Th) tw \ - \ noelh af 
(Manuscript \braha 
dedicated t ' 
Kuhr vi ma: Ernet 


Seve noel Ernest Zick 


Finale, 
Comyx 
Songs, for 
ompaniment, op. 
Gestillte Sehnsucht 
(,cisthiches 
Lila L. Haskell 
Scxtet for two \ Me 
1) meer op 
( Respectfully 
Richard Arnold 1 Herma 
Hern Brandt Arthur 


louble bass 


an 


an violas 
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Maxim Gorky AND ScCHALJAPIN, THE Opera Since 
Gorky Arrives in America. t his book He p , . , ritone voice 
Maxim Gorky, Russian novelist, dramatist and revolu whic was train f Schaljapin, the het 
tiomst, arrived in New York last Tuesday on the Kaiser t Russian op tn tage am ’ f the great 
Wilhelm der Gross« Gorky. unlike most other novelists ritones the wor ‘ r had, a rdw to competent 
has a keen appreciation and understanding of music, and Russian criti Gorl portrait on the left 
writes intelligently on the tonal art wherever he mentions ide of the pres 
PORTLAND. H 
ew \ 
Porttanp, Ore., A 2, 19 
: ‘ { Bee “ , 
Another interesting recital was given last week by Mr oe 
Walter Reed. Kathleen Lawson sang the “Eliland” cycle P e — T 
by Von Fielit Ethel Shea sang four Indian love lyri R 
by Amy Woodforde-Finden; Mrs. Sanderson Reed sang 
Schoen Gretlem another cycle by Von Fielit und the Mark Ii R g lig : 
hostess gave a group of Elgar Sea Songs eases greet sh 
ad 1 [ .w nadert it , . 
: , Sao = : ' \\ he i 
Professor and Mrs. Chapman, of the Music Department 
of the Pacific University, are tour with the singer 
of that institution The concert in Portland recently made 
a highly favorable impression rhe proceeds are all to go rT ‘ ‘ ' } 
toward the building fund . se Y 
s. t n : te { 
ce th del ‘ f Wu 
Mary Dearborn Schwab, one of Portland's favorite sing =f : ” ' 
ers, has accepted the position of solo soprano at Calvary that pianist, w ginal and inte ting. —Rotterds o é 
Presbyterian Church eS & 
Harold Mulligan’s final organ recital was well attended Max Mossel's Notices. 
rhe series appealed to many music lovers and students Max Mossel. the distinguished Dutch violinist as bees 
= playing with great succe it Birmingham, with t! Halle 
Frederick W. Goodrich read a paper before the Home Orchestr (conducted b Har Richte lat the ( 
! oct on t th it | " 1 22 1 > 
raining A ciation, at the City Hal 1 March 22 Tt eal Palace (ne | Che { wing | vact 
P : . ; ‘ oO } } oY o 
paper was printed in exter in the Oregon Journal of speak for themsel ve 
March 24 and -following day The biect was Phe The Hallé Orche Mr. I 
Value of Music a 1 Meat of kducatwu ind gave rise { the rie ga M« \ 
to a most interesting discussion Korma L. Nous The “ ble a 
h x I os | } we ' 
sus ana ‘ ' { 
Mark Hambourg in Holland. ew here. kh ‘ 
; i ‘ M4 
Mark Hambourg, the deserved annular nianict 
z rn ' ‘ 
ust returned fror in t succes iH nd \\ i 
ippend a few Du p ot 
Mark Hi ' ' K ! 
ge a ' i Lond 
gure a ‘ x ! . . we 
{ the } h r 
al the 
t k \ 


OPRANO 


New York 





Ss 


ldress 819 West 
Phor 178 ¢ 


BURRITT 


Street 
umbus 





Author of “A Process 
of Vocal Study 

834 CARNEGIE HALL 
NEW TORE 


WILLIAM NELSON 








Mrs. ROLLIE BORDEN-LOW "=" 


CONCERTS. RECITALS, ORATORIO. 


Management, J. E. FRANCKE, Steinway Hall, New York 





Personal Address, 237 VVest 100th Street 
















































THE MUSICAL COURIER. 














THE 
illustrated advanced article on the coming May Music Fes 


Last week 


tival in Cincinnati, Ohio, with pictures of Madame Gadski, 


Janet Spencer and Sir Edward Elgar. 
more details are added, with 
Van der Stucken. and 


Today 
pictures of Mr 
American singers. 
here is no doubt that the 
week in May, at Cincinnati, wheh six 
festival concerts will be given, will 


three of the 


first 


prove one of the greatest weeks in 
music the country has. ever had; it 
will certainly be the most notably 
artistic festival in the Cincinnati 
series Che plans of the directors are 


prodigious Sir Edward Elgar, the 


greatest individual figure in music t 
day, comes specially to Cincinnati to 
conduct his choral masterworks 
The Apostle “Tg on the 
May 2 “The 


tius,”’ the evening of May 5, at 


evening of 


and Dream of Geron 


which 


time Beethoven's “Ninth” symphony 


will be given complete. Sir Edward 


Elgar also conducts his own orches 


the alternoon concerts 


Never 


country 


tral works at 
of May 3 


Cinecimnat 


and 5 before has 


and the been so 


awakened toward any festival 


The opening concert Is a ime morial 


to Theodore Thomas and the pro 
ram is notable Cantata, “God's 
Time Is Best,” Bach; “A German 


Requiem,” Bralims, and two selections 


from Wagner's Gotterdimmerung’ 


Siegfried’s Death and Brtinnhilde’s 
Immolation,” with Madame Gadski, 
onrano \ really great list of solo 


ists has been engaged for the entire 
Madame 


oprano, who is without a peer in the 


festival Gadski, principal 


concert world; Corinne Rider-Kelsey, 
oprain Louise Homer and Janet 
Spencer, contraltos; John Coates 
tenor; LD. Ffrangcon Davies, bari 


tone; Herbert Witherspoon and Chas 
W. Clark, bassos 


The new Cincinnati Chorus has 
wen personally rehearsed by Mr. Van 
der Stucken two or three times each 
week since September, and in point 


of quality is the best chorus Cincin 


nati has had in fifteen years. The or 


chestra will number too of the best 


players \ festiva! 


school children, who, on the evening of May 4, 


innovation is the 





Musicat Courrer published t 


chorus of 


will 


he 


first 


1,Go00 


sing 


mm 


19 


Benoit's 


of Mr 


The price of season tickets for these concerts is 


Cantata, 


“Into the 


Van der Stucken’s “Pax Triumphans.’ 


FRANK VAN 


Zeaet Wear im Asmerica. 





World,” and the choral 


pER STUCKEN 


Sale to subscribers at the John Church Company, 
The sale of single seats at $2.50 and $1.50 begins on 


ANITA 6 RI 


SoPYTrnraNo. 


inal 


$15 


April 


April 23 


celve all 


seats 
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manager, G. H. Wilson, will r 
ders accompanied y check and selec 
| gars t mny te re t 
ikngland ca is comp 1 Sof 
when his cantata King Olaf was 
produced at the Hanley festiva 
Since then no English music festiva 
is been given wit! taw ‘ 
hlgar Following the ntat King 
Olat came those work n ila 
form The B Knig Phe 
Light of Life ind “Banne f St 
George The Dre 1 of Gerontius 
was produced at e | ngham 
festival in 1900, which spread Elgar's 
fame to (Germany ind increased his 
ilready fixed reputation in the United 
States The most celebrated criti 
m Germany ifter earing (seron 
it Lusse cet ] t « 
the greatest compositi t 
100 year with the x p f tl 
Requiem, by Br 
{,erontius is been gi! tw 
Lower Rhine festiva re ‘ 
t nheard of the f Eng 
! n 1 and the Ap I 
it ind gr t t w 
en performed t 
rated (,ermat choral nstitutior 
i ie iJream { (ser t \ 
‘ profound , { 
e ( ci iti test yO4 
wetie wit \p | t 
the farthest point of Elg ‘ 
Pe nally. Sir Edward re 
P type f the | yg ~ rf ’ 
His days e spent | tudy 
n the hank t ‘ W 
that so prettily winds throug 
of Hereford. He is great 
m London, but 1 eldon cx 
from his mtr ! y 
festiva f his w \ lw 
great cess at All \ 
nductor Elgar W lg 
f chestr t rt 
‘ itative. but } ’ yf 
tatwr te 1. ; y 
i wn work \ 


Before being knighted by King | 


ward, Oxford University gav im 
the degreé« Doctor The engagement of m f 
h commanding position as that held by Sir Edward | 
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gar is another milestone in the history of the Ch i ut seemed | tr 
festival, and is evidence of the purpose of the present bx the pia ‘a $ t 
of directors to make the 1g06 festival worthy in all respects \ n tw ' 
of its predecessors but f change t " 
Programs for the festival follow ' g 
FIRST CONCERT, TUESDAY EVENING \ , Tex 
In Memory of Th ' , ; 
( ata, l e Is es I 
H r ( s, W ‘ i “ 2 
rue ’ r er “ W ag “ w 
Siegfried’s Death, Orchestra. 1 <I Gadsk Eve 
SECOND CONCERT WEDNESDAY EVENING fAY . : , = 
fhe Apostles : s the ‘ 
l 
| ; ‘ 
Rider-Kels ‘ r k. | ‘ s W f ve nt W 
HIRD CONCERT rHURSDAY ERNOMON VAY Beet neert { | 
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Re tive a Aria, N M ’ l Rha ly N 
Ss R flat Furie \ rely » 
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( 
i 1 M 
\ a \ I 
I « Vag 
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WALHALLA, REGENSBURG, 


Muwicu, March 31, 1906 


HE young violinist, Palma von Paszthory, to 





gether with her mother, Gisella Gollerich, of 
Nuremberg, a well known Liszt pupil, who en 

joys a high reputation as pianist and pedagogue, 

gave a concert in the Museum this month, which 

met with such success that they will now give a 
second concert this evening, with the assistance of Mar 
garethe Inidde as ‘cellist. The most important feature of 
their program will be Tschaikowsky’s great A minor trio, 
op. 50. 

tt & 

The eleventh Kaim concert, which occurred March 5, 
like all the Kaim concerts, proved one of the treats of the 
season. It opened with Weingartner’s symphonic poem, 
“Gefilde der Seligen”; two songs with orchestral accompani 
ment, namely, Hugo Wolf's “Gesang Weyla’s” and Wag 
ner’s “Traume,” followed, sung by Julia Culp, of Amster 
dam, the soloist of this occasion. A “Lustspiel” overture, 
by Karl von Kaskel, given for the first time, intervened 
between these, and a group of songs, with piano accompani 
ment, by Schubert and Brahms, namely, the former's 
“Nacht und Traume” and “Suleika” and the latter's “Sa 
lome” and “Feldeinsamkeit.” 

The final was Beethoven's fifth symphony. Julia Culp, 
with her charming mezzo-soprano voice, sweet, round, soft 
and full in tone, and her artistic style, delighted her hear 
ers, and she was welcomed with enthusiastic warmth. Her 
singing reveals culture, refirement and finish, and is full 
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of sympathy and feeling. Schubert's “Suleika” in particular 
and Brahms’ “Feldeinsamkeit” she rendered with an in 
tensity of expression seldom heard, and which manifestly 
impressed the audience. 

Karl von Kaskel’s “Lustspiel” overture proved a joyous 
beautiful work, well deserving of its title. Its refreshing, 
buoyant melody evoked a storm of applause at its con 
clusion, and the composer, who was present, was obliged 
to come forward several times to bow his acknowledg 
ments 

Schnéevoigt gave a colossal reading of Beethoven's C 
minor symphony, one that might well awaken the admira 
tion of the most blasé concertgoer. This man is undoubt 
edly one of the most original, as well as remarkable, con 
ductors on the musical stage of the world today. The Kaim 
Orchestra is indeed fortunate in having such a leader 

eS & 

Tilly Koenen gave her last Lieder Abend of this sea 
son the following day with songs by Handel, Martucci, 
Durante, Brahms, Richard Strauss, Hugo Wolf and Hein 
rich van Eyken. The singer, as usual, enjoyed the assist 
ance of the excellent accompanist, Josef Schmid 

se & 

The Scandinavian singer, Cally Monrad, gave a Lieder 
Abend this month, in the Bayerischen Hof Hall. assisted 
by the pianist, Karl Nissen. Besides songs by Schubert, 
Schumann and Richard Strauss, she sang several Scandi 
navian selections: “Hinden,” by Lunge-Miiller; “Ine,” by 


Lie, and two by Sibelius, “Saf siif susa” and “Flickan 
kom ifran sin Alsklings méte.” I did net attend this con 
cert, but believe that the singer was considered as possess 
ing both voice and talent, though not yet sufficiently ripe 
in her art, 

eS & 

Lula Mysz-Gmeiner’s only song recital here this season 
was attended by a full house and was a genuine treat to 
the listeners. Her beautiful voice and versatile expression 
ranging from tenderness and pathos to sparkling vivacity 
and humor, as well as her winning personality, combine to 
make her an artist of exceptional charm and hold over 
her audience. Her entire program was composed of songs 
by Franz Schubert and Hugo Wolf, among which may l« 


mentioned, by the former, “Verklarung,” “Sterne,” “Auf 
dem Wasser zu Singen” and “Heimweh”; and by the lat 
ter, “In dem Schatten Meinen Locken,” “Du Denkst mit 
Einem Fadchen Mich zu Fangen,” “Citronenfalter” and 


“Nige Binsefuss,” which Madame Mysz-Gmeiner inter 
preted so exquisitely as to compel for the last named a 
repetition, The enthusiasm of the audience knew no bounds 
Madame 
Mysz-Gmeiner will be heard in America before a great 


and the singer enjoyed a veritable triumph 


while, having been engaged by Walter Damrosch to appear 
in concert there next season 
eS = 

Max Puchat, a young composer from Berlin, presented a 
number of his own works here this month in a concert 
given in the Tonhalle with the Kaim Orchestra, and as 
sisted by the soprano, Sophie Rikoff. The composer con 
ducted. Among the selections offered were an orchestral 
tone poem called “Euphorian,” songs with orchestral a 
companiment and a symphonic tone picture called “In the 
Alps.” As this concert occurred the same evening that 
Lula Mysz-Gmeiner sang, I was not able to assist 
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The following evening Dr. Ludwig Willner gave one of 
his song recitals in the Vier Jahreszeiten Hall. The house 
was packed and enthusiasm ran high throughout the 
séance. He sang a group of Schubert songs, including the 
“Erlkénig” and the “Totengraber's Heimweh”: an unme 
lodious cycle by Constanz Berneker, called ““Weltunter 
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gangs Erwartung”; songs by Hugo Wolf and Richard 
Strauss, and Brahms’ last work, “Vier Ernste Gesange,” 
op. 121. Willner’s powers of interpretation are certainly 
very striking. The recitative fashion of singing in which 
he largely indulges tempts one at first to believe that his 
to but, 
he 


audience 


this style, he 
“Cacilie,” 
grand voice when he cares to display it rhe 


went wild at the conclusion of this number and did their 


vocal capacities are restricted 


proved in his rendering of 


as 


Strauss has a 


best to win its repetition, but without success 
es 


Guido Peters, the noted pianist, who is now enjoying 


a prominent post as teacher in the Vienna Conservatory 


of Music, lately gave here a recital dedicated exclusive! 


tk 


Mozart and Beethoven, with the exception of the open 
nymber—a Bach prelude and fugue in A 
The the 
fantasia, a minuet in B flat 
No. 330 of Kéchel’s catalogue) 
fantasias (Kochel 1 475 
Beethoven's A flat ma 

Peters play 


ottener it 


ing minor, ar 


ra ged by Liszt rest ot program consisted of 


8) 


in C 


Mozart's minor major 


major (the 


and the two C minor 3o ane 


by the same composer; and 


sonata, op. 26, and his “Eroica” variations 


gladly hear 
the 


sort that one would 
the 


girl” would enthuse; 


ing is ota 


is not of type over which proverinal “matinee 


but it is of solid, sound musician 


sentiment 
to attract 


ship, imbued with the most refined poetry and 


simple and which can rarely fail 


the 


spontaneous, 


truly musical His interpretations of fecthoven 


breathe the inding 
not 


Peters 


spirit of a tender and intimate underst 


and reverential love of the great composer; and are 


milly 


} 


also 


delightful, but of great value to the student 


and 
demonstrated in some of | 
Mozart the 
tendency t the 
great C 


certainly 


enjoys fame as an exceptional Mozart exponent 


not without reason, as he 


of the 
marked 


beautiful renderings selections 


evening True, his ward use of 


the tempo rubato in the minor fantasia was an 


} 


unpleasant feature, and not accord with the 


Mozart 


in 


spirit and traditions, but in general his interpre 


tations were charming, and held to the the rapt 


ittention of a highly appreciative au 
Se & 
Gynt with 


the 


Ibsen’s drama, “Peer Grieg’s music, has 


lately the Royal 


March 22 


been introduced int repertory at 


Opera. The first performance 


ee 


benefit of 


was 
ce 
the 


given on 


the | 


Steingraber 


the sufferers 


by Alla 


Ale xander 


\ concert for in ast 


ea in Russia, was given 


Dr 


writer criti 


provinces 


the soprano assisted b Dillmann 


11 
well 


singer, 


the known musician, and Wagner ex 


pounder, who appeared as pianist on this occastwr 


Elsa Berny, a youthful coloratura soprano, also gave ® Ss. purity and sensuous beauty, has the strength and vigor requ 
. . f the lending of virility and authority t er performance, a 
a concert about the same time in the Bayerischen Hof 
as at her command a technical proficiency that akes the astery 
. a ai as i. —_ ~} 
Hall. She has a very high, light soprano voice, of clear o te tetitent aad tetebeits ensils sible for her. She was 
sweet quality, and reveals decided taste and expression heard yesterday in an “Elegie,” by Fauré, in which the loveliness of 
but she is still far from being a finished artist, and she er tone and the fine breadth of her imterpretative style were ad 
rably revealed, and in a “Zigeunertanz,” by Jer ; ' 
sang off the pitch very frequently, in a manner showing aw Save . he —- y as . - 
" . . a perm bile whi splave t atinct adva ane 4 
lack of vocal control ; 
nical sk : = whose work affords artisti : 
2 
eS €& as nusi ‘ yment.— R ribune 
The exquisite accompaniments f Prof t August a 
Schmid-Lindner were the most notable featur: f the 
ccasion oe & ROCHESTER. 
rhe Joachim Quartet recently gave two concert Roc a N ‘ , , 
playing at the st the following three Be ‘ | shet 7 lcthentned une violinist. is 
lhe rT ‘ , » 2: the F minor. op. 0s, and tl , 
rv G major p. 18, N ‘ 1 | - » with Truk teache ‘ Sevcik method 
great B flat major, op. 130 \ he second they play M Le making rap prog ‘ e mstruction 
Masestia W Get mai : denhamas? is minor. Of oon 
lozart at major quartet, Bral in A P fa very efficient teacher. Mr. Truka w sail for Europe 
No. 2; and Beethoven's in F major, op. 50, N ! MN 
@ & ; a: ae 
= <& 
\ great stir was produced here t ionth by the 
‘ P Vi , ie | 
performance ever given in Munich of Mozart's tamous ! , i ' icke 
minor Mass, which was produced in the Tonhalle on Mar . ’ [rt 
13 As space forbids today a proper descriptior ft © recha ) 
Aw . Mf \V ; \ 
} ‘ ’ ‘ , 
event I shall reserve all account of it till a later dat . Fars ml 
° 1 M " K ne . be and popula 
@ & 
Geraldine Farrar has been engaged to sing m the W ag t w . " 
Festival in Munich the coming summer I 
ae 7 
e & = 
The Kaim Orchestra 1s away or t t Br ‘ i Mu ' f ‘ Cec! t 
Antwerp and will be absent for about ten da fter whicl f the work f r pet t ‘ The Recitalist 
it will return to Munich for a short t lore starting News Barlx t Marvaret W 
on a more extended tour, including Italy Pp p Mrs. Char G. Hoot tt The reper 
eo " 
~— — ! t thi < rt tr very xt Buffalonia 
> any) ‘ ly ; . on M 1A Com k | 
Replying to a cablegram from Tue M ' were greatly pleas or aa a sie a eal 
can state that whoever may eventually l« ‘ l Mr : ‘ < 
x in ! As | pe y t 
Higginson to succeed Gericke as conductor of the Bost lames plac Their w t practi 
Symphony Orchestra, tt will not be Georg Schne * , , ‘ ; ner 
It is definitely settled that he will re au “ the K ‘ \\ ‘ 
: \ 
Orchestra next seasor ind indeed, f the ext ‘ ‘ a ” 
‘ vob 
it least I have this informat direct fron lq t ‘ 
, all ip it 
TIEN NI . 
the r of | I f ( Mrs. B 
, } int “ ; 
Elsa Ruegger in the South. =o 
Elsa Ruegger is in the South winning new laure! ' 
dollars The gifted artist increased her stock of bot ; , 
. Ya ) ( j ind 
ing her recent sojourn in Philadelphia and viemity. Sor ’ 
et | ' ." tl ; i ; ) 
of these engagements wer fa la ' 
- . ’ ' (op ; tive hy 
were very profitable. One more pre tribute from Chicag 
a) \\ \ A | ‘ pose 
tollows 
‘ , f the e of the mon 
Miss Rwegger ¢ er able i f K bilities 
cellist She “ ; y he ys 4 | ke an ' i ' j 
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The chorus will have some 350 voices, in good training 
after the culture of twenty-five years in the highest type o 


BALTIMORE. 


Bartimoxe, Md., April 14, 1906 
Che twelfth Peabody recital was given on April 6 by 


a church choir in Baltimore that is not represented in the 
Henri Marteau, violinist, assisted by August Goellner, 


: . x ’ chorus The spirit of the organization is excellent, the 
pianist Beethoven's “Kreutzer” sonata and Vieuxtemps 
ifth vielin concerto were played; also Godard’s “Adagio 


Pathétique,” Sauret’s “Falfalla,” Brahms’ “Hungarian 


affairs of their career 


\ir for violin, with Chopin's polonaise ‘ 
i i Praise should be given to Mrs. Swickert, the accom 


Dances,” and Bach's 


in A flat, and nocturne in G for piano ; : 
panist of the society, who, during twelve years of engag« 


fe €& rae : ; 
ment under Professor Pache's directorship, has never lost 
he Peabody String Quartet had a rehearsal on Tuesday one rehearsal, nor been late in attendance. Mr. Pache has 


fternoon. On the t1th and 3oth will be recitals by pupils himself lost but two. Mrs. Swickert is a fine musician, a 
of Mr. Hutcheson, piano; on the 23d recitals by pupils of remarkable sight reader, and of a nature invaluable in th 
mmanuel Wad; on the 23d and 3oth students’ practice unbroken drudgery of rehearsal 


rchearsals; on the 25th composition concert by pupils of Among the Baltimore men who, as board of governors, 


‘ B. Boise (This is a most valuable and interesting are zealous and devoted friends of the society, are Henry 
feature of the Conservatory work.) Minna Hill gives a G. Penniman, Dr. Charles E. Dohme, Hugh Jenkins, J. K 
pupils’ recital on the 27th Shinn, Charles W. Hatter, Jr. and Thomas H. Disney 

eS & George T. M. Gibson is president and William Knabe vice 


Examinations in the Conservatory tend to a steady rise P* sident Mr. Gibson is himself technical musician, an 
irtist of keen intuition, exceptional taste and generous de 


in standard. Satisfaction as to this is shared by pupils and 


, , 
“o us gener: is no ss usk 
teaches [he element of sincerity toward art perfection Y0U0" to music work in general. His home is a mu 
ce ‘Ta i us lut on ts be y >| } > reg 
iets tine baies is eiavieed th Ode school in conversation ntre, opera and music club concert ving held there reg 


larly. and it is a music lover's rendezvous in the best 





with pupils and with teachers, as in resu Che entire or 





ganization and influence of the place reflects great credit SCTISe 
The whole body is much stirred up over the selection of 
upon Director Randoiph Examinations and exhibition he whole body i oe ea OP 0 ‘ , 


this society to do the musical honors for one of the notable 


concerts will take pl ict im May Che preparatory work : : 

of the school includes first and second elementary and first ceremonies of the day, the interment of Paul Jones at 
ind second intermediate grades From the latter, pupils \nnapolis I he eptire diplomatic corps will be present, 
pass to the main department The time for each grade is the Supreme Court, Congress in a body, Ministers, officers 
about @ yeas his, of course, cannot be fixed as to days. = afmy and navy Secretary Bonaparte will imtroduce 


. Ss - ¥ ( ' vu} s »e} 
Playing is judged as to tone, style, rhythm, technic, use of the speakers according to program given last week \ 


pedal, &« 


training, notation, transposition, scales, musical terms, 


Written examinations include tests in time, ear “OVermment boat has been placed at the disposition of the 
&c, Musicians to make the trip from Baltimore to Annapolis 


. i . . . “<cte » he rece *resident 
lhe literature employed in the various departments is of OME 10,000 people are expected to be present. Presiden 

; {00s . s speciall sias ove » affair 
the very highest grade of art value intrinsically, and in the Roosevelt is specially enthusiastic over the affai 


} 


election viewed from an educational The Jubilee, celebrating the twenty-fifth anniversary of 


standpoint 

Interest of the school attaches itself to the return to the society, will take place on April 26 in the evening at 
-M heal . sicians cities 

Baltimore of a former violin instructor, Abram Moses. who [Lyric Music Hall, Baltimore. Musicians from many citi¢ 


, are coming to do honor to the occasion \ higher tribute to 


by its interest 


been in Paris some time studying with the celebrated 
violin master, Geloso. He gave a fine recital.early in the the musical spirit here could not be given than 
month, representing the following composers: Bach, Mo- ™ this, the leading art element in the refining and progres 
rart, Beethoven, Schumann, Godard, Tschaikowsky, Hubay, *!” growth of the community. With an endowed college 
Vieuxtemps, Sarasate and Wieniawski of music to teach music, and a prosperous oratorio society 

Qt ee to properly carry on the work, there is but one estimate t 





be put upon th spirit of a city saltimore must receive 


The date of the Brockway-Bradtord wedding is set for ee pe 
due acknowledgment F. E. T 


@ 


Ernest Hutcheson is to give a recital soon in New York The Bach Passion Music Repeated. 
Bart Wirtz, the ‘cellist, is advancing in popularity, playing Ractimeoat, Md. Apri yot 
it musicales and in salons of musical people He is becom Not an empty seat in the large Peabody Hall was th 
ing known in Washington also sight that greeted Director Randolph tonight on the oc 
fe casion of the production of the “Passion Music According 
Rosine Morris, pianist, of Missouri, is one of the most t St. Matthew.” by Bach. The greatest interest attaches 
gifted pupils of the Peabody Conservatory. She filled six ‘to this performance, and credit to all concerned 
professional engagements in the month of March Teach It was a repetition of the production, given for the first 
e1 md students of the school are always in demand to- time at the Peabody by Mr. Randolph, last year Many 
gether and separately for concerts were then unable to enter, and general public demand was 


fe & 


Che music for the coming jubilee of the Baltimore Ora- this second performance called together a crowded house 


made for this repetition. The element of curiosity absent 


torio Society will be Horatio Parker's “Hora Novissima” That a work of the highest grade should for the secon 


md Liset’s “Thirteenth Psalm Che soloists will be Anita time draw each an andience, and produce such conditions 


Rio, soprano; Isabelle Bouton, contralto; Van Yorx, tenor, reflects the greatest credit upon Baltimore’s musical spirit 


md Frank Croxton, bass as well as upon direction ard manner of production 
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of the leading musicians of the day, Joseph Pache. Scarcely ous, so quietly concentrated was the 


members attending extra rehearsals and personally making [trom anger, bitterness, sarcasm, to 


Poignant expression of sentiment, and equipment equal to 


f all demands of it, were noticeable features. The intensity 


musical production, and under present special drill by one and depth of feeling of the chorus seemed to be spontane 


mducting The 


* power and volume of the tene in the varied types of emo 
» tion called out in the work was remarkable The shading 


the tendernes or re 


ing every effort to produce one of the most successful ligious reflection, was in the highest degree moving; 


times thrilling. The technic of the choral performas W 
all admirabk 





Che soloists sustais wit pal 
artistic fervor and The sma 
parts taken by Mrs . et e of 
her voice Anna | d did i 
well, conveying well ricl mtralt 


Mr. Rieger had a taxing role, vocally and mentally, th 


nt rvals exceptionally ciimecuit, the irtist! ct ! gre 
Mr Witherspoon emer really a different personage 
High Priest, Judas, several Apostles, and the Sav 


difheult and delicate t 


The Robert Franz orchestrati was \ large 
double orchestra of selected musicians assist Consid 
ering their non-organized condition and the few rehearsa 
their excellence was most praiseworthy There was 
applause, no interruptions by persons going 1 t t, and 
no imattention. It was in no sense nce! It was 
every sense a most beautiful and most admirably performed 


sacred service 








Next year two concerts of this ter wi e€ g 
Beethoven Mass and a miscellaneot mcert I fa 
of the choir’s being made up of trained soloist no dow 
the source of the imusually beautiful tone pr t 
the aholity to respond and obey direction 1 ‘ triking 
manner The Bach Choir is destin A pre 
eminent position in the future E. 7 

Music in the Public Schools. 

So few educator have le ! ci ma icw 

cians ed tor “ d t 
are badly taught Lhe scl isn st not ta mit the err 
of magining ey « give « plete m lucation 

[here 1s danger in the schools of falling to the err 
which is so lamentably to be deplore 
mains, that of placing the superstructure before t found 
tion, of placing the spectacle before tl t eaving 
the f lamental half dore, of furnishing attraction rather 
than knowledge Attraction to pupils 
sidiary to their benefit. In music, a ill ot ati 
teachers must be fri from pecuniary ‘ ming 
from pupils, in order to be in a position to properly « 
cate those pupts Although music ts 
teaching up to a certain poimt its an educati tly a 
that of arithmetic, geography or history I e profitabl 
m anv sense, this education must pa through the r 
laws of pedagogy, the same educatior 

Washington Teachers’ Summer Plans. 

Marte Kimball will pass three mon f mer 
with her hushand, Howard Malcolm Kutchin, in Ala 
This musician has been coaxed back into teaching t 
great delight of many pupils Her playing at the Shor: 
ham the other day was a treat to many admiret Hent 
Xander will spend the summer on the St. Lawrence and 
Canada. Miss Cryder goes abroad in early M if not 
fore, to catch the artist n Paris before se para SM 
Fabian will go to Vien Mr. Wrigl n ‘ now n 
what form of surprise he will appear nong itants 
somewhere? Miss Eldred will be with Hat Clapper 


Morris, in New York, part of the time 





IMPORTANT ! 


To ARTISTS, TEACHERS, MANAGERS, PIANG DEALERS 
PUBLISHERS, MUSIC STORES, CONSERVATORIES 


THE 
1905-6 
AMERICAN 


MUSICAL 
DIRECTORY 


TEN THOUSAND ADDRESSES, United States and Canade 


MUSICAL SOCIETIES. ARTISTS. TEAC HERS, 
CONSERVATORIES. ORCHESTRAS, BANDS, ETC. 


DELIVERED ON RECEIPT OF $2.50 


LOUIS BLUMENBERG., Puniene 
417-419 St James Buliding, New York 





Stu 
app 
me: 
you 
rare 
rop 
is S$ 
inte 
son, 
Dor 
her 
Aus 


Im 
Lass 
The 
The 
The 
Bett! 
Autt 
Alle 
Rube 
Une 
Reve 
Mem 
Vert 


Th 
wave 
tion 
Asto 
and 
at ev 


estiny 


Impre 
Mazu 


A So 


Love's 


Hills 
tid N 


Anecd 
Irish 
Arti 
Wells, 
panist 


The 
studer 
tre la: 

rhe 
ond a 
from 
Gilber 
“A Be 
Famil) 

The 
medio« 
times 
buddin 

This 
averag 
or play 
of nat 

Cert 
ful per 





In) ate: 2 





Mrs. Esther Darnall’s Success. 

he first of the closing series of Francis Fischer Powers’ 
students’ recitals occurred on Wednesday, April 4, the first 
appearance in this city of one of Mr. Powerg’ very best 
mezzo-sopranos, Esther Darnall, of Kansas City, Mo., a 
young woman of most charming personality and a voice of 
rare qualities. She accompanies the Powers party to Eu 
rope next month, and should she remain here on her return 
is sure of success. The audience was most enthusiastic and 
interested. She was most artistic in her interpretation of 
songs by Von Fielitz, Wolf and Brockway. Flora Mac 
Donald has made a name for herself this past winter with 
her uplifting accompaniments. The program 


Aus meinen grossen Schmerzen Franz 
Er ist gekommen oes Franz 
Im Herbst ; Franz 
Lass mich Dein Augen kussen (Schon Gretleu Von Fielitz 
The Dance Is O'er (Schén Gretlei Von Fielitz 
The Moonbeams Silver the Landscape (Schén Gretlein) Von Fielitz 
The Night Is Dark (Schén Gretiein) Von Fielitz 
Bettler- Liebe . Bunger 
Autumn Haik 
Allerseelen Strauss 
Ruhe, meine Seele Strauss 
Une Fiances Fara: 
Reveries . Habr 
Memories Hah: 
Verborgenheit Wolf 
Les Filles De Cadix Tos 
Lend Me Thy Fillet, Love Brockwa 
Would Thy Faith Were Mine Brockwa 
A Gypsy Maiden Henry Darke 


Love in May Horatio Parker 


Rubinstein Club Concert. 

The Rubinstein Club, Mrs. Harry Wallerstein, president, 
gave the last of the delightful musicales under the direc 
tion of Marie Cross-Newhaus, chairman, at the Waldorf 
Astoria Hotel, April 14 The success of this club continues 
and is unprecedented, and the rooms are completely filled 
at every affair. Last week’s program was especiaily inter 
esting, as follows 
Song of My Lov Guy D'las 


Lucile Benedict 


Harriet Wa 
John Barnes Wells 


Rondo Capricci Mendela= 
Impromptu, F shar ‘ 
Mazurka Brillante Lisart 
Marguerite Still we 
4 Song of Apr Oley Speaks 
Love's Springtide Wm. G. Hammond 
Ethel Crane 

Hills o” Skye Victor Harr 
Bid Me To Live Hattor 


Oley Speaks 
Anecdotes Madame Newha 


Irish Cycle, A Bunch of Shamrocks Alica Adelaide Needhan 
Artiste—Ethe! Crane, soprano; Lucile Benedict, contralt Jo 
Wells, tenor; Oley Speaks, basso, and Eleanor Stark Stanley, acc 


panist 


The Stanhope-Wheatcroft Matinee. 

The Stanhope-Wheatcroft Dramatic School gave another 
students’ matinee to a crowded house at the Princess Thea 
tre last Wednesday afternoon 

Those two old favorites of the dramatic schools, the se« 
ond act of “The Ticket of Leave Man” and the screen scene 
from “The School for Scandal,” were followed by W. S 
Gilbert's “Pygmalion and Galatea” and two one-act farces 
“A Before Breakfast Run,” by H. Stebbins, and “A Quiet 
Family,” by William Suter 

The average pupils’ matinee is characterized by decidedly 
mediocre work by the large majority of the students, some 
times relieved by excellent work on the part of one or tw: 
budding actors 

This is never the case at the Wheatcroft matinees. The 
average is always high, and while certain individual parts 
or players stand out from the rest of the cast it is because 
of natural aptitude, and intelligent casting 

Certain it is that few schools give as smooth and delight 
ful performances as were witnessed Wednesday 
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Especial mention is due to Florence Fisher, Dorothy 
lurner, Gladys Gifford, Clarence Wright, Laura Hanson, 
Isabel Gould, Warren Dahles, Emily Randolph, Dwight Dan 
forth, Ivor M. Lowrie and Theodore M. Morris 

Others who took part were C. Charles Soest, Herbert 
Wald, T. M. S. Robinson, Ethel B. Elton, Ernestine Heil- 
man, Eugene B. Bradley. John Carrigan, Douglas Boyd, 
Mary Hoye, Olga Graham, Dorethea La Valee, Gladys 
May. Grace Meade, Louise Homer. Ada Maude, Elsie 
Bethune, Marion Manners, Emily Gilbert and Annabelle 


() Keefe 





GERTRUDE BELLE TRYON'S SONG RECITAL. 
Gertrude Belle Tryon, a pupil of Francis Fischer Powers 
for two seasons, gave a recital in the studios April 14. The 


yourg woman early gave promise of musical talent, playing 








Gertrupe Bette Tryon 


and singing anything she heard by ear at the age of seven 
About this time she received competent piano instruction 
so that at fourteen she taught piano with success. With 
her school work this kept her busy, and on removing to 
Topeka, Kan., she became soprano of the First Baptist 
Church, until a growing desire for more advanced instru 
tion led her to come to the metropolis 
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Miss Tryon's voice has been described as a dramatic so 
prano, with lyric qualities, a rare combination. None of 
the artist pupils of Powers has sung so taxing a program 
(twenty-five numbers), and the way she held her audience 
was proof that her future is assured. Several important 
positions have been offered her, but thus far she hag con 
fined herself to study 
Europe this summer, and on her return will resume en 


She goes with the Powers party to 


gagements The program 

Dinja Hermann 
Sage Hermann 
Blaithen, Blithen dtbera Von FPielite 
Die Nacht ist weich wiedeine wanger Von Pielits 
Well auf mir du dunkies auge Von Fielitz 
Das kraut vergessen Von Fielitz 
Des Glockenthérmers Tochterlein Loewe 
Niemand hat's gesecl Loewe 
Ueber’s Jahr Loewe 
Ich trage meine minne vor W m Strauss 


\llerseclen Strauss 


Ser ad Strauss 
\ t 
Air Ra 
~ ( Cer . Wieniawski 
M adriga Simonetti 
(ora 1) 
Les Perles d'Or Thome 
Sennet d'Amour Thome 
Lowe's Like a Summer Row Chadwick 
Dear Love, When In Ti Chadwick 
Oh, Let Night Speak of Me Chadwick 
Sogna > ra 
Cech Ka : 
The Swing Lel 
You and I Lehmar 
Where the Bee cks 5 ‘ 
Orpheus 
Mary Rict 


The Year's at the Spring 


With Flora M 


Florence Crosby-Cook Sings for Mr. Powers. 


Wednesday last, the second of Fra Fischer Power 
pupils recitals took pla | ' ce Crost (ook of 
Hartford, sang for the first tin Her w i magnifi 
cent contralto, of remarkable quality and ri ess, full 
with wide range, coupled with a temperament she wa 
issisted by a young Italia violinist of exceptional prom 
ise, Mr. de Butera, of Rome His performance was greatly 
enjoved Mrs. Cook wa vat fortunate ir er selections 
each being received wit well merited enthusiasn Her 

nce 1 so weil place 1 under uct mplet ntrol 
that it 1s little wonder her succ« 1S Always pronounced 
Miss MacDonald accompanied in her own accepta mar 
ner Mrs Cook wi np ‘ P wer part 
Europe The progran 
Cant ¢, Cing-Mars 
k eele atte 
lr , e Dae P Straus 
Morire, Romanza, \ Oblig Papiric 
b lege Bassin: 
Dance } r c Sarasate 

M 
| ' \ i blig { | 
Air { a ne Her {ass 
L.'} : Le 
1 Kahe (ies 
Humoreske vorak 
Hungarian Dance Nache 

‘ } 

Ob he Tag ! ah " 
' ark \ 
April and May Bookings for Martin. 

Frederic Martin, the basso, has announced the follow 

ng list of April and May bookings 

Apr Crucifixion Ir kiyr N y th (Creatwer New 

-_¥ Ww I sth. Gaeu iH City and sclecti from Faust 
Vrederick, Md.; 2oth Creatior Frederick, M 4th ] f White 

N. Y.; 26th, concert, J y City, N. J neert. New 
rk ¢ ¥ May sd-at I N N. if hiying 
Milwaukee, W - Fe : singficid, 1 


Peoria, I th Festival, Champaigr mM 
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C HEER up! Only 177 days more to the opening of the mu- 
sical season. 
a 
RINCE HEINRICH XXIV, of Reuss (Germany), recently 
engaged an orchestra to give a private performance of his 
new symphony. His Highness is said to have liked the work very 
much indeed. 
———— 
M USICAL arrivals from Europe last week were Mme. Schu 
mann-Heink, on the Bluecher, and Sir Edward Elgar and 
his wife, on the Celtic. The week before Messrs. Pugno, Reise- 
nauer and Rubinstein, the pianists, departed these shores with ex 
pressions of regret and bags of the realm’s coin. 





HE Metropolitan Opera troupe is said to have lost $10,000 

on its season in St. Louis, and now the director of the or- 
ganization threatens never, never to play again in the World's 
Fair city. Late accounts from that place report everything as 
being quiet. Louis is in Missouri, the famous “show me” 
State. 





8 
WA/BAT is the matter with the poor old New York Sun? Last 
week it printed a report to the effect that money was the 
only difficulty in the way of obtaining Nikisch for the Boston 
Symphony Orchestra, and that the salary demanded by him was 
$50,000 yearly and $125,000 insurance on his life. Colonel Hig 
ginson was asked whether there was any foundation in the Sun 
story. “It’s all a lie from beginning to end,” answered the music 
Maecenas of Boston. Is there not something peculiarly unfortu 
nate in the way the music man of the Sun has handled the Bos 
ton Symphony Orchestra affair so far? He appears to be losing 
his grip on things. 
ee 
| N an article on “Modern Composers” an exchange says: “Why 
go to harrowing nerve and soul experiences for musical in- 
spiration when the actual life about us offers so much material 
that is not only more accessible, but also infinitely more cheerful ? 
Do the sounds and sights of nature no longer affect the apathetic 
fin de siecle mind? A sunrise, a rippling brook, a cloudless sky, 
darting swallows, mellifluous bird songs, the animal sounds of the 
field and forest—are all these things grown stale, unprofitable and 
plebeian? No reasonable explanation offers why they should not 
be represented in music.” But they are. The imitation of ani 
mal sounds especially, and the characterization of various animals 
have been attempted by nearly all the composers. To mention 
only a few of the better known examples, there are Schubert's 
songs about the raven and about the trout; Wagner's dragon and 
the speaking birds in “Siegfried”; MacDowell’s “Eagle”; Gott 
schalk’s “The Hen”; Daquin’s “Cuckoo” ; Chaminade’s “Dragon 
Fly”; Seeboeck’s “The Frogs”; Liszt's “St. Francis and_ the 
Birds”; Grieg’s “Swan” Popper’s and Grieg’s “Butterfly” 
Alebieff’s “Nightingale”; Schubert’s “Lark’’; the lesser Schu 
bert’s “Bee” (for violin); the crowing cock in Saint-Saéns’ 
“Danse Macabre”; Sancho Panza’s mule in Strauss’ “Don 
(uixote”; Till Eulenspiegel’s clattering horse in Strauss’ sym 
phonic poem of that name, &c, &c. 
onceensialiteosies 
A N item in THe Musicat Courter of last week stated that 
Goldmark and Humperdinck are writing operas on “The 
Tempest.” In response to a request from a subscriber regard 
ing Shakesperian opera, it is herewith stated that there have 
been twelve operas written on the subject of “The Tempest,” 
fourteen on “Romeo” (including the famous one by Vaccaj and 
Bellini’s “I Capuletti”), nine “Macbeths,” seven on “Corio- 
lanus,” seven “Hamlets,” three on “Much Ado About Nothing,’ 
two “Midsummer Nights’ Dreams,” two “King Lears,” two “An 
tony and Cleopatras,” two “Julius Czsars,” two “Othellos,” two 
“Merchants of Venice,” two “Merry Wives of Windsor,” and one 
each on the following: “Twelfth Night,” “Two Gentlemen of 
Verona,” “Timon of Athens,” “Henry VIII,” “Richard III,” 
“Henry IV,” “The Taming of the Shrew,” “As You Like It,” 
“Much Ado About Nothing” and “A,Comedy of Errors.” This 
list refers only to well known works, there being doubtless many 
hundred other operas inspired by Shakespeare which never went 
very far beyond a first performance. John Towers, of St. Louis, 
is the historian of that sort of thing, and he is on the point of 
publishing (or has already published) a volume containing the 
names, composers and dates of untold thousands of operas. Our 
correspondent should apply to Mr. Towers for further informa- 


tion, 
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MUSICAL ROM a letter recently addressed 
PRETENDERS. to one of the New York 
papers the following remarks are 

herewith quoted: 

Truth: to tell, nine-tenths of operagoers may 
have no appreciation whatsoever of the music— 
opportunity or no opportunity. Just listen to the 
applause and hisses (applause for music and hisses 
for applause), applause too soon and applause too 
late. They get all mixed up and confused, even 
mislead the artists. Again, witness the scramble 
during the last act to get out and have it all over 
with. The bad music may cause this exodus of 
martyrs, but the deafening applause heretofore 
reverberated contradicts. Some one said: “They 
all go just to say they have been or to deceive 
themselves and perhaps others into believing that 
they have musical ears and esthetic souls.” How 
many in a Conried audience could hear Paderewski 
and Blind Tom play in the dark or behind a screen 
and tell the difference? 

The management these days ignores conductors 
altogether and shamelessly defies women singers, 
There are no more of those beautiful prima donna 
lithographs scattered from Battery boats to Bronx 
rocks, So the stars lose their former individuality 
and prestige. They lose personality, can be 
changed about like checkers, all unknown to the 
audience, and have to take what's left or an ocean 
liner 

Paderewski gave a recital at Carnegie Hall. 
Two women star boarders while going to their 
rooms by the elevator route were raving over his 
art, not having fully recovered from the after- 
noon’s emotionalization. As the elevator rose, en- 
chantment from a piano was heard on the star 
boarder’s floor. Said one musically psychologized 
woman to her agreeing and sympathetic compan- 
ion: “Just think what we shall have to listen to 
all the evening—and after the delight of hearing 
glorious Paderewski, too.” Now, the performer on 
the piano was none other than Paderewski him- 
self, who, unknown to the star boarders, had been 
playing for several days in his rooms adjoining 
these music loving women, much to their annoy- 
ance and disgust. 

Norsurne Jenxins, M. D 
New Yor, March 20 

Dr. Jenkins is merely touching the epidermis. He 
must get under the tegumentary tissue, and he will 
be able then to diagnose this whole New York mu- 
sical farce to his complete professional satisfaction. 
He should take, for instance, a look at a page in this 
issue of the paper illustrating the headings of articles 
on music as they appear in the daily papers of New 
York. There is a lead which will reach an idea! 

—— 

HE following extract is from the Salt Lake 

City News, and proves a point which THe 

Musica Courter has been insisting upon for years, 


that Western journalism 
SHEPHERD AND is as free and whole 
HIS NATIVE HEATH. souled and _ independent 


and unsullied as the East- 
ern daily press is servile, cringing, hypocritical and 
untruthful: 

Arthur Shepherd is at present revelling in the 
somewhat rare—to him—sensation of being grilled 
by the New York critics. After having enjoyed 
the distinction of seeing his composition win in the 
Paderewski competition, and pocketing the $500 
prize awarded by the judges, he had the further 
pleasure of hearing Damrosch’s orchestra rehearse 
his work, and of seeing it placed on the program 
for the Russian Symphony Orchestra's concert 
given in Carnegie Hall March 10. All this evi- 
denced that the composition was something out 
of the ordinary, but what that something was the 
long haired gentry apparently have not been able 
to discover. The News is furnished the follow- 
ing summary of press opinions by Mr. Shepherd 
himself, who laughingly says he doesn't in the 
least mind an occasional “roast.” As for the 
opinions, he says some of them are true and some 
of them are not. His closest musical friends here 
think that the unfavorable tone of some of the 
critics is due to Mr. Shepherd's having written 
over their heads, a habit, it must be said, to which 
he is no stranger. 

Following are the press excepts as far as they 
have been garnered by Mr. Shepherd: 

“The ‘Overture Joyeuse,) by Arthur Shepherd, 
that gained the Paderewski prize last year, begins 
well, with a swinging and expansive phrase bril- 


ceed. 


years ago. 


liantly proclaimed by the orchestra, but the com- 
poser is not well able to sustain his music at this 
levef, and he lapses into laborious and inconse- 

* quential treatment of his material, and continues 
it to too great length.”"—New York Times. 

“The final piece was the ‘Overture Joyeuse’ of 
Arthur Shepherd, which won the Paderewski 
prize a few months ago. There is no original 
message in this, but the orchestra is, on the whole, 
cleverly handled. Mr. Shepherd is a native of 
Idaho and a resident of Salt Lake City. The 
‘joyousness’ of his overture suggests the animal 
spirits of the Utah aboriginals.”—Evening Post. 

“The much discussed ‘Overture Joyeuse’ of 
Arthur Shepherd proved to be more ambitious 
than successful. Why a composition by an Ameri- 
can living at Salt Lake City should bear a French 
title was not explained.”—-The Globe. 

“Young Mr. Shepherd’s overture, which came 
last on the program, impressed one as music that 
needed filtering, if one may be allowed the term— 
it was a musical stream a bit clouded, muddy, 
not so much probably from lack of clear ideas on 
the composer’s part as lack of technical! skill in 
expressing his ideas orchestrally.””—Tribune. 

“The overture was exactly the opposite of what 
its title promised. The fact that this meagre piece, 
which is not even skillfully orchestrated, could 
win the first prize in the Paderewski contest is a 
sad reflection on the musical productiveness of 
this country.”—-The Staats Zeitung. 

“Mr. Shepherd’s overture, which closed the pro- 
gram, lacked somewhat in clarity of expression, 
due, evidently, to the composer’s conceptions. In 
contrast to this number, the ‘Indian Suite,’ by 
MacDowell, stood out as the work of one who 
knows and can control his medium, and is at the 
same time master of his style.”—Musical America. 

The New York Mustcat Courter, which has 
never shown any friendship for Mr. Shepherd, and 
which in the present instance shows less than ever 
(it will be remembered that the person who tried 
to hoax the judges in the competition with a work 
stolen from Berlioz was an employee of that 
paper), has the following account: 

“In the case of young Arthur Shepherd,’ criti- 
cism from us were in bad taste, as certain veiled 
accusations were made against THe MusSICcAL 
Courter when Shepherd's ‘Overture Joyeuse’ was 
given the Paderewski prize last autumn over Ber- 
lioz’s ‘Corsair’ overture, supposed to have been 
snbmitted by John Rice, Jr., circulation manager 
of THe Mustcat Courter. However, although 
Berlioz was not present last Saturday, Mr. Rice 
was, and we asked him for his unbiased opinion 
of the Shepherd work. Mr. Rice’s signed criti- 
cism (he is not a musician, be it explained), reads 
as follows: 

“Why the judges of the Paderewski prize con 
test should award the first prize to the composer 
of the ‘Overture Joyeuse’ as the best musical (?) 
composition is more than I can conceive. The 
composition sounded to me like a King’s Royal 
band on the right side of the hall, the Roosevelt's 
‘Hot Time in the Old Town’ band on the left, and 
the Salvation Army band in the rear. The entire 
composition sounded unmusical to me. Perhaps 
this is real music; I don’t know. If the judges 
say so it must be so. I am now convinced that if 
Berlioz could not write better music than that of 
the ‘Overture Joyeuse,’ then he lived in vain, and 
chose the wrong vocation. 


(Signed) “Joun Rice, Jr.” 


On only two issues is the News misinformed, but 
the slips are pardonable. 
Courter has never felt any unfriendliness toward 
Mr. Shepherd and does not now harbor any such 
feeling. He is a manly, modest young man, and 
‘Tue Musicat Courier would like to see him svec- 
Secondly, it was never proved that the per- 
son who “tried to hoax the judges in the competition 
with a work stolen from Berlioz” was an employce 
of Tue Musicar Courier. 
able dimensions is still outstanding for the capt: re 
of that unblushing villian, dead or alive, or both. 


er were 


OHANN SEBASTIAN 





Firstly, Tae Musicar 


Our reward of respect- 


BACH—let us dis- 
pense with adjectives for a change—was born 
at Eisenach, Germany, two hundred and twenty-one _politan? 
It may not be wise or progressive to 
keep the past continually in mind, but in studying 
the life of the immortal Bach there is justification 
for looking backward. 
“He wrote music that survived two hundred 





years,” would make a suitable inscription on a 


new monument to the memory of Bach. At the 
present time that music is as vital as if it had 
come from the composer’s pen yesterday. The wide 
world over, nearly every well ordered musical menu 
begins with a Bach number. Men of Bach’s genius 
help mankind to cling to the theory of immortality 
Ushered into existence near the end of the seven- 
teenth century (in 1685), the lustre of his fame 
never was brighter than in the first decade of the 
twentieth century. 


N the record of Arensky’s works which THe 
Musicat Courter published last week, the 
violin concerto, op. 54, by the Russian composer, 
was omitted. This work was first played in New 
York by Maud Powell, the distinguished American 
violinist, at the New 
MAUD POWELL PLAYED Year's concerts of the 
TWO NEW CONCERTOS. Russian Symphony. 
Since then, Maud 
Powell played the concerto again at a concert in 
Brooklyn under the auspices of the Brooklyn In 
stitute. The Huss violin concerto was also intro 
duced to the New York public by Maud Powell at 
the second concert of the New Music Society of 
America. Maud Powell’s violin recital at Mendels 
sohn Hail, on January 11, was one of the few New 
York concerts which attracted a paying audience 
Outside of the press there were no complimentary 
tickets. 
i following letter has been re 


ceived by THe Musicat Courter 


A GOOD 
TEACHER. 


and the cause of true art with the most useful sug 


and we hasten to help out a colleague 


gestion possible : 
Assury Park, Apri ) got 
To The Musical Courier 
Will you kindly advise me name or names of 
some good whistling teachers? Knowing the stand 
your magazine has in the musical world, | thought 
possibly you could give me this information. My 
sister is a remarkable whistler, but she insists on 
having some lessons in order to accomplish certain 
Thanking you in advance for an early r 
Yours truly, 
(Miss) Savre Woon 


There is a factory across the river which does 


things 
ply, I am, 


some marvelous whistling feats every morning at 
eight, noon at twelve, and evening at six. The 
pupil need only seat herself on a bench anywhere in 
Riverside Drive and listen at the hours stated. ‘Th« 
tone is large and roomy, with a Southern exposure, 
and the technic even more than might possibly be 
desired. 





HE Boston Evening Transcript says: “At the 
head of the editorial page in Tue Musicai 
Courter for the current week is this paragraph 
‘Our Leipsic office reports that the conductorship 
of the Boston Symphony Orchestra has been offered 
to and virtually accepted by Arthur Nikisch, who 
recently resigned the opera conductorship at Leip 
sic, as first reported in this paper.’ We reprint the 
statement for what it may be worth, remembering 
that conjecture, when it happens to fall true, be- 
comes intelligent anticipation.” 
aceasta 
¢¢@ AFONOFF has just resigned his place in the 
Imperial Conservatory of Music at War- 
saw,” says the New York Sun. That is remarkable 
news, considering the fact that Safonoff was head 
of the Moscow Conservatory, and never lived in 
Warsaw in his life. “Opera in English is a lamenta 
ble travesty,” says the New York Sun. It may be, 
but the fact remains that Henry W. Savage gave a 
far better performance of “Parsifal” than the 
Metropolitan. What, then, is opera at the Metro- 


, 


exeernntilieinnnine 
A “TRADE journal”? 

journal, addicted to the trade of music, and 
it shows musicians how to trade their stock in trade 
fer real dollars—not trade dollars. A trade journal 
indeed, and its trade mark is “Success.” 


Oh, yes, this is a trade 
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It was that leonine old Berlin critic, Wilhelm Tappert, who 
first applied the Darwinian theory to musical research, and an 
nounced that all melody, like all animal and plant life, springs 
from a few fundamental organic forms which have reached their 
present state of development through natural evolutionary) 
processes. He demonstrated that all the steps are related and 
inter-related which led from the aboriginal music made by beat- 
ing two sticks together to the most complicated opera by Wag- 
ner; from the human hide drum strains of the Borneo savage to 
the ninth symphony by Beethoven. Other musical scientists have 
also stated the same generai truth, but they have not been able to 
illuminate it with such a wealth of detailed proof and convincing 
example as did Tappert. The philosopher who said that he could 
not understand why melody, being built always on the same few 
tones of the scale, had not long ago been exhausted, is on a par 
with those musical writers of today who declare that musical 
expression has reached its limit because Beethoven, Bach, 
Chopin, Brahms, and Wagner wrote so well and so much. “On 
the contrary,” says Tappert, “progress in music is eternal, s: 
far as our finite conception of eternity.is concerned.” Does it 
not seem logical to suppose that if Bach leaned on Palestrina 
Haydn leaned on Bach, Mozart leaned on Haydn, Leethoven 
and Schubert leaned on Mozart, Weber and Hummel on Lee 
thoven, Chopin and Liszt on Hummel, Wagner on Weber, and 
Richard Strauss on all of them—does it not seem logical to sup 
pose, therefore, that some one in this or the next generation, o1 
in the one after that, will lean on Strauss and hew on further 
in the path blazed by him? Why should the process stop in the 
year 1906? Are we really more bored and blasé than our for 
bears thought themselves in every century since almost time im 
memorial? Was not Haydn considered “revolutionary” and 
“cacophonous” at one time—and Mozart, and Beethoven, after 
Haydn? Has not the “end” of music been predicted with each 
new century? Is its “rack and ruin” not now cried out every 
time Strauss or Debussy or D’Indy or Reger is produced—as 
though the whole process were not perfectly natural and as sim 
ple as the nose on one’s face. How meaningless music would be 
if every symphonist were to write exactly like Beethoven or 
Brahms or Schubert, and every opera composer were to indite 
nothing but replicas of Wagner’s works—heaven knows, many of 
them try hard enough to do it! And yet the atavists who oppose 
the onward movement of the New Idea.do not realize for a mo 
ment that all these “novel” offshoots are over and over again 
merely manifestations in slightly different form of the same 
fundamental and basic principles in harmony, melody and 
rhythm. “Thematic Coincidences,” or “Wandering Melodies,” as 
lappert prefers to call them, are only one phase of this evolution 
ary process, which moves always along old lines that seem new 
These “Wandering Melodies” will be hereinafter cited to prove 
that there is nothing absolutely new in music, a discovery which 
the learned Ben Akiba made long before the present writer 

“Melodies,” to resume with Tappert, “are the most untiring 
tourists on earth. They forge surging streams, cross the Alps 
pop up far across the oceans, and, nomad-like, inhabit the desert ; 
and everywhere they meet other melodies bound in the oppo 
site direction. Aided by that essentially human curiosity in ev 
erything that is strange, many a melodic Cinderella has 
achieved high honors far from its fatherland; has been 
made into a patriotic song perhaps, or a national hymn 
whose strains have stirred whole peoples to might 
response. On the other hand, some of the wanderers 
have returned more or less disguised, half masked or even com 
pletely changed, and were able to celebrate glorious triumphs i 
their old homes as ‘imported’ melodies. There is no musical poli 
which inquires about birth certificates and passports. However 
aside from the world trips of some melodies, there is also an 
posing measure of travel at home. The melodious wanderers are 
always on the go; from the workbench they move to the streets 
and roads, country travellers carry them to the inns, and from 
there they find their way to the tiniest towns, the remotest ham 
lets. At country dances. in citv ball rooms, nurseries. concert 

halls—from all those places the melodies escape and mix with the 


THE ORIGIN OF MELODY, 


The Descent of Music; or, Haydn, Mozart, Beethoven, Schumann, Wagner, and Other Plagiarists. 
BY LEONARD LIEBLING. 













his 


forest trips, and help to shorten the hours of the sentry on duty 


sowers and reapers in the held, accompany the huntsman o1 


‘rom the theater, through the streets, these melodies sometimes 
find their way into—church! And sometimes the process is th 
other way round! Some of them resemble the Wandering Jew 
never resting, never dying. Some motives have shown such sur 
prising vitality and hardihood that their existence is almost as old 
as the history of the world. Many of them first blossomed in the 
poetical age of the Minnesingers, took part in the ceremonies 
and carousals of the Meistersingers, and now seem to be destined 
to eternal rest within the holy walls of Mother Church. mn the 
other hand, another aggregation of melodies followed the storm 
and stress career of the Wittenberg Reformer and fled the in 
cense scented mystic darkness of the Catholic cathedrals for th 
light, vasty halls of the Protestant houses of worship 

Whoever sees much of the world, and is compelled to adapt 
himself to other lands and peoples, will in time undergo certain 
subtle changes, acquire some of the habits and speech of th 
place or that, and may even at the end be taken for a stranger 
in his own land, and a native in others. Our melodic adventure: 
are lable to the same fate Never, or almost never, do they re 
main what they were originally. Sometimes only a very sh 
journey suffices to make the change, and on the way to visit a 
neighbor they drop some little characteristics whose places a 


t once taken by others, and when they arrive at their ce 


tination they are already disguised beyond recognition by a 


but their oldest friends This poimt is amply demonstrated b 

study of the endless, almost daily changes to which the folk 
tunes of all nations have been subjugated throughout the cer 
turies—and which they are still undergoing The process of re 


construction or evolution is endless.’ 

Now let us look at some of the melodies which abide with u 
in comparative permanency, and trace the way they came, befor 
they were caught in the dragnet of the great composers, and in 
prisoned forever in their masterpieces 

Chere is, first of all, the Austrian national hymn, composed by 
Haydn in 1797, and made familiar to concert audiences through 
out the world by reason of its incorporation in chamber mus 
works and numerous piano and violin fantasies. The melody run 


as follows 


Exam Pe A 
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The earliest record of this inspiration b Hlayeln ay tx 
found in a“ Processionale” published in Prague in the fourteent! 


century, and it reads this way 


Exam PLE ZB. 





" Unde C57 SPes me A 

he same melody (with variations of only one note a 
changes of rhythm) is to be found also in the “Laudesi” song 
of Florence, in the “Missale Romanum in a folk tune by H 
de Zeelandia, “Her Courat” (1450), in Zinkeiset Gesangbuc 
(1569), in a Frescobaldi organ collection (1627 n R. Ke 
“Jodelet,” comic opera (1726), in the songbook of Chur-Triet 


published in Coblenz in 1786 
And when and where was this tune picked up, which we hay 
all played with our forefingers from some early piano in 


book 


Fuxamrie Cc 
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Then there is the time honored old German song ‘which the 
students of the Fatherland have delighted for ages past in sing- 
ing as a canon: 


Fam PLE D. 








sT MIR AM 





° wie wert 

Haydn’s great friend Mozart, evidently believing with the poet 
that imitation is the sincerest form of flattery, also had a go at 
the tune, in this fashion (Ah, vous dirai je, maman’’) : 


E xamme = 





And in the next century along came Meyerbeer (“Prophéte,’ 
1849), and wrote a “Coronation” march which had as its sub- 
ject: 


Examrce r 






c 


Compare Example F with Example A (AI). 

All these variations are based on the simplest kind of a tone 
sequence, and how very simple it is may be gleaned from Ex- 
ample G, which is nothing more nor less than the Ionic tetrachord, 
and Orpheus only knows when that was invented : 


Exam PLE G 


Towic TET RAC HOR D. 





VARIATION 





Sad to relate, Haydn’s Austrian hymn borrowed its second part 
(see Example A, AIl) as well as its first, as this extract from 
Arndt von Aich’s “75 Lieder,” published in 1525, will show: 


Exam PLE H. 




















DicH IN HuT, MEIN HIER LEIN 





HALT 


But the theme can be traced down nearer to Haydn’s own 
time, for instance to J. A. Hasse (“Die Pilgrime auf Golgatha”), 
who died in 1783: 


E xamne : 





- GeeTT SEt GwadiG UND VER ...28) -~ HE 

How fond Haydn was of the melody is best illustrated in the 
fact that he uses it also in his “Seven Words of the Saviour on 
the Cross”: 


Examme J 
—_—__ 





It will be seen that Haydn does not even take the trouble to 
change the key from Hasse’s E flat, but Mozart was more cau- 
tius when he wrote this in his F major sonata: 


Fcamoce K, 





Beethoven and Schumann had a curious similarity of idea when 
they wrote as follows: 


Exam PLE L 
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Eramrrce M. Schumann, of of 














Now, how could Forster, when he published his “Lieder 


Sammlung, 
Schumann intended to do some centuries later. Forster was a 
bold and bad plagiarist, as the appended fragment proves: 


Exammce NV 


in 1549, possibly have known what Beethoven and 


a a i Nk 













Mm US, 





PRAE~SYU ~ LEM SAN-~CTISS/.MUM VEN ERE ~ 
A self-confessed plagiarist was Handel, who, like Moliére, took 
his material where he found it and made no bones about acknow! 
edging the theft. But did not the composer of the air “Dixie” 
turn the tables when he wrote his well known variante on 
Handel’s “Rule Britannia’? The latter runs in this fashion: 


Fxampce O. 


7 








There is a fine old German folk song of catchy text and 
rhythm: 


Exam pce Pp 





3 Fucas, Ru Nast dig AnS @E-STOn.LEN 
And who does not remember this theme from Donizetti's 
“L’Elisire d’Amore”’: 


Examoce Q 





7 LA; te, 4&6, Ga, ..bA-- + -> 


Beethoven, Mendelssohn and Wagner ran afoul of one another 
as per Examples R, S and T, given herewith. To make the re- 


Exampce R 


, 


Bee ruven , EReica: 





ha o-. 
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Tiamece 


~ 


~ 





. 





semblance more complete read the Wagner excerpt as though it 
were written in the treble and began in the key of E flat. Begin 


MEN dE CSSeHN A Maren Symoneny 





Had Beethoven not thought of the theme, what 


with B flat, &c. 


would Mendelssohn and Wagner have done? 


Lenen gain 





Exammce &r. WARNER, 


ns PO & <a ~~ + 
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(To be Continued) 





PHILADELPHIA. 


——— ee 


PHILADELPHIA, April 14, 1906 


Conductor Scheel is still sojourning in the country. He 


will sail for Europe the latter part of May 


_—s 


—-s 
v= ve 


extending 


Ihe past season in Philadelphia has seen ar 
appreciation of the harp as an orchestral and solo instru 
ment and its increasing popularity in professional and ama 
teur circles. Many interesting stories might be written of 
the harp; “it is as old as the world itself,” and legends 
galore surround its evolution from the misty past down to 
the present day instrument, and its important part in sym 


phony, oratorio and opera. And its long list of compo 


sitions of soli by Dussek, Spohr, Bochsa, Cheshire, Za 
mara and Schiiecker. The Philadelphia artists to whom 
credit is due for establishing this interest are Edmund 


Schuecker, of the Philadelphia Orchestra; Signor Setora, 


solo harpist with Creatore and 


two 
his band, and who during the musical season fills many con 
and Signor 


who for seasons was 
cent engagements in this and surrounding cities; 
Cortese, who was with Mascagni during his operatic tour 
teacher of 


in this country and who is a promising 


Also Dorothy Johnston, who gives a 


many 
pupils recital m 
May 

Ct 


“The Garden of Kama,” a song cycle by Henry B. Vin 


cent, will be sung at Griffith Hall, April 24, by the follow 


ing artists: Florence Hinkle, soprano; Clara Anna 
Yoeum, contralto; Owen S. Fitzgerald, tenor; Henry Hotz, 
bass A miscellaneous program will precede the song 
cycle eS & 


Kneisel (Quartet 
Mozart, quartet 
(“Aus 


from quartet in D 


rhe program of the fifth concert by the 
was composed of the following numbers 
in E flat 
Meinem Leben”) ; 
major, and Raff, scherzo from quartet in 

Ze & 

The concert by Nathalie Westbeck, at Griffith Hall, on 
April 7, was attended by a large and appreciative audience 
Miss Westbeck is a young pianist who has studied abroad 
at the Stockholm Conservatory of Music, and with Harold 
Nason, director of the Leschetizky School of Piano Play 
Her numbers were well played, showing 


major; Smetana, quartet in E minor 
forodine, notturno 


D minor 


ing, in this city 
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AMERICAN MUSIC STORE, 
21 Gottsched Strasse 


Bureau of Information. 
Eanwest B. Rauwser, Prop 
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Heary Wolfsoha 
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intelligence and taste The assisting ar s are t we Director Richar@® Schirmet f the Philadelphia Con 
known to need mention. The program { W | for rvator s very busy preparing for a concert in May 
violin, ‘celk nd piano, by Mendelssohn, E. Greg and J " » the feature ft the ev ng Wi caM irt sym 
Haydn, by M Westbeck and Messr Kil 1 Ever y arranged as a pial juartet l p ed by four 
man; piano solo, ballade p. 23, F. ¢ p y M N ipils fe €& | 
Westback ; prano solo Pleurez mes Yeux Massenet e Junger Mannerchor, Louis Koemmenich director 
Mrs. James Elverson, Jr ntraito OS, iF Herbst “ give an evening of operette Monday evening, April 1 
(Franz lwo Songs of the Hills Ronald Pov wit Die Wittwe Grap by Flotow, and “Der Musik 
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nt The. program will include trios by Beethoven 
Spencer), by Mrs. James Elverson, Jr ontralto s , , , ~ , 
; : - - : LB mann; piang solos by Schumann, Chopin and Liszt 
a a Jocelyn (Godard), “Ich Bin Dein’ of Kle Wie sPastr Mogart..and a group of songs by 
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\loszkowski), by Mus N. Westheck . . ’ 
their playing and mu € p tex St a cor 
eT erts Mrs. Neely is the tist 
Mrs. Russell King-Miller, who recently gave assong re @ 
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Club, will repeat the program at the Cefttury Drawing : . ws , > 
the Orpheus Ro ! Wed \ \pr tr, Julia Rob 
Room, in May oe & - nen (ans | \\ ef pra! Kati 
At Griffith Hall, on Monday Apri 22 Agnes Thonis erine R nkra { trait W ur Herwig (tenor) 
Neely, soprano, will give “An Evening of Music,” intr W. O. Miller (harit ), were t | t 1 Ea 
lucing Nina Pearle Prettymar violinist, assisted: by method, ga t t Peake 
Lewis J. Howell, baritone, and Edith Mahon at the pia: pupils 
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“THE FREE LANCE” A SUCCESS. 


John Philip Sousa’s latest opera, “The Free Lance,” which 
had its first New York production Monday night, in the 
New Amsterdam Theatre, under the direction of Klaw & 
Erlanger, proves conclusively that the melodic fountain of 
the “March King” has not been exhausted. 

The tentative presentation of the opera took place in 
Springfield, Mass., the night of March 25. 

The large and brilliant assemblage of music lovers which 
accorded “The Free Lance” nothing less than an ovation 
Monday night was an extraordinary tribute to the popular- 








Harry B. Smirn 


ity of the composer and his collaborator, Harry B. Smith, 
who wrote the book and the lyrics 

[he premiére of a Sousa opera is always a musical event 
of importance and never is wanting in the elements of bril 
liancy and success. Indeed, these are the inevitable con 
comitants of all the Sousa productions. But, however, for 
the hearty co-operation of Klaw & Erlanger, those princes 
of amusement purveyors, this Sousa masterpiece could not 
have been brought owt so sumptuously. As so much de 
pends upon adequate staging and effective costuming. 
Messrs. Klaw & Erlaiiger committed these important mat 
ters to the capable hamds of Herbert Gresham, whose high 
reputation is based upon successes in connection with many 
notable production 

Before a description of the opera or a review of the 
production is essayed a meed of praise must be given Klaw 
& Erlanger for the splendid stage settings, beautiful and 
picturesque scenery, rich and attractive costumes, and the 
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exceptionally strong company. ‘The cast includes these 
footlight favorites : 


Siegmund Lump, a Brigand Chief...............+- Joseph Cawthorn 
Duke of Graftiana............... .Albert Hart 
Emperor of Braggadocia. .Felix Haney 
Pertinax, Court Censor of Braggadocia. -Sim Pulen 
Prince Florian, Son of Duke of Graftiana.........- George Tallman 
Dagonet, Minister of the Interior of Graftiana....... Louis Haines 
PR atidwescasdbitedibed 0+ och dp eeebees 6eetetesute Charles Santra 
Princess Yolande, Daughter of Emperor of Braggadocia....... 
Nella Bergen 


Griselda, a Goose Girl... i cceveenedeoada Jeanette Lowrie 
PE IED. caccc cc ccccebbebienrcccocsccescesesh Junia Allen 
Leandre, Page ........- ....-Geraldine Malone 
Cvamtrey PUGS wi cide recs ccc ccersedessccccccctonsece Monte Elmo 


Jacqueline, Maid of Honor. ..- Estelle Thebaud 
a OO SN cinco casserervececes ...Deorothy Southwick 

Lords and Ladies of the Court, Pages, Maids of Honor, War- 
riors of Graftiana, Amazons and Members of Siegmund’s Band of 
Brigands. 

Just before the finale of the first act, Sousa descended 
from his private box and entered the orchestra pit. Taking 
the baton from the hand of the conductor, he led the band 
as it played the spirited march which brings this act to a 
close. The composer was given an enthusiastic reception. 
As soon as the curtain fell the principals appeared before 
the foot lights and bowed their acknowledgments. Several 
times they were recalled, and then the audience wanted a 
speech from Sousa. He went upon the stage and re- 
sponded in a very neat little address, which was witty and 
in good taste. Mr. Smith was called for, but did not 
appear 

“The Free Lance” is a real comic opera, consisting of only 
two acts, which, though necessarily long, are interesting 
from start to finish, and constructed on original lines. It 
departs from the conventional and fairly bristles with nov- 
elties. Mr. Smith has written a strong libretto, of which 
Mr. Sousa has made the most. The opera is replete with 
unusual situations, which afford the principals many op- 





A. L. ERLANGER 


portunities for effective acting and singing. The music 
throughout is sparkling and tuneful. There is plenty of 
melody of the Sousa variety—joyous, infectious and soul 
stirring. Melody exudes from a Sousa opera as naturally 
as fragrance is emitted from a flower. Such a past master 
of opera handicraft is Sousa that he utilizes with unfailing 
skill every opportunity which is presented. Never impatient 
of details, he deems no minor points as too trivial for elab- 
oration and refinement; he permits nothing to elude his 
watchfulness. As in oratory, according to the Demos 
thenean formula, so in comic opera, according to the dicta 
of the great composers, action is the sine qua non. It is a 
basic element of success. So well do Sousa and Smith un 
derstand this principle that action in “The Free Lance” is 
incessant. This is a military opera, full of poetry and ro 
mance, and. brimful of fun. It is pervaded by a martial 
spirit, which disturbs the equanimity of the most blasé de 
votee of opera and keeps the entire audience in a quiver 
“The Free Lance” is an illustration of and a comment upon 
the truth that fun and vulgarity are not synonyms; that 
there may be a riotous prodigality of mirth without horse 
play. A Sousa opera without marches would be like the 
play of Hamlet with the part of the Royal Dane omitted 
“The Free Lance” bristles with choruses and marches, the 
rhythmic swing of which make audiences restive and cause 
them to quiver with melodic vibrations set in motion by the 
conductor’s baton. Some of the songs will speedily become 
popular and before the end of the week will be whistled 
in the streets and sung in the homes of the musical. Sev- 
eral of the ensemble numbers are very strong and the full 





choruses are spirited rhe love songs breathe tenderness ; 
the martial songs are vivid and stirring; the orchestration 
is audacious, brilliant, yet musicianly 

rhe narrative told in the two acts of the opera, while not 
consecutive, and the plot, while not closely knit or con 
sistent, are developed so naturally and effectively as to 
hold the unflagging attention of the audience. A comic 
opera without intrigue scarcely would be possible The 
most important personages who figure in the story are the 
Emperor of Braggadocia, the Duke of Graftiana, and their 
respective children, the Prince of Graftiana and the Prin- 
cess Yolande, of Braggadocia. The parents are reputed 
wealthy, but each fancies the other far richer than he really 
is. They scheme to bring about a union between the two 
children. The young people, however, are averse to matri 
mony and resort to much cunning to frustrate the plans of 
their parents. They adopt many expedients to circumvent 
the royal matchmakers. Finally they completely outwit 
They meet two peasants, and an 
Siegmund Lump was 


them by running away. 
exchange of garments takes place. 
formerly a brigand chief, noted for his prowess and excep- 
tional strength. His companion, Griselda, was a “goose 
girl.” When shorn of his long hair Siegmund, like Sam- 
son, was deprived of his strength, and, having lost his 
most attractive quality, was repudiated by his former band 
The two royal matchmakers, thinking that their schemes 
are working well, appoint a time for the solemniza- 
tion of the nuptials. The prospective bride and groom, 
however, are personated by the two peasants, whose iden- 
tity is betrayed, and many complications ensue. Many 
funny situations follow. Some brilliant pictures are pre- 
sented. The military spirit now asserts itself, and there 
are conflicts on the stage. Two armies are lined on either 
Ihe prince and the princess, not pene- 
trating their respective disguises, fall in love with each 
other. This amour is productive of some pretty love scenes 
A witch appears and pro 


side of a hedge 


and some tender love ditties 
poses to restore the locks of the former chieftain. This is 
done as if by a miracle, and with the restoration of the 
hair returns the strength which had been dissipated by the 
‘rape of the lock.” Siegmund is himself again, and his 
warlike proclivities, which had been in abeyance, assert 
themselves, and he is eager for the fray. Martial music 
and brilliant manceuvres of the soldiery contribute to make 
this part of the performance lively. The brigands appear, 
clad in two sided uniforms—one side showing the Emper- 
or’s colors, the other disclosing those of the Duke. Sieg- 
mund proclaims himself monarch of both armies and as- 
sumes absolute authority. He and his old sweetheart are 
reunited and again are happy 
too, are joyous, and plight their troth 
finding that their cherished plans are about to be executed, 


Che prince and the princess, 
[he parents, also, 
express their happiness. Joy impregnates the atmosphere 
Che culmination is a beautiful and brilliant tableau. Th 
finale is as impressive as was the beginning 

The opening number, a chant of praise to art, is sung by 
the full chorus of male and female voices. Immediately 
follows a song for soprano, “Three Love Stories,” which 
changes its tempo with each stanza. One verse is addressed 


" , as 


to a monk, another to a jolly good fellow, and a third 











Marc Kiaw 


stanza to a soldier sweetheart. The march, “On to Vix 

tory,” is perhaps the best number in the first act. The 
march and chorus introduces the Emperor, who sings a 
comic song, “The Goose Girl,” and the soubrette is brought 
forward. Jeannette Lowrie makes the most of this part 
Albert Hart follows with a buffo song. Joseph Cawthorn 
now appears with a comic song and burlesque. His singing 
and acting were up to his high standard, and kept the audi- 
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ence convulsed with laughter. George Faliman, the lyric 
tenor, sang “Little Bas Bleu” with fine effect. This is a 
song of genuine merit. Then followed a quartet with a 
burlesque minuet and wedding march. The act brilliantly 
closed with “On to Victory.” “The Mystery of History” is 
a striking number. “The Carrier Pigeon,” a fascinating 
waltz song, scored in florid style, affords Miss Bergen an 
opportunity for the display of her coloratura. This song is 
rendered more effective by flute obligato. The tenor song, 
which follows, is the best thing that Tallman does. A 


grand ensemble number follows. This introduces a fan 





THE MUSICAL COURIER. 


the Scandinavian singers in Minneapolis and vicinity, with 
an orchestra of forty-five men and a quartet of soloists, 
with the composer as the director, were engaged in the 
presentation The performance made a profound impres 
sion, and doultless there will be demands for a repetition 
when Lent comes round again he duet between the 
Saviour and the thief on the cross, for bass and tenor, was 
effective The bass solo, “My God, my God, why hast 
Thou forsaken Me?” was full of dramatic intensity This 
number was impressively sung by Gustave Holmquist 
William Barlow Ross was the tenor soloist These two 


27 


Hoffman, tenor, all of Cincinnati, and Mrs. W. H. Mc 
Gervey, Xenia’s popular contralto. The piano accompani 
ments were played by Charles Arthur Ridgway, and th: 


organ accompaniments by Marriott Strickland, both o 


Dayton. The two cantatas were excellently presented, The 
whole program reflected credit on the director, Mr. Tebbs 
aS & 


Much interest is being manifested by Daytonians in th 


coming May Festival at Cincinnati. Professor Van Cleve 
is contemplating a series of lectures on the programs 


eS & 





P . . . : . < ad nee nile o nr ) | . 
dango and songs. A brilliant military song for the come singers essayed the principal roles, as “Golgotha” requires Juniors and advan pupils of Henry A. Ditzel were 
dian comes next. Other striking numbers are “The Emper- but two solo voices. The quartets were sung by Augusta heard in two excellent programs recently 

: : a . : o oe ta Ze & 
or’s Love Song, The Song of the Dice” and “Riddles Kicklung Matson, mezzo soprano; Matilda Morchare, con : % 
These are all effective, several being vocal gems. The sec- tralto; Oscar Anderson, tenor, and Gustave Holmquist A recital was given at the Dayton Conservatory of Mu 
ond act ends in a blaze of glory with “On to Victory.’ basso sic in which piano, voice and violin pupils took part 
sd Gt se Specially worthy of mention was De Beriot’s Concert Nx 
MINNE LIS The Thursday Musicale held an teresting meeting re 1, played by Allan Miller, and Mendelssohn's G minor 
AF 0 ° cently. Organ, piano, violin and vocal numbers were con piano concerto, played by Blanche Monroe 
Minwearoris, Minn., April 14, oct tributed by Elvina Chenevert Mr Wilham Gordor Ze & 
. . , } ° s omposed o } yupils oO Ibe 
For variety it would be hard to surpass the program Bracket, Mrs. William N. Porteous, Mrs. Charles Malcolm Che Unique Orchestra, com; 1 of the pupils of Albert 
; . I "ise violinis ylaved ti season with good 
heard at the last concert of the Minneapolis Apollo Club. Lane, Margaret Gilmore, Anna Louis Woodcock, Mrs. W Ek. Fischman, violinist, h played th eason with good 
Che credit for this interesting list belongs to the director, H. Narsh and Mrs. W. B. Grasskopf results 
; ane 
Mr. Woodruff a le 
Song of May... . Van der Stucken — } ‘ ; } 
) Vayton was recently ivored by a few day visit 
Go Forth, My Song.. Seitz - 
ne ee - DAYTON. Maude Wentz MacDonald, contralto, and Edith Sage Ma 
Incidental Selo, by Messrs. McCracken and McIntyre Apo Club D j . » | ag 
‘ : 
Rhapsodie, Hongroise, No. 12 Liszt , hme Donald, soprano, ot umbus, Ohio, who assisted at special 
. 1yto oO Society gave i eco concert at ; 
Emma Showers The Dayton Choral Society gav t : neet ervices held at one of our leading churches The solo and 
4 Sar t . to P . I first p ot the rog : , , : 
Voi che Sapete Mozar the Victoria Theatre ihe first part program Was duet singing of these ladies always meets with apprecia 
Serenade Moszkowski arranged to show the development of English composition tion 
Freda Stender . tt 
. from the old glee to those of modern time The second 
Concerto, in D minor, No. 2 W ieniawski 5 m4 ee 
Thaddeus Rict part was devoted to “Hiawatha’s Wedding Feast ry ‘ , y \ 
vee = * , 1 iM ssociation Wuartet gave Spring i 
Feast of the Holy Grai Wagner Coleridge-Taylor The singing of the chorus showed im ; ‘ i 
. . ‘ ‘ y wit } iccess 
Apollo Club provement over that of the first concert Che assisting art e 
To Sylvia Schubert ist, William Lemon, of Cincinnati, showed himself the pos , 
Sealed Orders W illeby f , , , . 4 , Mt Blanche irot gave XN i at which she 
sesso ) no oO FOO q ‘ < he ised 
Ich Hebe Dich Allein Wagner aeee GG tenes vou . q i ‘* . ing mn hoe se f a large st of ftoreig 
Miss Stender artistically His solos were « pecially we received Mr 
é ) nd American p ¢ writ has heard excellent 
Spring's Meshes Goldmark Blumenschein conducted in his usual thoroug nd satis , 
» . - . » eT k rt ( \ 
The Music of the Sea M ose ' factory manner Mrs. |] \ Funkhouser tained he ; : 
Ape Club : . ‘ - —_ 
reputation a admirable accomp t ¢ program 
Adieu Hubay 
Siiietie Bene teens. Siailt follows Kubelik in Sacramento. 
Mazurka Zarzycki verture W wi x ‘ wive \ fore tl 
Mr. Rich UO ( , Ca 
What's the Use Bliss Old Engl Glee» - 
Baritone So! by |. M. Grady Summer is Comme ! nee i 
ibeli 
Now Rests the Sea Pfeil Come, If \¥ da k 
Suabian Folk Song Zoellner ‘ M k j ' . “ 
Medieval Hymns to Venus l’ Albert Tenor Soles Ww _s — 
' i 
Apollo Club, Piano and Miss Stender Old English Glees 
Mr. Rich performed the second Wieniawski concerto Here In ( - N _— 
Hark, the Lark ( x 
with even brilliancy, and, what was more impressive, with r i h 
a tone full, true and beautiful. Miss Stender had ample pances from He Vill ' 
opportunity to display her rich and sympathetic voice ir Morris Dance ; ' 
: : , F 
the songs and later in the solo with the club. Miss Show Shepherd's Dance Hult 
ers proved herself da well schooled pianist The vocalists Torch Dance ‘ | ] \W | 
ire esira 
of . . hemselves t s ' 
f the club also distinguished themselve Many sub-  yyaeen English Glee: h 
scribers declared that the Apollos never sang better. In the My Love Dwelt ix ‘ ' } 
excerpt from “Parsifal” the club was accompanied at the Wake to the Hunting pert f “Py 
piano and organ by S. C. Gilbert and Dr. Rhys-Herbert Chorus 
. - L.” Arlestenne Suite |! ' 
Carlyle M. Scott, an excellent pianist, of Minneapolis, ; Onche 
played the piano parts in the numbers for the violinist in ¢,,. Hiewa Welding Fe ‘ 
admirable style. Mr. Lemon, Chorus and On Cc H MID ' 
eo & 
ec Leschetizky Pupil) P 1A NIST — Instruction 
Minneapolis music lovers—at least a large percentage of The annual spring festival of the McGervey A ! Summer Season, 1906 COLORADO SPRINGS 
them—heard the first presentation of J. Victor Bergquist’s of Xenia, Ohio, was given under the direction of Arth — Ee 
Golgotha.” The performance was given at the Auditori- Leroy Tebbs, of Dayton. The works given were “St. Joh WILBERFORCE J Ww HIT 
um during Holy Week, and was, to say the least, highly Eve,” by Frederick Cowen, and A. Goring Thomas’ “Swan ° ITEMAN 
ippropriate for that solemn period The composition is and Skylark.” The chorus of sixty voices was assisted by VOCAL STUDIOS: TRINITY M. E. CHURCH, DENVER 
written in oratorio style. A chorus of 250 made up from Mary Conrey, soprano; Marcus Kellerman, ha nd Johr . scdeoease - Hleaver October, 100% 
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THE MUSICAL COURIER. 








DENVER AND COLORADO This school provides excellent opportunities and advan- 
4 tages for dramatic are study, and-Denver is fortunate to 
- have both vocal and acting schools of the high standard 


ano Evans Avenues, | maintained here. 
Denver, April 12, 1906.5 


Raffaelo Cavallo conducted the final concert of the series 
of six given by the Denver Symphony Orchestra with bril- 
liant success before an exceptionally large and appreciative 
audience. The Brahms second symphony was first per- 
formed, and was played in a musicianly manner, although 
it did not seem interesting or instructive. The second 
number was the “Bell Song,” from “Lakmé.” The singer. 
Mrs. Otis B. Spencer, was recalled and sang “The Year’s 
at the Spring” effectively. Mrs. Spencer is heard in con- 
cert perhaps more than any other Denver artist, yet retains 
great favor with the concertgoers, and always receives well 
deserved and enthusiastic applause. 

[he most unique and altogether enjoyable composition 
heard at the concert, and, indeed, during the season, was a 
novelty by a young musician named Ochs, it being a clever 
“Es Kommt ein Vogel geflogen,” after the 
manner of the various masters. The work of the arranger 
was very meritoriously done, and the contrasts shown were 
rather remarkable and certainly out of the ordinary. 

Che “hit” of the concert was secured by Vera Hochstein, 
violin soloist, an artist recently returned from study in 
Germany. Possessing the most beautifully toned violin 
heard in Denver for years, and equipped with ability, Miss 

hearers a rare treat. Her part in 
concerto No. 3 maintained a peculiar 
and beauty of execution that was 





” 


“Cozy Cornea,” Sourm Wasnincton 


 €& 

“Ben Hur,” a cantata, was sung in the South Broadway 
Christian Church by a chorus of seventy, accompanied by 
orchestra and organ, under the direction of Robert Brooks 
Finch. Mr. Thomas Waters was the organist, Mrs. B. R. 
Cogswell the pianist, and Mrs. E. G. Ege, Mme. Mayo- 
Rhodes, Mrs. T. H. Cox, Mrs. H. S. Cooper, Messrs. J. E 
Tompkins, Charles W. Brown, William David Russell, 
James Goodall and Fred W. Edie the soloists. 


Charles W. Brown, who is steadily building a reputation 
as a tenor soloist of exceedingly rare qualities, sang Barri's 
‘Gethsemane” affectingly; Mme. Mayo-Rhodes sang Chad 
wick’s “The Lament,” these numbers being interpolated ; 
the conductor, a_ talented arranged beautiful 
string accompaniments for these solos, which added greatly 
to their effect. Mrs. Cogswell an excellent 
panist, as was Mr. Waters, and the chorus sang well. 


musician, 


arrangement of ‘s was accom- 


se & 

The Mantelli English Grand Opera Company, with 
principal singers and a large supporting company, is to be 
heard in the standard grand operas next week at the Tabor 
Grand Opera House, Denver. 

Bd 

Good work has been done during the season by the Col 
lege of Music, University of Denver, and a number of 
young artists are to be graduated with honor at the end of 
the spring term. The faculty have been so busy again this 
year that it has been impossible to give the faculty con 
certs which were formerly events of great interest to the 


ten 


Hochstein gave her 
Saint-Saéns’ 


distinctness 


violin 
individual 
something of a revelation. 

Che program and season ended with a splendid rendition 


ot ['schaikowsky’s overture, “1812.” The year's work has 
been very successful, Signor Cavallo and his forty musi- '@"Y friends of the college. Horace E. Tureman, the 
cians, among whom are two talented young women—Ida ‘¢an of the institution, is one of the brightest of the young 
Askling, violin, and Mrs. George Spalding, ’cello—alwayg W oonen Geuncans, 8 violinist and composer of notable 
giving most gratifying and edifying performances. Society @*'4!nments. 

eS & 


seems to be the main support of such projects, but the con- 
ductor and players of the Denver Symphony Orchestra are 
the principal persons responsible for the con- 


tinued success of the 


Frank E. Ormsby, who is remembered by a host of warm 
friends and admirers, is reported to be making a great suc 
cess of his work in the East, being engaged in a promi 
nent New York city church as soloist, and having 
already become very popular there as a concert and ora 
He is very greatly missed in Denver, where 
Mr. Ormsby, 


assuredly 
organization. 
ce = 

A personal letter from John J. McCleilan, the weli known 

musician of Salt Lake City, tells of his being en route for 


tenor 


torio soloist. 
he occupied a high position in musical circles. 


“Sunny California,” where he is “determined to enjoy at : . ; 
least a fortnight of absolute rest from music.” It is very While in this city, was especially successful as musical di 
doubtful that he will be permitted much rest when the "ctor of the Apollo Club, which gave several seasons of 


artistic concerts under his baton. 
ee 
Prof. Emil Tiferro, for many years very prominent as a 
teacher of singing, is arranging his annual spring pupils’ 
concert, to be given next month in his spacious studios in 
the Barth block 


Californians discover his presence, but it is sincerely hoped 
that he will be benefited in health by the trip to the Pacific 
Coast 
ce 

Wilhelm Schmidt's pupils and associates in Colorado 
Springs recently gave an excellent recital in Perkins Hall 
The piano pupils of Mr. Schmidt who participated 
in the well chosen program were Laura Anderson, Miriam 


es & 
The new Denver Auditorium is now assured. The plot 
of ground having been selected and plans drawn which 


there 


Gile, Helen Eiy, Evalyn Lennox and Marie Gashwiler, the 4 

latter being one of the soloists already engaged for the Wl! provide for great conventions and also for grand 

Denver summer season of symphony concerts. Mr, Pera and theatrical productions of magnitude, will ad- 
vance Denver's musical interests tremendously. The city 


Schmidt, a highly accomplished pupil of the famed Lesche- 
tizky, is obtaining exceptionally good results in his work, 
and is very busily engaged with his Denver and Colorado 
the vocalists assisting were Mrs. Bonnie 


is deeply indebted to the present mayor, a man of keen 
business acumen and possessed also with the faculty of ap 
preciation of beauty, grace and culture in civic as well 


Springs classes 
individual life, for the fulfillment of this long desired im 


Davis-White, soprano; Nellie M. Painter, contralto, and 
Joseph C. McCoombs, tenor. provement, as for many other things which are now being 
Ct et rapidly acquired by Denver. Robert W. Speer is a unique 
The Colorado Springs Music Club have had Harold figure among mayors, for there are few who get far enough 
Bauer, Jean Gerardy and Anita Rio this season, and beyond the politics of their administration to provide for 
Charles W. Clark was also heard there. Quite a lively in- and consummate the projects for the beautifying of cities 
terest is taken in musical matters and events in “Little that he has done, Music of the best kind and artists of 
Lunnon,” as the city is nicknamed greatest fame will be heard by many citizens in the new 


auditorium who never hear or see either under present 

conditions of limited capacity theatres and selfish manage 

The auditorium is to be under erection very shogtly 
e & 

The glee clubs of the University of Denver and Univer 

sity of Colorado have given enjoyable concerts in this city. 
eS & 


The following works were performed this season at the 


 & 

Wilberforce J. Whiteman, the prominent Denver teacher, 
choral director and public school music syperintendent, has 
made arrangements for an extensive European tour during 
the coming summer, his family accompanying him. The 
various foreign music centres are to be visited, and the best 


ment 


things to be found in the conservatories on the other side 
will be brought back by Mr. Whiteman 


eS & six concerts of the Denver Symphony Orchestra, under the 
“Everyman” was splendidly presented by Margaret direction of Cavallo—Symphonies : Goldmark, “Rural Wed 
Fealy-Cavallo and her dramati¢e school pupils recently. ding”; Beethoven, fifth, op. 67; Schumann, No.1, op. 33; 





SINGERS! ATTENTION! READ OF THIS WONDERFUL INVENTION! 
THE RAY SELF VOICE PLACER 


By means of which every student can correctly place the voice without an instructor, giving the PERFECT ITALIAN PLACEMENT 
No more weary years to place your voice. 

The price of this invention is only $3, so as to give ALL an opportunity to be in possession of o 

With this invention we include a complete lesson in Voice Placement, also describing all the Faulty Methods to avoid; 
Singers,” and a complete lesson in Chest and Diaphragm Development. Full particulars from 


THE RAY VOICE PLACER STUDIO, no. 325 w. 34th Street, New York City 


“Tips to 


the season there is over anid come to 4A 
greater part of the summer as the guests of the Whitneys 


| return to Hamburg late in August, 
| begins on September 1, and Mr. Wetler has already been 


“CALIFORNIA ADVERTISEMENTS. 








Beethoven, fourth symphony; Tschaikowsky, “ Pathetique,”’ 






No. 6; Brahms, second symphony, op. 73. Overtures: 
Gomez, “Il Guarany”; Lassen, “Fest’’; Massenet, “Phe 
dre”; Weber, “Jubel’’; Beethoven, “Leonore, No. 3” 
Tschaikowsky, “1812.” Suites: German, “Dances, Henry 
VIII”; Bizet, “Carmen, No. 2”; Grieg, Holberg suite for 
strings; Bizet, ballet music from “Carmen”; Ochs, 
“'s Kommt ein Vogel geflogen.” String numbers: Kom- 


zak, “Oucheberselig” ; Meyer-Helmund, “Serenade Rococo” ; 
Von Blon, “La Danseuse”; Schumann, “Traimerei.” 
Soloists: Jennie Corea Bunn, soprano; Vincello Novelli, 
tenor; Marion E. Jones, contralto; Marcella Powell, so 
prano; Otis Spencer, soprano; John J. McClellan, piano, 
and Vera Hochstein, violin. 
ce = 

The Tuesday Musical Club recently elected the following 
board of directors for the ensuing year: Mrs. J. E. Kinney, 
Mrs. E. S. Worrell, Jr.. Mrs. T. H. Cox, Mrs. E. N. Clark, 
Mrs. S. D. Morrison, Mrs. E. C. Ellett, Mrs. A. B. Levi, 
Mrs. F. B. Martin, Mrs. F. E. Shepard and Miss Hattie L 
Sims. At a meeting of the new directors the following 
officers were elected: President, Mrs. Kinney; vice presi 
dent, Mrs. Cox; recording secretary, Mrs. Morrison; cor 
responding secretary, Mrs. Shepard; treasurer, Mrs. Mar 


tin; auditor, Mrs. Clark Frank T. McKnicnut 


Carl's Springtide Recitals. 

Carl will begin his series of two springtide 
Tuesday evening (April 24), in the 
Fifth avenue and Twelfth 
and Clar 
and 


William C 
organ concerts next 
“Old First” Presbyterian Church, 
street, assisted by Adele Laeis Baldwin, contralto, 
ence de Vaux-Royer, violinist. The 
no tickets required. The program for the first evening will 
as follows: 


concerts are free 


be 


Grand Choer Dialogue Eugene Gigout 


Charlies Wesley 


Andante, Novelties for Organ 

Toccata in F major, Con Fantasia... Thomas Crawford 

Vocal, Easter Song (Manuscript) Henry K. Hadley 
Adele Lacis Baldwin 

Nuptial Song, Wedding Music (Manuscript) C. Max Ecker 

Premiére Sonate Salom 

Andante M aestos Allegro Risoluto 
Violin, Sonata in a major . Handel 
Clarence de Vaux-Royer 

Scherzo in B flat ...... 7, W. S. Hoyte 

Fugue in D major ........ ; Bach 

Vocal, The Omnipotence Schubert 
Adele Lacis Baldwit 

Easter Offertoire, Novelties for Organ Clement Loret 


[he second and final concert of the series will be given 


on Tuesday evening, May 1 





Karl Klein's Press Notices. 


Dr. Nemann writes in the Neue Zeitschrift fiir Musik 
( Leipsic) : 

Karl Klein of New York, a pupil of Ysaye and Arno Hilf 
showed himself a violin talent worthy of the highest consideratior 
He played Lalo’s “Symphonie Espagnole” superbly. Here is an imex 


orably steadfast rhythm (“unerbittlich straffe Rhythmik die einen 


Zukunftigen Grossen verriet”), which indicated the future artis’, 
youthful fire, passionate emotion and a most brilliant technic ur ited 
to an enchanting performance 
Berlin Neuste Nachrichten, March 4 
In the Singakademie we heard the young violinist, Karl Kleir 
assisted by the Philharmonic Orchestra, under Xaver 


splendidly 
Scharwenka. Luminous, 
technic and a warm artistic temperament were the gratifying quali 
ties that this young artist displayed in the concerto of Brahms and 
by Lalo. One may expect great things 


elegant of bowing, an eminently developed 


the “Symphonie Espagnole,” 

of him in the near future 
Berlin Bérsen Courier (March 3): 

Karl Kiein, played in his « 

Xaver Scharwenka, 


neert with 
the 


a manner 


The young violin virtuoso, 
the Philharmonic Orchestra, under 
concerto and Lalo’s “Symphonie Espagnole” 
ated a most favorable opinion of his talent and powers 
is clear and well balanced, his technic superb. He plays with fine 
so that we may look forward to 


Brahms 
that 
His tone 


in cre 


his 


conception and great warmth, 
further development with great expectancy. 

Berlin Correspondent in the Leipsic 
Wochenblatt : 

Karl Klein presented himself as an unusually talented violinist 
who possesses a highly developed technic. His tone is clear and en 
tirely unclouded and of fascinating sweetness: His conception showed 
fine sentiment and sound musical feeling, . The great difficulties of 
the concerto he overpowered with admirable’.casé. . The audience 


Musikaliches 


applauded vigorously 





Hermann Hans Wetzler, conductor. of, the, Hamburg 


Opera, and Mrs. Wetzler, will leave that city as soon as 
America for the 


and Mrs. Wetzler will 
2s the Opera there 


at their Long Island home. Mr 


re-engaged for next season 





_ ae 





Mme. LILLIE BIRMINGHAM, | H. J. STEWART, 


_ CONTRALTO, TEACHER OF SINGING. 
Pupil of Henschel and Bouhy 
Concert—Oratorio—Recital Pianoforte, Organ, Harmony and Composition. 
trog Bush Street, San Francisco, Cal 


Address: Care Musical Courier. Address: 





‘Mme.ETTA EDWARDS. 


SINGING TEACHER, OF 8OSTOR, 
612 Coronado St. 
Los Angeles, Cal. 
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SONGS WORTH SINGING. 


We are just in receipt of a new vocal thematic cata 
logue which is a novelty of its kind and characteristic of 
the enterprising publishers, The B. F. Wood Music Com- 
pany, Boston, New York and London. “Songs Worth 
Singing” is the title of this booklet, which not only con 
tains the theme of each song, but the words as well, giving 





the several keys and the range of each as published 
This catalogue is made up of the best works publishe: 


by this well known firm, who make a specialty of good 
teaching music and singable songs for teaching and concert 
program work 

There are a number of new songs of exceptional merit 
which can be confidently recommended, such as “Hold 


Thou My Hand,” “Because of You” and “Pictures in the 


Fire,” by C. S. Briggs. This composer is a new writer 
mit judging from the songs already written, will make a 
wide known reputation. “An Evening Love Song,” “The 


Saviour’s Command” and “Why Do I Love You,” from the 
pen ot Florence Ednah Cl pmat ire gems of thought and 


will surely appeal to the lover of good musi 
, * 





lo vocal teachers this thematic catalogue will prove a 
valuable assistant in their work s a ready reminder of 
what to use for any particular pupil 

There are also many others worthy of special notice, but 
space will not admit of mentioning al We therefore only 
all attention to the following, which we are sure will ir 
terest a who desire good mu Around the Great 
White Thron Friars Song Lullaby f the Night 
“Singing in God's Acre i “Vesper Prayer,” by Brack 
ett; “In Anthem Old,” by | Hosmer He Know 
‘Saviour Breathe an Evening Blessing” and “Sea Way. 
by Lillian Taitt Sheldon © Jesus, Thou Art Standing 
by Lyle ¢ Dru Ihe Darkie’s Cr e Song by J. W 
Wheeler which latter will e 1 nd a pleasing encore 
number 

From among the duets, “Jes Saviour, Pilot Me o 
prano a! d tenor), * Ir Heavenly | Abid x soprano 
and baritone), two sacred ng by William H. Pontiu 
will be found desirable for Churcl S s also “How 
Sweet the Name of Je > ] pra ind alt by 
W. E. Browr Jesus, I My Cross Have Taken” (soprano 
nd alt and “Rise, Crowned with Light” (tenor and 
ss) y Frank H Br ke 


rhe publishers will gladly supply you with this booklet 
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Songs Worth Singing,” upon request, either from their 
Boston office, 246 Summer street, or their New York office 


at 6 East Seventeenth street 


Kubelik in San Diego. 





SAN \ 4 
Kubelik received an ovation on the occasion of his ap 
pearance at the Isis Theatre, in this city, recently The 
large, expectant audience greeted with enthusiasm a mat 


so slight in physique as to convey a predominating impres 
sion of a shock of straight, black hair framing a roun 


dark face, whose placid severity was lighte« 








glowing eyes, which comprehended their audience wit! 
mpersonal gravity hat never forsook their ep hs, ev 
the most impassioned periods of his marvelous musik 

[lo speak of Kubelik’s art is the world what it 
already knows, but the temptation ts strong to enlarge upot 
the exquisite tone quality and the perfection of his techni 
Che brea of the p itively weet and 
subtle *“*( e” (Ernst the dancing be 
ancy ! imp ‘ | tre Cc! 
ness and spiritual de acy ot lraumere were few of 
the voices with which | \ n spoke, putting te 


music an individuality purely Kubelik, and as enthralling a 
t was distinctive 
Kubelik was ably supported by Agnes Gardner-FEyre 


pianist, and Ludwig Schwab, accompanist 


I 
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| VOCAL INSTRUCTION ‘Lamperti Method 





Teacher of Blanche Duffield, ( ratura rar . sas Rand 
several seasons, Herbert Orchestral Cor t et Marie eredorfer 
Sopran Metropolitan Grand Opera ( Italian Grae Opera, Italy; 
Marie Louise Gehle Contralt Clara M. Hammer, ‘ ratura So 
pran National Grand Opera (x Minnie Minck Sopran Aimee 
Delanoix, Colorstura Sopran Louise Tompkins pran Joseph 
Miller, Basso: Edward W. Gray, Tenor Old Firet Presbyterian 
Church); Aseutta De Rosa, Coloratura Soprar (firet teac - of 


| Bessie Abott, Soprano), Metropolitan Grand Opera Co., Grand Op 
| era, Paris, etc., and many other successful singers 
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Inptanavoiis, Ind., April 16, 1906 


\ series of three organ recitals by W. H 


Church. The audience was highly appreciative. 


found in the usual organist. 
judgment. 


wondered at. 
ments 


a new and attractive composition. Rubinstein’s 


met with warm acclamation 


and his reading broad and stirring 


eS & 


of great compass and dramatic quality. She sang Cham 


Song” from “Faust” was a feast of excellent work. 
and her singing produced an excellent effect. 
to be able to hear her again 


the last on May 7 


April 


Louise Schellschmidt, the harpist, has several 
hooked in the nearby towns 
to a most musicianly 
abroad. She first studied with her sister, Mrs 
New York, then went to Brussels and played with an or 
chestra, thereby gaining invaluable training. The Schell 
schmidt Quartet, consisting of Pauline Schellschmidt, pian- 
ist; Bertha Schellschmidt, violinist; Louise Schellschmidt, 
harpist, and Adolph Schellschmidt, ‘cellist, will play at the 
coming commencement exercises of the Dental College, at 
English's Opera House. 

es & 

Florence Atkins Gavin will sing at the same exercises 
Mrs. Gavin is considered one of Indianapolis’ most beauti 
ful singers, and is engaged in the choir of the First Presby 
terian Church, besides in that of the Synagogue, on Dela 
ware street 

es & 


Gilbert and Sullivan's “Gondoliers,” which has been in 
preparation for some time, is now booked for 
evening, May 10, at English’s Opera House, with full stage 
settings and costumes. It has before been stated in these 
columns that this opera is produced by students chiefly 
from the Indianapolis Conservatory of Music. Christian 


Frederic Martens, tenor, and Percy Parks, baritone, assi-t 


Thursday 


in the cast, which numbers fourteen, with a chorus of about 
100 fresh The with detail have 
begun in earnest, and Harry Potter, the stage manager, re 
Mr. Cawley 


one or two 


voices rehearsals every 
ports them as being especially encouraging 

director of the that 
light operas furnished each year by the advanced students 


conservatory, considers 
broadens the general musical scope and tends toward get 
In this Mr. Cawley leans 
toward the general tendency of the most advanced teachers 






ting them out of provincial ruts 






and schools of the East. Light opera, being a most excel 


lent school for the average students of voice, these pro 






ductions might occur oftener and with excellent artistic and 
financial results, and right here in Indianapolis 
eS & 

The fact that Indianapolis is growing musically and et 
an encouraging pace was certainly evidenced at the three 
performances of the Savage English Grand Opera Com 
The “standing 





pany, when crowded houses was the rule 
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Donley was 
hegun on the evening of April 9, at the First Presbyterian 
Mr. Don- 
ley showed, besides, a native musicianship, attainment in 
technic and in the production of general effect so rarely 
He is a man of pronounced 
The beautiful orchestral effects which he pro- 
duced in the performance of his program was not to be 
Grieg’s “Piece Symphonique” opened the 
program and gave us some beautiful but fleeting move- 
The allegretto (Bendix) was especially arranged 
by Mr. Donley, followed by Gulbin’s “Brautzug,” which is 
“Réve 
Angelique” and Buck’s variations on “Annie Laurie” were 
Other numbers were Hollins’ 
andante, Fumagalli’s caprice, Ergmann’s intermezzo, and 
Nicolai’s overture, “Merry Wives of Windsor,” all fully 
attesting the fact that the organ, as understood and manipu- 
lated by a genuine musician like Mr. Donley is capable of 
doing that which, as has heretofore been considered some- 
what beyond its capacity. Mr. Donley’s technic is excellent 


Caroline Haynes, of Cincinnati, was the assisting artist 
Mrs. Haynes has a clear, beautifully poised soprano voice, 


inade’s “Summer” with genuine artistry, and the “Jewel 
Her 
voice is one especially adapted for brilliant concert work, 
Many hope 


‘he second program of the series comes on April 23, and 


The violin pupils of Hugh McGibeny will give a public 
recital of their work at Caleb Mills Hall the latter part of 


recitals 
Miss Schellschmidt belongs 
family, all of whom were educated 


Rous, of 


THE MUSICAL COURIER. 


room” edict was soon taken advantage of, and all of the 
space in the pit was filled with opera lovers who were dis- 
appointed in not procuring seats. The Opera House, so 
called, is far too small for such affairs, and it is now time 
that a city of Indianapolis’ size had a hall or theatre suit 


Manuscript Society Concert. 
The sixth private concert of the Manuscript Society, at 
the National 
Saturday evening, 


Arts Club, presented the following program 


April 14 


. - * String Quartet, G minor (Manuscript; two muvements) 
able for the demand of the growing taste here. The Sav -— W. B. Emenu 
age Company presented “Tannhauser,” “Rigoletto” and fhe Venth String Quartet, Carl Venth, Henry Hess, Otto 
“The Valkyrie” with such professional- excellence, thereby Wilhelms, Herman Riederich 
swelling the box office receipts far beyond that of all pre- Somes for Baritone . Percy Lee Atherton 
; : When All the World Is Young, Lad (Chas. Kingsley) 
vious occasions, that the result is, so rumor states, that ~ - : ae 
M Meat it - r % ‘ ‘ Ich denke Dein (Goethe; manuscript) 
Mr. Savage wi hereafter see to it that Indianapolis will I Think of Thee (Translation by Henry van Dyke) 
be favored twice instead of once a year with his excellent O, Like a Queen (William Watson) 
organization. She Is Not Fair to Outward View (Hartley Coleridge) 
Ct eS Frederick Wheeler 
. . . 4 The Composer at the Piano 
rhe news of such favoritism has already caused this city Petite Sonate. for Piano and Violin (Manuse ipt)..Sam'l Bolling 
to feel a pardonable pride in its musical status. Harrison H. Brooks Day, Piano; Carl Venth, Viotir 
jennett has rejoined the Savage ranks and was heard to >'*i"# Quartet, Guignol (Punch and Judy) ious Leama 
. @ 9 » ~ The Venth Stris O tet 
splendid advantage as Wotan in “The Valkyrie Gertrude zh — oo 
: ’ Serenade for Voice, Horn and Strings (Manuscript) Frank L. Sea 
Rennyson, a special favorite here, stated to an Indianapolis Lloyd Rand, tenor; Jos. Chernoff, horn, and String Qua 
musician that she would retire from opera next year for String Quartet, F minor (Manuscript; two movements 
further study in Europe. The operas were a social and Carl C. Mueller 
; = » Meath Qua 
musical event of especial significance and most thoroughly cho ‘Vou Sing (uartet 
enjoyed by both the fashionable and musical clientéle here. The two movements from Emanuel’s string quartet 


proved so temperamental, the moderato so original, with 

Edgar Cawley leaves for Europe in July to complete ar- its pretty musette pizzicato, that desire was created to hear 
rangements for adding to the faculty of the Indianapolis all of it As conductor of the Savage English Grand 
Conservatory of Music, whose student list has outgrown Opera Company, Mr. Emanuel is well known all over the 


Se = 


the capacity of the present large number of instructors. land. 


“What perfectly beautiful songs 


The prospectus being issued by this thriving school is “Worthy of Strauss,” 
highly attractive. &c., were some of the exclamations heard after Percy Le« 
eS = Atherton’s group. “When all the World Is Young” ts a 


rousing song; “Ich Denke Dein” has beautiful melody, both 
for voice and piano, allied with harmony of great rich 
ness; “O Like a Queen” is an inspired melody, and in 
all these, Frederick Wheeler's resonant, rich baritone voice 


Litta Grimm, the young woman whose beautiful con 
tralto voice caused her to be considered by far the leading 
pupil at the Sterne Conservatory, in Berlin, where she has 
been studying for the past year, was a pupil of Christian 


Frederic Martens while here Miss Grimm will soon and beautifully distinct enunciation was heard to fine ad 
return, as she has accepted an engagement with the Theo- vantage. Without exaggeration these songs may be said 
dore Thomas Orchestra for the first week in August, at to mark the apex in this line at this season's meetings 


The Bollinger sonata 1s fresh 
Brooks Day and 
Louis 


The composer played them 
melodious music and was played by H 
Carl Venth in a way to set forth its good points 
Lombard’s “Punch and Judy” proved a bright conceit, pro 
voking audible smiles, all the strings muted President 
Frank L. Sealy has written a very interesting thing in his 
“Serenade” for tenor voice, French horn and string quar 
tet, suggestively Spanish, and sung with effect by Mr 
Rand. To close, Carl C. Mueller's practiced hand and in 
vention, as well as control of shown in two 
movements from a recent string quartet, and played, as 
were the other quartets, with excellent balance and mu 
sicianship by the Venth String Quartet 


Winona Lake, Ind. Miss Grimm received all of her train 
ing from Mr. Martens prior to leaving for Berlin 
eS & 

The Roberts Parks Choral Society, with one hundred 
trained voices, directed by Edward Taylor, gave a popular 
concert at Caleb Mills Hall, Shortridge High School, for 
the K. of P., on Thursday evening. One feature of special 
interest was the singing of Noyes’ “Village Blacksmith” 
by the full chorus, with obligato accompaniment of toned 
anvils and chimes. Another was the singing of Sullivan's 
“Lost Chord,” the chorus being supplemented by an obli 
gato group of sixteen voices in a humming accompaniment 
in imitation of a pipe organ. 

eS & 

W. H. Donley gave an organ recital at Eureka, IIl., last 
week, assisted by Caroline Haynes, soprano. The build- 
ing of the organ on which Mr. Donley played was super 
vised by him, the occasion of the recital being in the nature 
of a dedication. Mrs. Haynes spent Easter Sunday in 
Indianapolis. She sang at the morning service, “I Know 
That My Redeemer Liveth” (at the First Presbyterian 


form, were 





Karl Klein in Concert With Max Schilling. 


On April 6 Kar! Klein, the brilliant young violinist, was 
the soloist at an orchestral concert of the Musik Verein, 
in Osnabruck. He played the Bruch concerto in G minor 
air by Bach, and polonaise by Wieniawski. At the 
concert Max Schilling conducted three of his works 
the following day, at a reception to Schilling and young 


same 
On 


Church), with Mr. Donley at the organ Klein, the latter played four violin compositions of Schil 
Wytwa Biancne Hupson ling’s at the shortest notice 
Felix Woyrsch’s oratorio, “Tétentanz,” was given in Prague heard Strauss’ “Symphonia Domestica” last 


Altona and liked by the audience. month, under Leo Blech 


ANNA BUSSERT. 


Sele Direction HAENSEL & JONES, 542 Fifth Avenue. New York 
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Knabe Piano used exclusively. Soloist last season with Ysaye and the Herbert Concerts. 
R. FP. JOHNSTON, Manr ger. St. James Bldg., Broadway and 26th Street, New York. 
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53 Mountrort Street, } 
Boston, Mass., April 15, 1906 


The Boston office of THe Musica, Courrer has been 
changed from the Hotel Nottingham to 53 Mountfort 
street, and the representative of this paper will always be 
pleased to receive reports of the various news happenings 
in the musical circles of this important community, THE 
Musica Courter is particularly desirous of receiving com 
munications from the musical supervisors of public schools 
relative to the work performed in the classrooms, as the 
public school music is a most important and serious sub- 
ject for careful consideration. Politics and the divine art 
must be kept wide apart, as the former invariably pollutes 
the musical atmosphere with infamies too well known to 
dilate upon. The statement may just as well be made 
straight from the shoulder that there are many so-called 
special teachers of music in American public schools who 
are utterly unfit for so important a position. The children 
under their care are taught do-re-mi-fa-sol, &c., by means 
of stupid and vexing agencies that promote and inculcate 
a desire on the part of many juveniles to get as far away 
frem music as the good Lord will permit them. The 
special “music teaser” stands up before a class, looks wise, 
sounds the pitch on a little whistle or strikes some sledge 
hammer chords on a shopworn and sad toned piano, and 
then the fun commences. The writer, like many others, 
speaks from personal experience and therefore has pro 
found sympathy for the victims of such schooling where 
such practices are still in vogue. The public school is 
supposed to be a practical institution of learning, and it is 
indeed strange that the studies prescribed should not em- 
brace as liberal a treatise of music as of mathematics, al 
gebra, geography, grammar, &c. Thank heaven, a new era 
has dawned, and it is but a question of time when the 
public schools will be completely equipped with musical 
departments that will make them a credit to the name as 
well as an honor to the Nation. Political graft will evapo- 
rate before the piercing rays of the harmonic sunshine, and 
then will a genuine love for music be promulgated and in- 
stilled into the hearts and minds of the young people 
who, after all, are the proper and only source to begin 
the foundation for building a solid admiration for real 
music and thereby promote all of the necessary qualifica 
tions for making the United States the greatest and most 
powerful musical fortress in the world. Begin with the 
public schools and the rest will take care of itself. Throw 
the old mummified formulas of classroom tediousness into 
the tombs of Egypt, and there let them rest forgotten, and 
in their place substitute twentieth century principles of 
musical training and then note the awakening of the whole 
nation to the fact that music is a blessing and not a bur 
den. It is indeed satisfactory to realize that this scheme 
of modernity is already being practiced in Washington, D 
C., Chicago and a few other cities where progress is the 
watchword, and it is also in order to draw attention to 
the Boston Normal! School, which, too, is paying consid 
erable heed to the subject in question 


Ben Davies With Boston Symphony Orchestra. 


The twenty-second pair of concerts given by the Boston 
Symphony Orchestra on Thursday afternoon and Saturday 
evening served to present Ben Davies, tenor, as soloist 
The afternoon rehearsal was given on Thursday on ac 
count of Good Friday carrying its religious sentiments and 
duties. The program for the two concerts was as follows: 
Bach, toccata in F major, for organ; Weber. aria, 
“Through the Forests,” act I. of “Der Freischiitz”; Wag 
ner, “Good Friday Spell,” from ‘“Parsifal”; Coleridge 
Taylor, “Onaway! Awake, Beloved,” from “Hiawatha’s 
Wedding Feast”; Liszt, a “Faust” symphony in three char 
acter pictures (after Goethe) 

Mr. Davies, who is well known in Boston, never fails 
to please, and his style and singing carry a manly quality 


that gives his magnetic performances interest and delight 
He sang at one of the Boston Symphony concerts, for the 
first time, ten years ago this month. Wallace Goodrich 
the eminent organist of Trinity Church, Boston, was heard 
to advantage in the opening number, the toccata in F 
major, by Bach. It is seldom that the magnificent organ 
in Symphony Hall is featured as a solo instrument on a 
Boston Symphony Orchestra program 
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Boston Symphony Quartet Concert. 

The sixth and last concert of the season played by the 
Boston Symphony Quartet at Jordan Hall last Monday 
evening brought forth the following program by Willy 
Hess and his colleagues: Hugo Wolf, quartet for two vio 
lins, viola and violoncello, in D minor (first time here) 
Songs with piano: Handel, aria, “Serse’’; Mozart, “Das 
Veilchen”; Schubert, “Der Neugierige”; Schubert, “Unge 
duld”; Brahms, “Die Mainacht”; Brahms, “Liebliche 
Wangen.” Johan S. Svendsen, octet for four violins, two 
violas and two violoncellos, in A major, op. 3. 
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Miss Metcalf, from New York, proved a genuine sur 
prise and treat, and her clear and well managed soprano 
voice was a delight to the audience, which would have 
recalled her more than once had she acceded to the vig- 
orous demands. The other assisting artists were D. Kuntz, 
violin; W. Krafft, violin; Max Zach, viola and accom 
panist, and R. Nagel, 'cello. The Boston Symphony Quar 
tet concerts have proven delightful affairs, and, consid- 
ering the fact that these four artists, who are members of 
the Boston Symphony Orchestra, have been playing as a 
quartet for two seasons only, the future of the Boston 
Symphony Quartet is a brilliant one; in fact, at the present 
time, the writer does not hesitate to place them in the cate- 
gory of the real finished chamber quartets in America 


eS & 
Kneisels at Last Chickering Concert. 


The last concert of the two supplementary programs in 
the Chickering & Sons series was given at Chickering Hall 
Friday evening, under the direction of H. G. Tucker, and 
the Kneisel Quartet was the attraction, in the following 
program: Quartet in C minor, op. 51, No. 1, Brahms; 
“Italienische Serenade,” Hugo Wolf, and quartet in E 
minor, op. 59, No. 2, Beethoven 
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Death of Julia Houston West. 


Julia Houston West, who died on April 9, was for a 
quarter of a century Boston’s premier oratorio and church 
singer. She sang in the great Peace Jubilee held in Boston 
at the conclusion of the Civil War, and was for many years 
soloist at the concerts of the Handel and Haydn Society 
She sang at the Old South Church, on Washington street, 
and also at the New Old South Church, on Copley square, 
Back Bay. The death of this once famous singer removes 
the last soloist who participated in the National Peace Jubi- 
lee of 1869. Says the Boston Herald, in part, in comment- 
ing on her death: 

The queenly figure of Julia Houston West stands out like a bas 
relict in the memory, and her magnificent voice seems to echo 
down over the yedrs as she sang “O’er the land of the free and 
the home of the brave,” in “The Star Spangled Banner,” accom 
panied by a chorus of 20,000 voices, grand orchestra, organ, foreign 
and American military bands, drum corps, chiming of all the bells 
in the city, infantry firing and cannon pealing in exact time to the 
music when the singer reached the chorus of the patriotic sone 
The enthusiasm was intense and a perfect frenzy of patriotism 
reigned. The glittering uniforms and decorations of the foreign 
bands made the scene one of surprising brilliancy 

Bostonians and the people of the nation have not for 
gotten that the late Pat Gilmore and his great band were 
a feature of that jubilee of over a quarter of a century ago 


Marteau Violin Recital. 


Henri Marteau gave a brilliant violin recital at Chicker- 
; 


ing Hall last Tuesday afternoon, assisted by August Goell- 


ner, pianist. The program was as follows 


Sonata, in F sharp. op. 34 ° Max Keg 
Messrs. Marteau and Goellner 

Sonata, Partita Il, in D minor, for Violin alone S. Bach 
Mr. Marteau 

Fantasiestuck in Walgerform, op. 3 Draesek 

Polonaise, op. 54, A flat major..... Chopin 
Mr. Goellner 

Two Hungarian Dances bra s- Joachim 

Romance, op. 9, E minor Chr. Sinding 


Farfalla babe Sauret 
Mr. Marteau 


Mr. Marteau again proved himself a finished and capabl 


artist before a Boston audience 
eS & 
Llewella Martin in Concert. 
Lilewella Martin, pupil of Anna Miller Wood, was heard 
in a concert at Chickering Hall with Katharine Stillings, 
violinist, on Thursday evening, before a large and friendly 


audience. Criticism in cases of young pupils such as Miss 
Martin should be waived, as it is a potent fact that many 
pupils and ambitious students are made to suffer actual in 
justice and agony at the hands of caustic critics, who 
should modify their views to accommodate the situation 


Miss Martin is an earnest student and the possessor of a 
contralto voice of no mean capacity, and her work will be 
f tl nervous 

Miss Martin 


much improved when she overcomes some 
ness that naturally affects young performers 
was heard in the following numbers 

The Sea Hath Ite Pearls Robert Frar 
Swiss Song .. Robert Fran 
The Princess Edward Grieg 


With a Violet Edward Gricg 


Es hebt ihren Blick A. Dawidott 
Der Drache A. Arensky 
Bange Traume S. Grashof 
Die Lorelei (words by Carmen Sylva gust Bungert 
Good-Bye, Sweet Rose Alvah Glover Salmor 
Autumn Song ( es Fonteyn Manney 
Bisesa’s Song Arthur Foot 
The Pretty Creature oO English Air 


[wo Boston composers were represented on the pro 
gram, viz., Alvah Glover Salmon and Arthur Foote. Miss 
Stillings is a very young and most talented violinist, who, 
under proper tutelage, should develop into a foremost art- 
ist A string quartet, consisting of Miss Stillings, first 
violin; Miss Ripley, second violin; Miss Langtry, viola, 
and Miss Reed, ‘cello, assisted, and performed Mendels- 
sohn’s quartet in D major (first movement) creditably. 
Lucina Jewell proved a capable accompanist at the piano 
for all the numbers 

J & 
Ernest Sharpe Has Returned. 


Ernest Sharpe, the eminent concert basso, has returned 
from a season of recreation spent at Palm Beach, Fla., in 
company with his wife. Mr. Sharpe gave a series of re- 
citals at his studio in his home, Providence House, on 
Chestnut Hill, during the early part of the season, which 
were among the finest musical attractions of the year im 
Boston. Mr. and Mrs. Sharpe spent some time out West 
and in Chicago before returning home 

eS = 
Leander S. Sherman in Town. 

Leander S. Sherman, president of the important music 
house of Sherman, Clay & Co., of San Francisco and the 
Pacific Coast, is a guest at the Hotel Touraine, and is en 
route to Paris to visit his wife and daughter. Elsie Sher 
man, who is an accomplished violinist, is studying advanced 
violin literature in the French capital, having decided a 
year ago to carry out this scheme, after a previous term of 
six years of study abroad. Mr. Sherman is known to al- 
most every traveling artist for his hospitality and genial 
nature, and his lovely home in San Francisco is the ren- 
dezvous of musical lights from all parts of the globe; like- 
wise are the premises of Sherman, Clay & Co., at San 
Francisco 

eS & 
Success of a California Girl. 

Virginia Pierce, of San Francisco, Cal., and pupil of Anna 
Miller Wood, sang at Providence, R. IL. recently with suc- 
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‘Rejoice, O Zion,’ Pierce 


showed splendid control of a voice that 
Here the difficulties wer 


say: “In the Handel aria, Miss 


was bell-like in 
quality and of great flexibility 


f course, of another kind from those of her introductory 


selections, which, though far more simple, required a nice 
f tone for their interpretation. To Liszt's 


Miss 


full of those qualities of expression that make a large and 


adjustment 


‘Die Lorelei Pierce gave a detailed, poetic reading, 
definite appeal.” 


tH & 
Promising Juvenile Pianist. 


If there are any doubting Thomases in the vicinity of 
Boston who are skeptical as to the work being done by the 


Faelten system of piano instruction, they must exist among 


those unfortunates who did not hear the three concerts 
given in Huntington Chambers Hall! by littl Eva Le " 
midget pupil of the Faelten Pianoforte Schoo Eva 1 
only nine years of age, yet the pieces ‘she plays, and the 


finish, style and miraculous memory which she displays 


have proniunence of te 
Che papers have devoted much space to her work, together 


brought her into considerable 


three large audiences have filled 
past week to listen 


| 


with photographs, and 


Huntington Chambers Ha!l during the 





to the child. Her program for these concerts was as fol- 

lows 

| ( Ajor H 

Violin, Wollia Howa \ ( Behr 

By tw Dr kside, G major hKargat 

Shadow Dance, F sharp mir Ma 

Valse Tyr enne G ajor Rk 

' i ian eg ee Field’s Pos Ww Le 

Rice Bun ec, after Euge Field’s Poe \ t Le t 

( lerelia, fr F air Tale ; Ke 

Introduction and Rond Le Retour de Londres, F major. .Huts 
Eva's work during the past few weeks has not been 

confined to the above compositions by any means These 

ire selected from a large repertory which she always has 

worked up. She atte 1 regularly to all her 





other duties, taking an active in the general training 





classes in which she excels, bes s carefully f wing 

it her general education \ brilliant future for the 
child is predicted by a number of well known musicians 
ncluding Rudolph Ganz and Waldemar Liitschg, who have 


piano soloists with the Bost Symphony Orchestra 


this season 
os 
eS & 


OTHER BOSTON ITEMS. 
Emil Mollenhauer, « 
Haydn's 


Hall The soloists 


The Handel and Haydn Society 
and H ( 


this evening at 


ductor ucker, organist, will produce 


“Seasons” Symphony 


will be Anita Rio, sopran Ben Davis, tenor, and Henri 
G. Scott, bass This will be the last performance of the 
Handel and Haydn Society t season The huge chorus 
f 450 voices, besides the soloists already mentioned, wi 
be assisted by grand organ and full orchestral accom 


paniment 


Sousa and his band are f ed for a concert at the 

Roston Theatre, Sunday evening, April 22. Sousa always 
raws a big crowd in Boston 
Ze €& 

Among the n ical np t give in New York 
City to-day (Easter Sunday), Boston was represented by a 
work by William Lyman Johnson, entitled “Andacht” (de 
votion), for organ, harp, violin, ‘cello and flute, which was 
given at the Brick Preshyterian ( rch on Fifth avenue 

Ze & 
The Nashua N H.) Oratori society | (; Hood 


Nashua musical fes 


nductor, will give the fifth annual 


tival in the City Hall of that city, 


SOPRANO 


MME. 


"Alma 


OPERA and CONCERTS 


EUROPE UNTIL OCTOBER, 1906 


Address SIG. FANO 
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cess, and the Tribuune of that city had the following to 
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Recitals by Mehan Pupils. 


Young's Engagements. 


Closing Concerts for Marteau. 
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CINCINNATI. 


Cinctnwati, April 14, 1906. 

After a year’s preparatory work, Edwin W. Glover has 
succeeded in presenting to musical Cincinnati something 
entirely new—an organization of solo singers, made up al- 
together of professional talent, which he has named the 
Musical Art Society. The society is similar to that which 
has been so successfully conducted in New York city under 
the direction of Mr. Damrosch. The effort of this society 
of professiona! singers will be in the direction of the culti- 
vation of the most beautiful classic and educationai in their 
art. Special attention will be paid to the sixteenth and 
seventeenth century music of Palestrina, De Pres, Vittoria, 
Pretorius, &c. A thorough study will be made of the 
Bach cantatas and the modern works of Richard Strauss, 
Max Reger, Oscar Fried, Cornelius, &c. The plan contem- 
plates the giving of a series of three concerts each season, 
and at each concert one of the Bach cantatas will be sung 
Sydney C. Durst will be the accompanist. The ability of 
Mr. Glover, his long, successful experience as a chorus con- 
ductor and his enthusiasm make the success of this under- 
taking a foregone conclusion. 


ce e 


Mary Hissem de Moss will be the soloist at the last con- 
cert of the season of the Orpheus Club on Thursday even- 
ing, April 26. An attraction of interest at this concert will 
be a chorus of forty-six boys combined from the choirs of 
Mr. Durst at the Church of Our Saviour at Mt. Auburn 
and Mr. Bagley at St. Paul’s Cathedral. Another novelty 
will be the first performance of Paul Bliss’ unique chorus, 
“The Redman’s Death Chant,” recently written for and 
dedicated to the Orpheus Club. 

=e & 

Dr. N. J. Elsenheimer, of the College of Music faculty, 
who leaves at the close of the season to fill an important 
position in a Chicago musical conservatory, was presented 
a few days ago with a silver loving cup by the college 
choir, for whose extraordinary success he has been largely 





responsible for the past two seasons 
ce 

On Monday evening, April 2, the following program was 
presented by pupils of Oscar Ehrgott and Romeo Gorno at 
the school music rooms Helen Gottheb sang Gaynor’s 
“Japanese Maiden” and “Jewel Song,” from Faust. She 
showed a soprano voice of much promise. Elsie Wenning, 
who has a sympathetic contralto voice, sang Griegs “Ich 
liebe Dich.” John Dodd, baritone, gave Bonheur’s “Clang 
of the Hammer” and Mr. Krugie’s “Spring Song.” Flor- 
ence Reinhardt, assisted by Max Fruchlich, ‘cellist, and Ro- 
meo Gorno, violin, played a movement from a classic trio, 
displaying a good sense of values. Schubert’s “My Sweet 
Repose” and Luckstone’s “Delight” were sung by Mayme 
Schmidt. Alice Majowska played “Am Meerestrand,” by 
Jensen, and “Elevation,” by Chaminade, with dynamic force 
and intelligence. The group of songs which closed the pro- 
gram were sung by Margaret Boland 

te & 

James E. Bagley, choirmaster of St. Paul’s Cathedral, 
thus records his impressions of Mazie Homan’s playing 
at her recent testimonial concert : 

“One of the worst storms of the winter and one of the 
largest audiences of the musical season, at the Grand Opera 


House on Thursday afternoon. Such is the flattering rec 


New Compositions ——© 
FE Pronounced by authorities as being the very 
best recent contributions to modern musical 

LEANOR literature. 
=—=—=—=== WM A. KAUN MUSIC CO., Milwarkee, Wis. 


ord of Miss Mazie Homan’s testimonial concert tendered 

her by her friends previous to her departure for Vienna 

to take up her studies with Leschetizky. The entrance of 

Miss Homan was the signal for a burst of hearty applause, 

and the young lady was obliged to bow her repeated ac- 

knowledgments before she could proceed. Her first num- 
ber, the A minor concerto of Grieg’s, is one of his earlier 
works, and might be called an epitome of Norwegian mu- 
sic, so largely has the composer drawn on the Folksong 
for his themes. Miss Homan announced the opening meas- 

ures with vigor and emphasis, and although naturally a 
trifle nervous, yet displayed a keen appreciation of the pe- 
culiar rhythms which the composer uses. Her climaxes 
were well marked, and she seemed to enjoy the stress and 
iorce with which a brilliant passage would close, the or- 
chestra bursting in with a vigorous tutti. 

“In the adagio, and later in the Chopin numbers, her 
natural delicacy of style was clearly marked; rippling ar- 
peggios and dainty melodic figures were evidently her de- 
light, and the piano was made to sing under her fingers in 
a most charming way, a quality in piano poms which we 
have been in danger of overlooking, after the Niagara of 
technical feats with which we have been deluged this sea- 
son. A half dozen recalls and an armful of flowers re- 
warded the young lady at the close of the concerto. Her 
group of pieces later in the program was notably well 
played, the Bach fugue being taken at a very deliberate 
pace, but one that served to bring out the themes with 
great certainty. The Chopin ballade was played with com- 
mendable finish and served to display the poetic tempera- 
ment which is the most valuable asset of any young mu- 
sician who aspires to an artistic career.” 

eS & 

Hans Richard presented his advanced pupils at the Con- 
cert Hall of the Cincinnati Conservatory of Music in a 
concert on Monday evening. He was assisted by John 
Hoffmann, pupil of Clara Baur. The solos were accom- 
panied by a string orchestra, conducted by Mr. Richard 
The first number, the Bach concerto C major, for two 
pianos and orchestra, was played by Jean McCrosky, Grace 
Graeter, Emma Brand and Evelyn Windham, the per- 
formers showing accomplishment in the difficult ensemble 
work. In the dramatic aria, “I! mio Tesoro,” Schumann's 
“Stille Thraien” and Brahms’ “Auf den Schiff,” John 
Hoffmann availed himself of the splendid opportunity to 
display his lyric tenor of exceptional range and quality 
Evelyn Windham performed the Saint-Saéns “Wedding 
Cake,” “Caprice Valse,’ op. 26, with a considerable degree 
of brilliancy. 

Jean McCrosky gave the Chopin fantaisie in F minor 
with remarkable technical fluency. Interest in the even- 
ing’s performance culminated in the Beethoven concerto, 
G major, played by Emma Brand, who showed an unusual 
understanding of the depths of the master for one of her 
age. J. A. Homan. 





Plans for “Madame Butterfly.” 

The scene models for the Puccini opera, “Mme. Butter- 
fly,” arrived from Naples this week, and Walter Burridge. 
the scenic artist, has begun on the scenery for the produc- 
tion which Mr. Savage will make early in October. The 
presentation of the famed opera for the first time in Amer- 
ica promises to be the chief musical event of the year 
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German Music Festival Society Concert. 

Sunday evening, April 29, a grand male chorus of 400 
selected singers, under the leadership of Carl Hein, with an 
orchestra of eighty, together with Anita Rio, Emil Fischer 
and August Fraemcke, will unite in the first German mu- 
sic festival. All seats will be reserved and may be ob- 
tained of the Secretary German Music Festival, 130 East 
Fifty-eighth street, at the German Conservatory, 23 West 
Forty-second street, or of Luckhardt & Belder, 10 East 
Seventeenth street. This is to be the program: 


Overture, Under the Star Spangled Banner Zoellner 
(First. time. Dedicated to President Roosevelt.) 
Orchestra 
PED hivens e<aczeesoos Kremser 
Chorus ond Orche stra 

Songs for Soprano— 
Du bist die Rub Schubert 


Die Forelle Schubert 


Staendchen .. pees seeeees > . Strauss 
Anita Rio 
Male Chorus— 
Wanderlied ....... ‘ = : .. Dregert 
Old Folks At Home (Foster) Arr. by Rienal 
Love Scene from Feuersnot hex — Strauss 


Orchestra 
Fantaisie, for Piano ... ... Liszt 
August end and Orchestra 
Folk Song for Male Chorus— 


Spinn, Spinn! ......... ws > Jangst 
Slavonisches Staendchen Jungst 
Aria, for Basso, from Die Schép danas Haydn 


Emil Fischer 
War Song, from Fenerkrewz Max Bruch 
Chorus, Emil Fischer and Orchestra 





Cappiani’s Concert. 

So much interest has been manifested in the proposed 
birthday concert, by artist pupils of Madame Cappiani, that 
the proposed reception and musicale in a private house 
(large as it was) had to be abandoned, and instead the 
madame has engaged Carnegie Hall Chapter Room. It will 
be interesting to hear in one evening the group of eight 
young artists, some of whom have already achieved posi 
tions of distinction, illustrating the Cappiani method of 
natural tone production, ease of singing and distinct enun 
ciation. Jessie Shay, pianist; Glenn Priest, violinist, and 
the nine year old wonder child, Helen Scholder, ‘cellist, will 
issist in a fine program. The date is April 23, the hour 
8:30 o'clock 

New Home for the Wisconsin Conservatory. 
Mitwavuker, April 14, 190 

On May 1 the Wisconsin Conservatory of Music expects 
to take up its new quarters in the new conservatory build 
ing, corner Milwaukee and Mason streets. This building 
is one of the handsomest in the city, and the two floors to 
be devoted to the uses of the conservatory are splendidly 
equipped with offices, studios, reception rooms, recital and 
retiring rooms and wardrobes. On the top floor is a 
magnificent recital hall, modeled after the famous Bech 
stein Hall in Berlin. In this hall will be placed the fine 
pipe organ, which has been one of the privileges enjoyed 
by students of that instrument in the conservatory’s pres 
ent quarters on Jefferson street 





Bruckner’s seventh symphony was performed at the Des 


sau Symphony concert recently. If Dessau, why not New 


York? 


TWENTY-EIGHTH SEMI-ANNUAL TOUR 
BY 
SOUSA AND HIS BAND 


Resumed Monday, April 16 
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Arthur Nikisch and his family are leaving the city April § Haydn-Franck—Aria from the cantata Ariadne f 
for three wecks’ vacation in Italy. Soon after their returnto Naxos.” 
Leipsic they will celebrate, on May 22, the marriage of their Jarnefelt—Songs 
oldest daughter, Fraulein Kathe, to Edgar Wollgandt, con Kaun, Hugo—Piano concerto in E flat minor 
certmaster of the Gewandhaus Orchestra. Herr Wollgandt, Liszt—Symphonic poem “Die Ideale I in der 
is twenty-four and Fraulein Kathe is nineteen years old. Dorfschanke,” piano transcriptions of Beethoven's “Ade 
Soon after this wedding the family will return to Southern laide” and the Schubert Hungarian march 
Europe, to remain until September. Nikisch had received Locheimer Liederbuch (about 1400 A. D Song for 
an invitation to direct seven concerts in Russia in April, chorus a capella 
but he felt too much worn out to accept the invitation Marcello—Song 
se & Masse— Song 
G. W. Chadwick, American composer, and director of the Mendelssohn—Fourth symphony in A major; “Melusina 
New England Conservatory, spent a few days in Leipsic ang “Midsummuer Night’s Dream” overtures; the violis 
conferring with his publishers. He was en route from concerto song for chorus 
Florence to Berlin. He has been in Europe since last au Merikanto—Song 
tumn, with headquarters at Lausanne, where his two sons Morley—Song for chorus 
are in school. Mr. Chadwick expected to be in Switzerland Mozart—C major symphony with fugue; E flat major 
soon again, hoping to be busy with composition for a while symphony Magic Flute” overture; E flat major " 
During his stay on the Continent he has kept his eyes open certo for two pianos; arias from “Marriage of Figar 
to the work of schools and conservatories. He expects to 254 “J] re Pastore songs 
visit Paris and London before returning to America, about Paésiello—Recitative and cavatina from “Proserpine 
July 15. Mr. Chadwick was a student in the Leipsic Con Paganini- Auer—Etude caprice for violin and pian 
Servatory in 1877-8, when he was a classmate with Hans Rameau-Mott rhree orchestral arrangement f halle 
Winderstein, of the Leipsic Philharmonic Orchestra, and pieces 
was a member of the Concordia Gesang Verein. The Con Reinecke—Song for chorus a capella 
cordia organization gave a concert of Chadwick composi Rosa—Song 
tions last December under the direction of the composer DP ainetein Malice music from ceases “KReramore” end 
One of the symphonies was presented and the chief choral The Demon" 
work was the setting of a Latin hymn from the Gregorian Saint-Saens—Symphonic poem “Hercule 
Another of the very pleasant incidents experienced by Saint-Saéns-Ysaye—Violin coprice on the etude —_ 
Mr. Chadwick while on this European trip, was an ex- form 
change of courtesies accomplished by the Philharmonic So Scariatti, D—Sone 
ciety of Florenc e, of whi h society the Americ 1 composer Schubert ri maior symphony songs orchestrated by 
is a corresponding member At that time the society pr« Kutzschbach, Listz and Mott]; songs with piar 
sented for its own hearing the Chadwick FE flat piano quin Schamenn—B Gt. mnlor and C an ympl , 
tet. and for Mr. Chadwick's hearing the A minor string Genoveva” and “Manfred” overtures; the pias oom 
quartet by Scontrino, professor of composition in the Royal song for chorus and songs with pian 
Academy of Music. It was presumed that each composer Sibelius—Song 
had heard his own work before Strauss, R—Tone poem “Ein Heldenleber 
tT I schaikowsky ‘Pathetic” symphony; the “Hamlet” over 
The directory of the Leipsic Gewandhaus has marked ‘'* fantaisie ; the violin concerto 
the close of the present season by issuing through the Vierling, G.—Song for chorus 
press of Breitkopf & Hartel, a summary of the music, Volkmann—B flat major symphony 
and those who participated in the twenty-two regular or Wagner—Overtures to “Faust” and “Flying Dutchmas 
chestral concerts under Nikisch and the six chamber mu- Vorspiel to the third act of “Die Meistersinger eR 
sic programs by the Gewandhaus Quartet. The list dis mund's love song from “Die Walkire 
closes 22 symphonies, 17 overtures, 20 other purely orches- Wagner-Mottl—Instrumentation of four songs 
tral works, 6 piano concertos, 4 piano solos and tran Weber—Overtures to “Euryanthe” and “Oberor ' & 
scriptions, 4 violin concertos, 3 other violin works with Wolf—Italian serenade for orchestra 
orchestra, 1 violin work with piano, 3 compositions for The soloists for the various choral and instrumenta 
full chorus and orchestra, 10 choral works a capella, 12 works were as follows 
selections for vocal solo and orchestra and songs with piano Piano—Eugen d'Albert, Fritz von Bose Ferrucci 
accompaniment by thirteen composers. - As a report on Busoni, Ernst von Dohnanyi, Vera Mauri Carl Reinecke 
this material must prove of interest to those who would (born 1824), Alexander Siloti 
see Nikisch’s work of a season. besides that of the Violin—Mischa Elman, Henri Marteau, Jacques Thibaud 
Gewandhaus Quartet, it is reproduced in the following Edgar Wollgandt (concertmaster of the Gewandhaus Or 
classification chestra) 
Arensky— Basso ostinato and sixth caprice for piano Organ—Carl Homeyer 
solo Singers—Hermine Bosetti, Mrs. Charles Cahier Ar 
Bach, J. S—D major orchestral suite, air from same tonia Dolores, Elena Gerhardt, Maikki Jarnefelt, Anna 
for violin and string orchestra, F major toccata for organ Kappel, Johanna Kiss, Maria Philippi, Franziska Schaefer 
tach, Philip Em.—D major symphony Lia Stadtegger, Helene Staegemann, Edyth Walker Als 
Beethoven—Symphonies Nos. 1, 3, 4, 5, 7 and 9; “Cor- Alfred von Bary, Anton Diegel, Alexander Heinemans 
iolanus,” “Egmont” and Nos. 1 and 2 “Leonora” over- Fritz Rapp, Hans Schiitz, Jacques Urlus, George A. Walter 
tures; B flat major fugue, op. 133, for string orchestra; Chorus—The Thomaner Chor under G. Schreck 
piano concertos Nos. 4 and 5; the violin concerto, the F ee 
major violin romanza; chorus of Dervishes, Turkish There were six regular Gewandhaus programs of chan 


march, solemn march and chorus from “Ruins of Athens”; 
scene and aria from “Fidelio.” 

Berlioz—Three movements from the dramatic symphony, 
“Romeo and Juliet”; scene and aria from “The Trojans.” 

Bizet—Third orchestra! suite “Roma.” 

trahms—Symphonies Nos. 1, 2, 3 and 4; academic fes- 
tival and tragic overtures; B flat 
the violin concerto; variations and fugue for piano solo 
on a Handel theme; for chorus with 
piano accompaniment 

Rruckner—The eighth symphony 

Cherubini—Overture to “Anakreon.” 

Dvorak—D major orchestral suite 

Elgar—Orchestral variations on an original theme 

Franck—“The Beatitudes,” for chorus and orchestra 

Gastoldi—Song for 4 capella chorus 

Gluck—“Iphigenie” overture; dance of the furies and 


major plano concerto ; 


a song and songs 


procession of saints, from “Orpheus and Eurydice.” 
Handel—D minor concerto for string 
G minor concerto for string orchestra, two obligato violins 


grosso orchestra, 
and violoncello 

Hassler, Hans Leo—Song for 4 capella chorus 

Haydn—E flat and B flat symphonies, recitative and aria 
from “The Seasons”; the “Shepherd's Song.” 


ber music, participated in by the Quartet, comprising Con 


certmaster Edgar Wollgandt, Concertmaster Hugo Hamant 





Carl Herrmann and Julius Klengel. An extra concert was 
given by the Société de Concerts des Instruments ancier 
The old instruments represented were the quinton, by 
Mme. H. Casadesus-Dellerba: the clavecin. by Marguerite 
Delcour; the viola d'amour. by Henri Casadesus: the viola 
da gamba, by Marcel Casadesus, and the contrabass, by 
Edouard Nanny The chamber music presented at the six 
regular concerts was as follows 

Beethoven—String quartets in A major, op. 18 and I 
flat major, op. 127; C major string quartet op. 29 

Brahms—String quartet in B flat, op. 67; string quintet 
F major, op. 8&8 

Dvorak—E flat piano quartet, op. 87 

Haydn—String quartet in B flat major »p. 76. Ne 4 

Heinrich XXIV. Prince Reuss—G major sonata for 
piano and viola, op. 22 

Jaques-Dalcroze—Serenade for string quartet, op. 61 
Mendelssohn—Octet for strings, E flat maior op. 20 


Mozart 
loncello . 


Divertimento in E flat for violin, viola and vio 
piano quartet in G minor 
Reger—S~+renade for fiute, 


“= 
‘7 


piano quintet in E flat 


violin and viola, D major, 


op 





Schubert—Octet in F major, op. 166, { violin, viola 
cello, contrabass, clarinet, horn and bassoo 

Schumann—A major string quartet, op. 41, N ; 

Sinding—String quartet in A minor, op. 70 

Volkmann—Piano trio in B flat minor, op. 5 

The assisting artists for the presentation of the music 
above noted included the pianists, Ernst von Dobnany 
Hemrich XXIV Telemaque Lambrin« Josef Pembaur; 
violinists, Kurt Hering, Carl Weber viola, Friedrich 
Hemtzsch, Richard Jentzsch, Bruno Rennert cello, Max 
Kiesling: contrabas Albert Wolschke flute, Maximilian 
Schwedler oboe Alt 1 Gleissbers clarinet Hemnech 
Bading Ekdmund Heyneck i or ran I re tag, ( arl 
ochacte t \ n Frehse Ar Ruck Ip! 

The music produced December 4 by the visiting society 
above noted m led a ballet divertisement by M. P. cde 
Monteclair; an A yor nata rv d'amour nd 
contrabass, by J. B. Borgl two « pieces for clavecin, 
Le Car n de Cythere by F. Couperm, and a sonata by 
A. Scarlatti; a s ne for quintor \ Ariosti; an A 
major symphony y A. B. I ! piece f viola 
lamour Plaisir dam t vy G. Marin and tambourin, 
by Borg! Ww piece for mitrebasse lregiorni,” 
by Pergolese Variation fantastique na Paes theme, 
by LD. Dragonet Air pour les Grace by Mouret 

eS & 

The Winderstein Orchestra has closed its tenth season's 
“ x der the } thor I ! er and | | ‘ r, 
H W ler 1 rei i play 1 al } 10 
ert g eT y w and «witli " irying stru 

ntatiorn 1 ir 5 t x | ip ! ocal 
wor the play 1 the weive ! ? certs 
OW pi their tent Asan pnd the twely em 

y peopk ying \ cert Alber H n 
S lay t 4 ch I he " now gx 

% he ed I} t rt n 
ve ther P : ) gt past ted a east 
“te ther Ger te re re inne het ve 
rga On particip ! t twenty ther spe cor 
erts given in Ley \ ne and local ar t directors 

poser | ew ence ! i ! Ne ra 
ay ix iged, tl work tal te 

Le | 12 ’ ' i I p ‘ y { ' 
Magde re, 8 PI rmort t , Casir P Halle 

| ri N e 6 Phill } erstadt 
rh (sf f , Pl i rT Cothen, 6 cor 
ert er { BR et 7 ' let ! 
Erlangen, 1; Na erg Regensburg Me Z 

Z ‘ Alte k nd ! ! git t n 
‘ 
1} \ ‘ Le p niy a par {w h were 
nder the personal direction of Herr Windersteit ' ded 
that of the pianist, Fritz Massbach, of Berlin; Ferdinand 
Dhieriot mp ' Annie Eisele, pianist Felix Ber 
ber \ t lier Albert te { Berlin iz mac is 
| t La t Ad } Rebner ! t i 
hk t | iH Ba nsk t | K lenge 
elf t ff Waghalter terlin 
nd t Richar I ter resden pianist loan 
Manet Spat ' ‘ wit! ' nist, 
Alma Stenci Richar Stra np eT 1 t Rich 
rd W wner Stipe | et Maris | ‘ pianist 
und Ls Edger, { Leipsi Mr n |} b, Ci 
fe 
he positions presented he twelve Phi 
! ! t | | were : | TN 
Beet ‘ ympt N Le ' and 
Cor 1 ' f ' the Prometheus 
hallet 

Re = wp? Har d overture o 
Benvenuto Cel 

Bruckner— Fourth mphor 

Debussy Der Nact ttag cines | ' 

Haydn—B flat symphony 

Ke er—Symphor fantaisic 

| ‘ Svyr yp! mic poen | aS ac 
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n bathe ere le 
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Strauss Symphon wer hou luar Tne und 
Verklarung vorspiel t Guntrar 

I schaikowsk Manfr ' 7. erture, 
and “Francesca da Rimini 

Wagner (Overture nd } ¢ f " ] hiuser,”” 
Sieginied Wa wele ’ fu i m ‘ fror Die 

The loist ! the ‘ were Fugen Yeaave Leo ld 
4 : Toar Vane ‘ ‘ tta ’ rauch Adolf Rebner 
Edouard Risler, M R nt Richard Burmeister, 
Fritz Masshach. Mary M hoff, Elena Gerhardt, Nina 
Fahiero Daleroze Pa Knupfer Marguerite ( aponsachi, 
Heinrich Kiefer. Guest director. Richard Straus 

A chamber concert of compositions b Max Reger was 
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given March 28, in Central Theater. The composer par- 
ticipated as ensemble piamist. Julius Klengel, ‘cellist, and 
Georg Zscherneck, solo pianist, of Leipsic, and concert- 
master Karl Wendling, of Stuttgart, assisted. The com- 
poser and Professor Klengel played the piano and ‘cello 
sonata, op. 78; Zscherneck played the variations and fugue, 
op. 81, on a Bach theme, and the composer and Wendling 
played the piano and violin sonata, op. 84. 

Whoever goes to a Reger concert finds food for thought. 
Many find pleasure and some find none. The writer is 
giad to line up with those who find great interest and much 
that is beautiful in the violin sonata; continual amazement 
and occasional beauty in the piano variations and fugue; 
regrets, however, that another important concert made it 
impossible to hear the ‘cello sonata. The piano composi- 
tion is one of prodigious difficulty, wherein the composer 
has held it his plain duty to supplant if not reproduce 
effects hitherto expected from an organ. Hence the pas- 
sages of fearful noise, with the loud pedal doing its dead- 
liest. Be it only remembered that, whatever terrifying 
effect occurs in this writing and that of the violin sonata, 
there is an undeniable quality of mellifluousness and mood 
The latter item is what saves it, and so full of mood is it 
in parts as to be dangerously near the sentimental. And 
if it have any quality of sentiment, why not give it a place 
with much other so called inspired music that does not find 
appreciation universal? The violin sonata starts out in 
rhythmic beauty and freedom. good enough for any genius 
to write. Then come some passages that are doubtful. If 
they have a message, they are transcendental. If not, they 
are the worst ever heard to date. The evidence goes to 
show that the composer has given himself up to free im- 
provisation, but is more coherent and rhythmical than some 
of the other unbridleds. The second movement is a turgid 
scherzo, and the third a cantabile of attractive material, 
which the composer and Herr Wendling closed up in a 
tumultuous passion 

Thus, a group of extraordinary compositions required 
extraordinary playing. A talented visitor in the city- 
Michael Shapiro, violinist, of Frankfort-am-Main, was at 
the concert in time to hear the ‘cello sonata superbly played 
by Reger and K!lengel. Shapiro liked this sonata much less 
than the violin sonata, which he is enjoying. He thought 
the ‘cello work exceeded the other in its modernity, there 
fore found it just so much less to his taste, The pianist 
Zscherneck, a young artist pupil of Teichmiiller at the 
conservatory, played the long piano work in an astoundingly 
facile manner, so that the Reger publishers heard the work 
for the first time as it should sound. It had been played 
twice here this year without creating an impression. Herr 
Wendling, had also just what was needed for the violin 
sonata~temperament combined with superb finish and 
facility. Herr Reger was able to play the piano parts of 
the sonatas in a manner satisfactory to himself and the 
audience The concert was arranged by Lauterbach & 
Kuhn, of Leipsic ce & 

The pianist, Josa Herliczka, of Vienna, gave a recital in 
Hotel de Prusse, under the Eulenburg Bureau. The young 
artist brought the Bach chromatic fantaisie and fugue, the 
Schytte B flat sonata (op. 53), the Schumann “Carnaval,’ 
and numerous other works. She created a most favorable 
impression in the Bach and Schytte numbers, which were 
all that could be heard for this report. The Bach playing 
was correct, if slightly uninspired, but real pleasure came 
with her playing of the sonata. The composition is very 
attractive, written in a fluent vein, with much rhythmical 
activity and lyric quality. It was played with enthusiasm 
and lovely quality of tone, and as the Schumann and 
Brahms were later on the program, one felt loath to leave. 


Se 


Special attention is called to the advertisement of Ernest 
B. Raunser, proprietor of the Leipsic American Music Store 
at 21 Gottsched strasse. Some weeks ago brief mention 
was made of this young man, who has rapidly established a 
good name since coming some months ago. For those who 
would like to import musical goods direct, it is noted that 
the duty on sheet music is 25 per cent.; on strings, violins 
and other musical instruments, 45 per cent. The usual dis- 
counts are granted to teachers and catalogues will be gladly 
mailed. Piano students who come to Leipsic for a period 
of more than two years find it advantageous to buy pianos 
here and take them home duty free at the expiration of the 
two years. 

Mr; Raunser has just issued under his firm name three 
solo pieces for piano, the op. 1 of Edward Fletcher, an 
American. The pieces are a humoresque, a romanza and a 
three voice fugue. It will be observed that Mr. Raunser 
has special facilities for finding the new compositions pro- 
duced in Leipsic, and he offers his services in supplying such 
information as it may be in his power to give. He is al- 
ready consigning instruments to America and Russia, and 
is supplying a number of American schools with music. 

ee 

The ninth Priifung at the conservatory, on March 30, 
brought the Liszt “B-A-C-H” organ fantaisie, played by 
Herr Schennich, of Reutte, Tyrol; second and third move- 
ments of the Mendelssohn G minor piano concerto, Alma 
Wells, of Christ Church, New Zealand; the Paganini vio- 





lin concerto in D, Herr Weinmann, of Prague; “Blick ich 
umber” and “Lied an den Obendstern,” from “Tannhauser,” 
Herr Semper, of Leipsic; piano solos No. 5,in E flat, from 
Reger’s “Day Book,” the Rubinstein A minor barcarolle, 
E minor ballade, by Paul Klengel, Fraulein von Eggers, 
Charlottenbund, Denmark; ‘cello solos, the Svendsen ro- 
manza and the variations by Julius Klengel, Herr Kaganoff, 
of Odessa, accompanied by Herr Leschke, of Hamburg; 
first movement of Tschaikowsky B flat minor piano con- 
certo, Herr Kromer, of Leipsic. 

Features of this program were the very complete playing 
of the Paganini concerto, the Tschaikowsky piano move- 
ment, the Mendelssohn piano movements and the ‘cello 
numbers. Herr Weinmann, who played the Paganini, came 
up from Prague some years ago to study with Hans Sitt, 
under whom he has remained. His nature is a fairly mu- 
sical one, his playing shows a good, strong impulse, and he 
went through the difficulties of double stops, harmonics, 
staccato and the cadenza with a surety that was practically 
absolute and in a spirit that would have credited an old 
artist. Miss Wells, a New Zealander, has been a pupil in 
lerr Pembaur's classes, and on this occasion showed a 
finely musical touch and general readiness for her task. 
Che young Herr Krémer, who played the Tschaikowsky, 1s 
another from the classes of Teichmiiller. His playing of 
the one concerto movement was marked by musical qual- 
ity and commendable bravour. The ‘cellist, Herr Kaganoff, 
aroused enthusiasm by his playing of the Klengel varia- 
tions. These variations are a very difficult yet extremely 
attractive group, and in view of the poverty of the ‘cello 
literature, particularly as it concerns works aside from con- 
certos, ambitious ‘cellists will be glad to know of their es- 
istence. 

Dr. Otto Neitzel, of Cologne, who will begin his Ameri- 
can tour of piano lecture recitals next October, gave the 
second recital of his present season in Leipsic April i. His 
subject was “Humor in Music,” and for the illustration of 
his remarks he presented compositions by Schumann, Bach, 
Rameau, Beethoven, Tschaikowsky, Juon, Reger and him- 
self. Before beginning the playing of his program Dr. 
Neitzel made a brief discussion of his subject, and just 
preceding cach number called special attention to the sup- 
posed “program.” His remarks were carefully followed by 
the audience, which plainly enjoyed itself through the really 
humorous discourse and the performance of the composi- 
tions. Dr. Neitzel will make a third trip to Leipsic after 
the Easter holidays. te & 

A number of important affairs are carried over to the 


next weekly budget. Eucenge E. Srmpson. 





SOUSA AT THE HIPPODROME. 


John Philip Sousa and his band again drew an audience 
of over 5,000 to the Hippodrome on Easter Sunday, and 
the delighted throngs applauded and cheered the “March 
King” as though he were just beginning his reign over the 
musical masses instead of completing the fourteenth year 
of his sovereignty. And the monarch was good to his 
subjects last Sunday, for he infused his work with a snap 
and dash and vim that were nothing less than remarkable 
in view of the fact that he has been touring since last Sep- 
tember and playing to two crowded houses per day since 
then. In attack, execution, tone, dynamics, interpretation 
and general firish, Sousa and his band display more than 
ever the measure of excellence which helped them to their 
present worldwide fame. From the first number to the last 
of the Easter program the audience simply would not tire 
of applauding, and even after the usual imperative encore 
was added the cry for “more” was so insistent—5,000 pairs 
of hands make a formidable noise when they are clapped 
together in rhythmic ecstasy—that two and sometimes 
three “extras” were necessary after the regular program 
numbers in order to still the clamor. “The Free Lance” 
march made the hit of the evening, if it were possible to 
say that of any single selection where all were so rap- 
turously received. However, the deafening applause really 
did take on several added shades of intensity after the 
rousirg performance of the new march. Sousa has proved 
again this season that his hold on the people was no thing 
of fleeting favor, but that it is based on deeper causes— 
some of them being real musicianship, magnetic person- 
ality, humor and unlimited melodic inspiration. The pro- 
gram contained these numbers, those of the soloists being 


also well received: 

Overture, Festival dine 4 cee . Leutner 
Sextet, from The Bride-Elect eeeyy Sours 
Messrs. Clarke, Zimmerman, Williams, Millhouse, Williams and 

Perfetto 
Scenes Historical, Sheridan's Ride........... STi | 
Valen Gee Gepramd, Bema ce dnc s veces ccccccceasocpecseqe . Stern 
Elizabeth Schiller 
Meditation, The Dying Poet.... . .Gottschalk 


American Character Sketches ....... 6... cssceseeescceees Kroeger 

The Gamin. 

An Indian Lament. 

Voodoo Night Scene. 

The Dancing Darkey. 
Air, Amaryllis a 
March, The Pree Lamee (mew). ...% 6.6666 c sence cneeees . Sousa 
Violin Solo, Rondo Capriccioso...... - 

Jeanette Powers 

Introduction, Third Act, Lohengrin. ... ~~... 6.6.66. eeenee Wagner 


DRESDEN. 
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Reinhold Becker’s new symphony in C major was played 
from MS. at the last Royal Orchestra concert, under 
Von Schuch. The composition breathes warmth, freshness 
of feeling, heart, soul and mood and is full of melody. As 
for the orchestration it does not rival—nor outrival— 
Strauss or other modern writers. Mary Hall was the suc- 
cessful soloist at the concert, and Strauss’ “Heldenleben” 
closed the program. It was magnificently rendered 

Max Lewinger’s Quartet Union's last recital had a full 
house. Herr Eisenberger assisted as pianist in Schubert's 
“Forellen” quintet, which was given a model performance. 
Lewinger did admirable work in a composition by Vitale. 
The night previous Mr. and Mrs. Lewinger gave a recep- 
tion, the first part of which boasted of a fine program, ren- 
dered by our charming Dresden singer, Minnie Nast von 
Frenckell, Lewinger himself and two advanced pupils of 
his, the Misses Tute and Barry. Among the invited guests 
were the cream of Dresden society and all the leading 
artists 

ea & 

Among interesting items in the Bertrand Roth recitals 
should be mentioned a trio, op. 58, by Hugo Kaun. Its 
workmanship is excellent and its melodic content eloquent 
and telling. Another interesting feature was the appear 
ance of a new child prodigy. Emmy Wolfsthal, of Lem- 
berg. She played Tschaikowsky’s “Chanson Triste” in 
impressive style, revealing uncommon gifts. Another con 
cert was devoted exclusively to women composers, Chami- 
nade, Borghild Holmsen, Anna Kruse, Luise Langhans, 
Katharina von Rennes. Of them all, Borghild Holmsen (a 
Norwegian), in her sonata for violin and piano, op. 10, re- 
vealed the most pronounced originality. She has true sen 
timent, invention, rhythmic power and concentration of 
form. Anna Kruse's lieder breathe freshness and sim 
plicity of expression. Katharina von Rennes writes charm 
Langhans recalls Mendelssohn The per 
Chamm—all 


ing “nippes.” 
formers, Tanglowa, Stummer, Ottermann, 
women. 

eS & 

Richard Burmeister’s concert at the Hotel Bristol brought 
before the public these advanced pupils of his Misses 
Aikinson, Kroop, Myers. Von Grabowska, Charlier, Rhode 
and Mr. Clark. Clementi, Leschetizky, Liszt, Weber, Sibelius, 
Moszkowski and Rubinstein were on the program. The 
young pupils all played splendidly and Burmeister may 
well be proud of such results. The great pianist now not 
only teaches at the Conservatory, but also in his own 
“*Meisterklassen” (a piano playing school), and gives pri 
vate lessons besides. Pupils not sufficiently advanced to 
enter any of these classes are prepared by Burmeister's 
assistants, the Misses Charlier, Rhode and F. W. Clark 

eS & 

The Royal Conservatory finished its examination con- 
certs, ten in number and gave also one opera evening and 
one theatrical performance. On the whole, the pupils did very 
good work. Eduard Reuss presented a very advanced, 
technically brilliant student, Herr Bing, who gave a notable 
reading of Liszt's Hungarian fantasy in E. Both master 
and pupil were favorably commented upon in all the 
dailies. Laura Rappoldi also introduced several pupils, 
Fri. Popazu (Roumania), Herr Henneberg, Fri. Batsche 
wara, Krasno-Stein and others, who achieved high praise 
Mme. Orgeni’s best pupil was Fri. Martick. Fri. Von 
Kotzebue and Frau Sohle also presented fine talents of 
promise. Felix Draeseke has one very advanced pupil. 
Herr Zuleger 
work. The orchestra, under Kutzschbach, ard the chorus, 
Burmeister’s two 


Emil Feigerl’s ensemble class did artistic 


under Kluge, won favorable comment 
students, Miss Lyster and Anna Charlier, reflected im- 
mense credit on their maestro. In the final concert the 
latter played Liszt's A major concerto in a way that stamps 
her as being ripe for public appearances. The program 
also contained Chopin's F minor concerto, played effectively 
by a pupil of Herr Vetter. It was much pleasure to notice 
the progressive style of the program making, classic and 
modern music being given equal prominence. There is no 
dust of Time and no wear and tear noticeable on the forces 
of this famous institution. It is full of youth, hope and 
red blood A. INGMAN 





Schaumann Festival. 


A Schuman festival is to be held at Bonn, and will mark 
the fiftieth anniversary of the composer's death, on July 29, 
1856. It is to be an occasion of special solemnity, During 
Ascension week, performances of the master’s music will 
be given, with the co-operation of Joseph Joachim, the 
program including the “Faust” music, the “Requiem for 
Mignon,” two symphonies and other works 





No Change. 
Patience—“That long haired man with the diamonds, at 
the piano, I just heard, started life as a poor musician.” 
Patrice—*“ Well, he’s that yet.”"—Yonkers Statesman. 
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MAaARcH 3 1906 
fourth and 


La Mon 


concert 


the program of the 
hall of 
the 


The name of Wagner on 


last Concert Populaire filled the immense 


naie, at the public rehearsal as well as at on 


The contrast with the previous slim audiences was 
The former concerts 


; ' 


iusively to 


Sunday 


marked it will be remembered, were 


devoted exc modern composers 


The overture of “The Flying Dutchman” opened the pro 
I 


gram, followed by a superb rendition of the “Murmurings 
from “Siegfried,” the 
After the prelude to the third act 


the 


of the Forest work of the orchestra 
being unusually fine 
of the of corporations, 
Nuremberg the le 
closed the first 


Mme 


dance apprentices, procession 


de 
and death scene from “Tristan and Yseult 


from “Les Maitres Chanteurs preluc 


half of the program The death scene was sung by 


Fleischer-Edel, of Hambourg, whose voice was so covered 
by the orchestra that not a note could be heard. The same 
fault was repeated in the final scene of “Crépuscule des 
Dieux.” The orchestra did remarkably good work in 
“Siegfried” (as above), and the prelude and “Good Friday 


Spell” from “Parsifal,” in which a rare degree of smooth 
ness and finish was reached 

fH & 
interesting 
Composers Tuesday at the 
ge The stated that 


as great in the writing of music as men, owing to a “certain 


“W 


Universitaire 


Alice Gachet gave an lecture on omen 


last Extension 


se] lecturer women could never be 


superficiality and a lack of love of detail Also a “thor 
ough knowledge of harmony, counterpoint, fugue, orches 
tration is seldom mastered by the femmuine sex, and few 


pr The list 


headed by Clara Schumann, covers but little more than fifty 


women composers have acquired mminence 


years, a short period to produce a genius of either sex! 
The talk was followed by works Busine 

Dell’ Acqua, De Holmés, Backer-Gréndahl and Jane Vieu 

Che interpreters were Jorez Mile 


Mile 


»f Chaminade, 
violinist Feubeck, pian- 
Mathieu, soprano 

e & 
Louise Desmaisons, a first prize Conservatory pupil, an 
March 23 The 


ist, and 


Florencio Mora, violinist, gave a concert on 


beauty of the Franck sonata which ypened the program 
was spoiled by the pianist, who completely drowned out the 
violin. In the Beethoven, Chopin, Liszt, MacDowell and 
Rachmaninoff numbers the same tendency to overforcing 
of tone was noticeable 

Mora, who possesses good techni in agreeable but 
rather small tone, contributed a prelude by Ries, Sinding’s 
suite and Saint-Saéns’ “Valse Caprice rearranged by 
Y save He repeated the last amed Georges Minet was 
the accompanist 


Cercle Aristique the same evening was devoted to 


At 


works of Gabriel Fauré, director of the Paris Conserv 


the 
tor 


re 


The novelty of the program was a quintet in D minor, for 


piano and strings. This work was interpreted in masterly 
fashion by Fauré, Eugén Ysaye, Edouard Deru, Van Horn 
ind Jacobs 

Mile. Féarb, accompanied by the composer, sang in agree 
able manner eight melodies. “Les Berceaux ‘Le Secret,” 

Les Roses d'Ispahan” and “C'est I'Extase” were the best 
and met with great applause 

\ quartet in G minor for piano and strings closed the 
evening's entertainment The second (allegro molto) and 
third (adagio) movements are more concrete and solid in 
form than the first and fourth parts The themes, too, are 
worked out with less vagueness, and the work as a whole 
eaves an impression of more coherency than the quintet 
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The concert of the year took place on Saturday and Sun 
day last, when Eugén Ysaye was the soloist at the concerts 
which bear his name The baton, which he discarded for 
the bow, was handled by: Théo Ysays 

The program was strictly classical, concertos and over 
tures by Bach, Mozart and Beethoven being rendered The 
tach concerto for violin, two flutes rchestra and organ 
(No. 8) is a beautiful one. and the magic tones of Ysave's 
violin were well answered by the clever flutists, Radoux 
and Sermon 

The Mozart concerto in G has aroused much comment 
and criticism for and against The adagio surely was won 
derful, as played by Ysaye, with tenderness, lyric quality 
and a whole gamut of feeling The rondeau also was 
Mozartian in character, and if the interpretation of the two 


allegros was not the one we are accustomed to, nevertheless 


the majority the 


in did not 


it was a masterful creation, and for per 
which detract in 


sonality and modernity crept 


any degree 


’ 


The Reethoven concerto closed the program and the only 
word to describe the state of the audience at the close 1s 
“mad But four seats in the immense theatre were un 
occupied and the standees were four rows deep At each 


as 1% 
loose ‘Bis’ 
he played the allegro vivace from the Mendelssohn con 
certo at a terrific tempo and with the highest degree of 
This only served to arouse more enthusiasm 


a volcano had broken 
at 


reappearance of Ysaye it was 


and Sunday the cries of were so insistent th 


virtuosity 








Such a triumph will long be remembered by those fortunate MORE NEWARK NOTES. 
enough to witness it Newark, N 
Che orchestral numbers were Bach's overture to the ite Ger n singing circles are oking forw t e con 
in D, the overture to Mozart's “Cosi fan tutte “ '- oe m Thursday evening, Apr 9. by the Ar Socicty, 
delightful—and the “Leonore”™ overture L.. M. Moors tt Krue: A uditoriun The s sts w he J e Ko 
cher, soprane Hienry Rabke, bariton« Norma Sauter, 
HALE PRAISES DE MOSS. nist, of New York City 
‘ - ‘ x 4 Peed 
Philip Hale, the Boston critic of the Herald, had this to r er a = 
, , rra S. Campbe the | ) tant f tl First Pres 
Say of Mary Hissem De Moss two ‘recent appearances in , t — ‘ 
‘ . yter Churel ‘Oo re. will oi s recit in WN 
that city, under dates of March 5, March 22, April 1 and 2, . woes “elles oe fay 
‘ ( ' s an exporn ft the | method of 
1906, and December 28, 1905 poe | t ‘ 1 
‘ 1 l Ing 4 Ww be | rd 
BOSTON SINGING CLUB CONCERT’ Fo ae stalls —— 
The feature of the neert was the singing H ul at an early date 

Moss. * * © The songs were made eff < 
tistry and by the sincerity and « - ‘ ¢ Women's St ge Orchestr ' g f fifteen 

ir enuncia added much t he ea y g women, | e Hood, director. w give a concert 

Herald, Ma 22, 1906 hursday evening, April 10, at the Church of the Re 

WAGNER CONCERT t he s ist { tl ‘ n Ww be Mrs. Georwe 

Mr le Moss sang the balla of the g “a K wi ' P Myr q lore Staats ntra Mrs. 

I abe s Prayer The ballad de erf » I Ma wt - 

rama ce if it is to be sung as we : ‘ ~— ‘a 
fr Gert s a ‘ e with ntens ; " @ ‘= = 
“ tle or atte t re int at ' ‘ kdward M et P f the Paragon Orchestr has 
clements f « 8 Madame (Caiski as Senta “ ‘ ew 7 ; :. hy . adva ed pup olin 
eneretten, | Yet & ardly seems possible that Wagne slaving Wallace H Ja pe 
ballad ¢t “ 5 g tl mhout with a t t ar .w R 

c Senta were a robust ember f king Wid © ~ 

} . ' pr , 

As f fact, Wagner indicate wit : ' w . Ls " 

7 

expressions. But if Mrs. de Moss ice is ’ ' g. Apr it Wa Ha when she will 

juality for the balla t is the woice f t abe t t wing p gral 

she sang w ’ e " simplmity and ’ < R , 

retatior ! bis =difh t age lifieult as « " ' 

acc ar ent that seems as th wt b , Ries 
nftuse 4 rar ‘ va 4 ort 

Boston Herald Avr 7 " 

. 
i ! * 

Mrs. de Moss sang, “Oh, Had I Juba H " 
“Toshua for Handel wrote other ratorws M . \ 

’ r 

although the Hande and Haydn Societ ha forgott , . ‘ . 

he fact How casant it was ca Png % “ H N ’ 

ny concer 4 v 
English is : . 
i ' ANN 
Witherspoon on New York. 
‘ Wither | “A t cw tly re 
plied as { we ft } ‘ New York > nce 
» factor ‘ g ln ” 
matter 
When I returned ' i ' nd o 
rig t New Yor . ’ I 
“ ted to |} ¢ exper N rt ke a great 
take |! going ‘ew York before ‘ re pt pared 
What i 1 singer xpe “ “ ts b rity 
hat cs y I } ! " nd 
ca who are } if ‘ my wit reat 
rtists w have tal | ew " 1 spe four 
t New Y b r 1 went t ior a dg 
‘ lif et ‘ I ler 
Mary Hissem De Moss { New York , ally 
\ “ ‘ ‘ 
the great majority f the Symphony a I . ‘ , 
| , ‘ ’ Sree 
guage im which the New Englander buys : P 
na , 
makes love. It is the language of Marlowe ar ake ar " On 
ey and Keats, Collins and Poe, Tennyson and Swint . j s ! e wiht get t tathon 
their singing robes have not disdained A ' New York lg t t wn 

Yet American born singers seem ashame t wc t P ‘ ‘ ’ e 

cause nine-tenths of them have never learne enunciat , 
, ' 
and pronounce it correctly in song It is true that e Re I . 
Morell, who served more than once as Hande brett , ew 4 lone 
inspired bard He preached sermons and English« ‘ w Y | Rut ¥ } p gr t de e te 
sang 4 « 1 song, told a ¢ 1 st “y . ' ”_ 
aways bt t . was : ‘ Z iw ‘ ; 
Ward’s phrase, end Morell’s nten sries floute a. n 
Nevertheless, Mrs. de Moss sang an air with Eng “ : " wi _-.. n . : re 
Bispham recently sang “La Belle Dame Sans Me« ( K f their sta ‘ New Y 1 
Lonverse in f “ t Ss scason may we « et a t ‘ “ ‘ ‘ ey ; 7; w 
fact a for the extra wy brilliance of mas ‘ ‘ . 
ge ‘ ‘ . 

Mr ¢ Moss ne f the few @ a 

ranos w on the concert stage, sang Hande air delig a . ! en 

¢ appr riate purity and fleetness { expres ‘ ‘tT f \ " ‘ @ { ' 

essf as a whole im the bravura arm of t € 1h " | ne 

{ Night, yet for the most part s ang we 1 not the opera Rest is ‘ —_ 

hear € more a ger = a 7 

wr beginning ; ; ' Tir ‘ n 
" er. not & woman f fram atx mte ty at : : s 
not a Wagnerphone.—Boston Sunday Hera Apr ) ng known and getting engage wit v 
‘ g to me to New Yorl I f } pe " re 
, ; | , 
THE MESSIAH” WITH THE HANDET!I N HAYDN ‘ ‘ y ten 
ed wit re . . , 

Mre. de Moses sang delightf y the aria Re eat N gag ! x 
m her other arias she splay a vomwe : : Z ‘ ‘ | 
ter, and a true artistry Boston Hera re be \ e hers that ¢ - = ’ 

g preparing elf, When I ” 
- ’ Ct r¢ | , 
WITH APOLLO CLUB . ‘ ‘ ew | ! 
, f thas T S eae , ; ‘ 
Mrs. de Moss sang with artistic sin | ; 
returned . 
suded. The fact that she sang al! her songs t . i t ‘ | 
h to the pleasure of the audience : ! { 
ai hill = Ysaye and Nordica to Tour Next Season. 
People’s Choral Concert. ing ag ) @ the the 
f et P wnd Dec r ‘ ; ! 
At Carnegie Hall the People’s Choral Union gave a \ w ke a 
, aa , ‘ tour 
splendid performance of Mendelssohn's “St. Paul ast 
Monday evening. The choir numbered about 900 singers 
and the soloists, all of them excellent beyond praise, were Wesleyan Glee Clab Concert. 
Mrs. Mibr-Hardy, Janet Spencer, Cecil James Frank The fifth annua neert of the Glee and Mandolin Club: 
Croxton and E. A. Jahn. The conductor was Frank Dam f Wesleyan University will be given on Thursday evening 
t this week at the Astor Gallery of the Waldorf-Astoria 
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PRAGUE, 





Pracvue, March 29, 1906. 

The “Wind Instrument Society” of the Vienna Opera 
Orchestra appeared at the Rudolfinum Saal March 7 in a 
Mozart program, playing the seldom heard quintet for 
piano, oboe, clarinet, horn and bassoon, and the serenade 
in C minor for two oboes, two clarinets, two horns and 
two bassoons. A large and appreciative audience greeted 
these players, and their splendid art showed to perfection 
in the last named work, given with just that sug- 
gestion of “bonhomie” which, in his lighter moods, 
makes Mozart irresistible.. The pianist on this occasion was 
Professor Schmit, of Vienna, a versatile musician, who is 
well known as a composer and also for his fine work as 
‘cellist with the Rosé Quartet. 

t € 

On the following evening the German Symphony Society, 
Leo Blech director, gave Prague its first hearing of 
Strauss’ “Symphonia Domestica.” This organization, which 
is in reality the orchestra of the Deutches Theatre, was not 
particularly successful in the handling of this difficult work, 
which was played in a spiritless fashion, due, perhaps, to 
insufficient preparation. Ferrucio Busom: was the soloist 
at the concert, playing Saint-Saéns’ third piano concerto 
with marked success, as well as a group of smaller pieces 
by Chopin and Liszt. 

 & 

The Bohemian Philharmonic on March 11 presented Otto 
Meyer, the well known American violinist, as its soloist. 
Mr. Meyer, who has been concertizing in the various mu- 
sical centres of Bohemia and Austria, was heard in the 
Beethoven concerto, which he played with classical breadth 
and individual understanding. He was given many recalls 
and his splendid success was a source of gratificatian to 
the numerous members of the Anglo-American colony who 
were present. 

eo & 

At the Hotel Stefan March 13 a farewell reception was 
tendered W. Grant Egbert, the retiring president of the 
Anglo-American Club, who was presented by the club 
members with a medallion in gold and diamonds in recog- 
nition of his services for the past three years. Professor 
Egbert returns to America, where he is engaged for a series 
of concerts through the East and South in the interests of 
the Ithaca (N. Y.) Conservatory of Music, of which he is 
the founder and which today has an annual attendance of 
more than 600 students. There are at present in Prague 
several violinists from this fine schoo! of music, in fact, one 
of the most talented of the long list of Sevcik pupils is an 
Ithaca artist, Margel Gluck, whose sensational playing of 
the Paganini concerto (Sauret cadenza) last spring at the 
Rudolfinum Saal gained for her the highest praise from 
the press and the public. 

ee 

On March 14 the German Symphony Society presented a 
Strauss program, with the composer at the director's desk. 
rhe orchestra, which has been assembled for this occasion, 
revealed many faces new to the regular patrons of these 
concerts, twenty additional players having been engaged, 
that there might be no lack of tone color for the composer- 
conductor to draw upon. “Till Eulenspiegel” and the love 
music from “Feuersnot” made demands upon the Sym- 
phony forces which they were unable to meet, and, although 
Strauss was given an ovation at the close of the concert, 
the affair was by no means the artistic success it should 
have been 

he Italian pianist, Telemaque Lambrino, the soloist of 
the evening, made a good impression, playing the Beetho- 
ven E flat concerto and some Chopin numbers. It was a 
Strauss night, however, and the virtuoso could not con- 
tend for popular favor with his mighty rival, and was 
obliged to be content with a very meagre share of the ap- 
plause. 
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The Brussels Quartet came on March 19 to the Rudolfi- 
num Saal. Their program contained the ever interesting 
“Harpen” quartet, op. 74, Beethoven, and that marvelous 
masterpiece, the Debussy quartet in G minor. In this mod- 
ern work the players were superb, and it would not be too 
much to say that nothing finer of its kind has ever been 
heard in this city. Haydn's delightful work, the quartet in 
D major, op. 76, closed the program. 

2 & 


Reene Russel Graham, violinist, assisted by Percy Sher- 
wood, pianist, of Dresden, gave an interesting recital at 
the Rudolfinum March 20. The program opened with 
Brahms’ sonata in A major, for violin and piano, which 
served to introduce Miss Graham and Mr. Sherwood te 
the large audience that had assembled to greet them, Miss 
Graham's solo numbers were the Tschaikowsky concerto 
and the “Souvenir de Moscou” (Wieniawski), and her 
brilliant playing won her many recalls. The piano solos by 
Percy Sherwood were uninteresting to a degree; a fine 
technician, but without emotional insight, he failed entirely 
in his interpretations of Brahms and Chopin. 





August Mélzer, an American violinist from Nebraska, 
and one of Sevcik’s artist pupils, has recently appeared 
with great success in Vienna, one of the critics comparing 
him with Franz Ondricek. Mr. Mdlzer will make his 
Prague debut with the Philharmonic next October, and 
will play on that occasion a mew concerto by the well 
known Bohemian composer, Novotny. 

eS & 

Walter Schulze, the Chicago violinist, gave a recital 
March 24, at the Produkten Bérse Saal, assisted by the 
pianists, M. Suchanek and J. Heinrich, and the Bohemian 
Philharmonic Orchestra, William Zemanek, director. 

Mr. Schulze was in fine form and succeeded in interest- 
ing his audience in a program from which novelties were 
conspicuously absent. His numbers were the Mendelssohn 
and Ernst concertos, and the Bach chaconne, which last 
was given with remarkable breadth and purity of style. 

The two pianists contributed Mozart’s double concerto 
in E flat. Their ensemble was most excellent, it being 
quite impossible to detect the offender in the many mud- 
dled measures which marred their performance of this 
beautiful work. 

The saal of the Produkten Bérse (Produce Exchange) 
is but ill adapted to the requirements of an orchestral 
concert, and it is a thousand pities that Mr. Schulze did 
not select the Rudolfinum for his recital. 


Julius Falk, the well known Philadelphia violinist, is 
leaving soon for a concert tour through Holland. Mr. 
Falk makes his London debut May 17, at Aeolian Hall 

Watter STarFrorp 





Spencer T. Driggs at Work. 
This is a portrait of Spencer Turner Driggs, the business 
manager of THe Musicat Courter, and secretary and 
treasurer of The Musical Courier Company, who is known 





to thousands of musicians all over the world. He is as far 
tamed for his amiability and consideration as he is for his 
business sagacity and promptness in sending bills. Mr. Driggs 
has been connected with THe Musica Courter for twenty 
years and says he expects to continue his activities in this 
office for at least another twice twenty years. 





New Verdi Hymn. 

A curious entry of much interest to musicians has been 
found in the newly published catalogue of the Historical 
Exhibition of Lecce. One of the items in this catalogue is 
a “National Anthem” called “Fatherland,” and dedicated to 
King Ferdinand II. of Naples, with “words by Michele 
Cuciniello, and music by Giuseppe Verdi.” It will be a 
surprise to most people to learn that Verdi composed the 
music of a hymn to “Bomba”; but it will be remembered 
that early in 1848, when the maestro wrote the Neapolitan 
patriots hoped that the King of Naples would head the 
movement for liberating Italy. Instead, he bombarded 
Messina. 





The American Composers. 
The poor musician ‘gan to cry. 
And this is what I heard him say: 
“How can I lay a little by 
When none will buy my little lay?” 





‘ A. M. Wright With Mason 2 Hamlin. 

A. M. Wright, so well known in musical circles in Eu- 
rope and America, will be associated with Mason & Hamlin, 
with headquarters in Boston, After May 1. 





LATER MILWAUKEE NOTES. 


Mitwauxes, Wis., April 12, 1906 

Madame Gadski’s success here of Friday, the 6th, was 
unprecedented, even for Milwaukee, where she is always 
greeted with adoration. From the two Franz songs, 
“Willkommen Mein Wald” and “Fir Musik,” to the mag- 
nificently sung Isolde’s “‘Liebestod,” Madame Gadski held 
her audience hanging on every tone that escaped her lips 
She seemed to be at the very height of her powers. H. 
H., A. Beach’s “The Year's at the Spring” had to be sung 
three times, the Brunnhilde “Walkiire” call two times. 
It is ‘impossible to imagine Arthur Foote’s “Irish Folk 
Song” more tenderly, beautifully sung than Gadski sang 
it that evening. Frank La Forge at the piano was in so 
complete accord with the singer and did it all with such 
consummate ease and grace; we do not recall his equal 
since Richard Strauss revealed himself to us in the ac- 
companiments to his songs and the “Enoch Arden” as a 
very magician at the piano 

4 

The Thomas Orchestra concert of the roth, given at the 
Pabst Theatre under the auspices of the Wisconsin Con 
servatory of Music, was of an order commensurate with 
the highest ideals of its great founder. The program, in- 
cluding the “Genoveva” overture of Schumann, the Sev- 
enth Symphony of William Middleschulte’s 
stupendous organ concerto, played by himself, and selec- 
tions from “Parsifal,” “Lohengrin” and “Die Walkiire,” 
left no compromise with the trivial, but was in every way 
enlightening and exalting. William Middleschulte’s success 
with his masterly organ concerto was such as to show the 
unbounded admiration and esteem in which he is held. In 
response to the first encore, Mr. Middleschulte played a 
fourth movement from his concerto, scored for drum, cym- 
bals and pedals alone, showing a mastery of organ pedal 
technic almost beyond belief. It was an astounding per 
formance, In response to the still repeated recalls, a beau- 
tiful andante movement in canon form from Bach's fourth 
sonata for oboe, clarinet and organ was given 

es & 

The really serious and widespread interest aroused in 
the week of grand opera to be given by the Savage Opera 
Company, beginning Monday, was clearly shown in the 
“capacity” audience that gathered at the Davidson this 
afternoon to hear Sidney Silber’s illustrated lecture on 
“Die Walkiire.” Mr. Silber’s success in presenting his 
subject in an interesting and really instructive manner was 
complete. E. A. Sravru™. 


Beethoven, 





Mr. and Mrs. W. J. Kitchener Concert. 

Every bit as welcome as the flowers that bloom in the 
spring is the Mr. and Mrs. W. J. Kitchener annual banjo, 
mandolin and guitar concert in Carnegie Hall to many 
admirers of these plectral instruments, when played by 
such clever performers. 

During the past ten years many prominent New York 
musicians and dilettante have attended the Kitchener con- 
certs, and in every instance those who went to scoff re- 
mained to praise. In fact, the Kitchener affairs have be- 
come such annual events of importance in New York’s 
piectral music history that there are many persons who 
have regularly bought tickets and proudly boast that they 
haven't missed a Kitchener concert in the past six years 
The evening of April 28 is the date for this year’s con- 
cert, at which Master C. Requa will play a banjo solo, 
and both Mr. and Mrs. Kitchener will contribute solos 
on the mandolin, guitar and mandola, respectively. They 
will also play a selection from Rossini’s “Tancredi” as a 
duet. The Collegiate School (New York) Club and the 
St. Paul’s School (Garden City, L. 1.) Mandolin Club, the 
Plectra Club, and the Kitchener Banjo and Guitar Clubs 
will assist in the following program: 


March, L’Eeprit Francais .......ccccccscscsccessceness Mezzacapo 
Selection, Twilight Reverie .......6.6scccscweecsecnee Saint-Saéne 
Shepherd’s Dance, Henry VIII... .......ceeeeeeeeeeees E. Gorman 
Plectra Club. 
Gattar Bale, Beraddlle 2. ccvccccccccscccevccescoscccccecces Flotow 
W. J. Kitchener. 
Banjo Solo, Yankee Doodle. ..........0cceccecceseeeeeene Jennings 
Master C. Requa. 
Selection, Spectre’s Dance ........00cccccecesseenssueee ... Odell 
Guitar Club. 
Mandolin Solo, Tarantella de Comcert........6+-seecceees Leonardi 
Mrs. W. J. Kitchener 
Overture, Merry Wives of Windsor. ..........000e500- Nicolai 
’ Plectra Club 
Dinodi: Gatted: BIRD onccdoccbstacavcccccccccccscccccces Franteen 


Collegiate School Club. 
Mandola Solos— 


I Wire cnc cd beecewerivecccnctscccccecceccees Rubinstein 
en Se boven ckscddbaveses antsy bhens ; . David 
W. J. Kitchener. 
Selection, Venetian Serenade ........ ceoedkdaenere _Beeley 
St. Paul's School Mandolin Club 
Mateh, Jotip Tess «occ cscccccccccvecss A. F. and G. R. Gustafson 
Banjo Club. 
Suite from L’Arlesienne— 
i ~<- 6 en cu Cegbe> Getbeebdedd oe 0 cngepens cdsecces Bizet 
IED 4 06 ot 06s ebbbEss CoctecBeccosesee Rizet 
BED hc bac ck ce ccedecqeccocecococccecs Bizet 
SE Dh ddvckece ch beb CE cewoen cnen cee cccecsecesees Bizet 
Piectra Club. 
Sinfonia, Tancredi eck adetmadinbeotdbvdesetac Rossins 


Mr. and Mrs. W. J. Kitchener 
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WASHINGTON has been also exceptionally successful in all directions, 
. - ‘ . ’ ’ 
is Oscar Franklyn Comstock rhis artist leads the triple 
———————~-.—____ . 
ife of organist, performer and teacher, in organ, piano 
Tuc NoamManvie } oi : : 
Wasuincrox, D. C., April 10, 1906. § and singing. He has charge of the music of Trinity Epis 


Musicians are stirred over the remarkable playing of copa! Church, has a large vested choir, interspersed with 


piano by the pupils of Fraulein von Unschuld, im recital at 


the Arlington Hotel, this week. Talking about it can give fe attended by people from all sides of the capital. The 
The program Holy City, Prince of Peace,” “The Passion,” by Gau 


soloists some of whom are his own pupils. His “services” 


no idea of the surprise and pleasure given 


was a fine one. The qualities exhibited on that occasion amd the “Crucifixion,” are some of the works given this 


indicate possibilities in piano playing undreamed of in season. Villiers Stanford's Easter service will be given 

. } ; m hie ; Comet , ' 
much of the routine piano exhibition, and seldom heard ©” that day. In his studio work, Mr. Comstock has giver 
even from professionals. They were common to all the "ve recitals [Three more are in stages of preparation 


players. Six engagements on professional terms were of- He makes a specialty of “song cycles,” as being useful in 











and Mendelssohn compositions were included in last re 
cital program given in the N. W tu Georgia M 
ler has taken permanent possession of this s o and w 
increase the number of pupil affairs next seasor 
oe © 

Widor, Guilmant and Salomé are French organists whose 
works will be played this week by Harry W. Stratton 
Bach toccata and fugue in D minor will be ‘ f tl 
1umbers Mr. Stratton has recently returned from | 
organ study “The Crucifixion” will be given at St 


h and at the Epiphany by Mr. Varela, 
and by H. H, Freeman and Oscar F. Comstock on April 


10, If and 13 Mr. Comstock played a recent organ recital 





fered the young people at close of the recital—and were 8'!V!Ng representation to many Of his immense class for Mr. Freeman 
accepted. Fraulein von Unschuld is being congratulated Flora’s Holiday,” the “Trend of Time by ee = 
on all sides Flight of the Eagle,’ by Homer Norris W hiting’s Schroeder is a name in Washington asso ited with ho 
Ce Se Florians” cycle, and one by Nevin, are among works of At the W rd, Ebbitt i Raleigh musik pro 
Another good musical event of the week was “Reger this character given, and in which the teacher takes part vided by father and three sons, who have been in the cap! 
Day,” at the Friday Morning Music Club. Whether the with the pupils A composer as we Mr. Comstock tal for years, always sociated with its musi Special 
music is enjoyable or not, to live or to die, inspirational preparing a cycle of his own. Some of s sacred music programs are arranged for Sunday evenings Raimond 
or only eccentric, it stands to the great credit of this club ‘5 popular “Novelties” are no novelty in the Comstock Schroeder teaches violis ind Robert, piano john leads 
that modern composers are constantly having a hearing studio Servian songs, arranged by Georg Hensch« ir Raleigh music, the father that of e Willard 
through its efforts. This is a great privilege for hearers pon the piano eS = 
as for composers, and should be gratefully acknowledged cece Several teacl f n the p hool f Bostor 
Op. 86, variations and fugue upon a Beethoven theme, Waker Damrosch brings the New York Symphony Or ive been on a to the Washingt ! s 
for two pianos, was appealing. It was really beautiful, stra here on the igtn, ths » a Katie Wilson Greene ce & 
constructed with ingenuity and brought to a splendid cli Widen Wisndien ‘inal a sre three artiste to bx he National Park Seminary has 175 girls in the music 
max by Anton Gloetzner and Ella Stark. Dr. Gloetzner, oP , ‘ ate ; lepartment. Mrs. Joseph Kaspar, John Porter Lawrence: 
; ; wrought to Washington next season by Sydne I at MM " ’ 
one of the pioneers of musical movement in Washington Wrightson “ec gerbe Se ee wk Anton Kaspar, Mr. McCoy and J. H. Wiley are in the 
and a leading pianist, is a sincere lover of Max Reger ot Cinta thn a iiaie eh Gk ty ite aatiain A - music faculty The Greek play of “Alceste” was recently 
Great credit is due him that he is determinedly having om ay gt . given in the theatre of the hool, with incidental musi 
. sion Ww be tree to the students of the college and ae a 
presented the latest efforts by the composer and has thus | Sli cine a eed | El UR aia Cad hoon see cf ¢& 
made for him many friends. Miss Stark, likewise an a F L - - iach ad rr - H $ 7 he lepartmet t the ¢ H m 
avowed Reger disciple, displayed to advantage the fire and ae ms he — pt nes a < P 7 ’ , ria ine tant. Dr. Gloetzner, B h Cl ers, Hermann Rak 
energy of which she is capable and other qualities, The = Asi te We, Ride? ecmes over fer 6: fail ote and Mrs. Buxton are in the n f ty there. This 
sonata for violin and piano was not so happy, while inter- 0 Me Wrightson directing when the ¢ week a German play under direction of the teacher of 
esting to many. Minna Heinrichs, the violin artist, shared et deh Whe CWiticiinds will ta tectieéa ¢ sof the “erman Miss Rathbone-Smith, was given by the pup ' 
this interpretation with Dr. Gloetzner. Franceska Kaspar isin Bes German, and with n y Dr. Gloetener, Miss Chambe 
never seemed more sure, more unconscious or more im eS Mrs. Ruxton and Mrs. Gay Miss Smith. an enthusiast in 
bued with the spirit expressed than in five selected songs Miss Cryder regrets that departure for Europe the language, has charge of it in the Martha Washingt 
Miss Kaspar is gaining mastery over her gifts and coming April 28, will prevent attendance upon the only oratori Seminary, in Gunstor at the Hamilton Institute nd at 
into her own with evidence of real sacred fire 1f the season in Washington. She, with her sister and Fairmount 
= laughter of Admiral Ramsey, start for an extended | oe ¢ 
Alice Burbage presented one of her piano pupils in re- pean visit. Five weeks will be passed in Pat Ita \ lied “pop o » halen = — - 
cital this week at the Congressional Library Florence Germany will be visited. One interested in voice - aed , , wt : 
Herman played selections by Field, Schumann, Mendels- gion could not spend money better that y pa \ , — : f higt al ent 
sohn, Chopin-Liszt, Schutt and Mendelssohn-Liszt. She (Cryder to answer perplexing questions upon that prog , , ; a a ‘ 
was assisted by Mrs. Bangs-Hilton, who, with the piarist perplexing of arts. In all things clear and analytical, wit i’ ‘ ‘ 7 
was applauded by the large audience. Miss Burbage is a admirable choice of laneu we and large experienct , i ae ee cuneien ' . ie 
Washington girl who has reached an enviable position in accociation with great artists, a query visit with her wou f, ,—_ = ahi i . , tlt 
youth, and while keeping the love and esteem of her towns e an excellent idea. Next week some of her ideas up on eee: Bilaiaeate : aes el 
people. She is a pupil of the Royal Conservatory of Leip- the matter will be presented here She, too, has a large food at any time 
sic, receiving also the Helbig prize for piano playing. She yocal following, and has success with individual and Ct ee 
was later student with Carrefio. She went deep into prep-  cemble dy partments 7 Ng 
aration for teaching, getting harmony from Gustav Zt Grace Adan wing, | a | I ert 
Schreck, organist of the church in which Bach was “can Miss Eldred’s address is o20 Nineteenth street. W ‘9 a, Vivian Mat Freda Egbert ene Dortch, Alice 
tor.” She has had large experience in ensemble playing ington Minna Heinrichs, 1117 Roanoke-Euclid street =a "8 s ne Met . hy are the names of pupils of 
with her own and other instruments. Maud Powell is one Mrs. Routt Johnson's piano school 38 lows K Gebest w took t im the t 1 al give 
of her favorite colleagues. She has recently been in great not Thomas circle teache ' pia i I enth 
demand to play with vocalists whose artistic ability makes Gt eet ‘ ‘ ‘ ' — " 
such work ensemble performance. She speaks with en- Mrs. Oldberg teaching in the Belasco Theatre. 5S ec 
thusiasm of the genuinely artistic singing of Oscar 'S enjoying the happy engagement of several of her recent Ressie M n, representative of Silver. } leit & 
Gareissen, who recently sang in concert with Mr. Golds pupils Lucy Gardner (daughter ft the Represent he scl “ Washing 
boro. Myron Whitney, Jr. is also praised by her; also from Michigin), contralto, is at the Calvar Baptist 4 M Ss Rostor 
Francis Rogers. Lelia Morse and Adele Lacis Baldwin. Church, where Mlle. Harden-Hickey is soprano Nellie fe aa 
She admires Ernest Hutcheson, of the Peabody; Lotta Moran is engaged at the Epiphany Episcopal, where Ed Mr. Bur j fi ! 
Mills Hough and Marie Kimball, piano colleagues at home mund Varela has charge of the music. as well ut the , ' ' e oF 
nd abroad, and shows in many ways the spirit a big artist Church of St. Thomas. She is contralto likewise. Elaine ~ — " a 
should have. Miss Burbage has a large and select follow Lebring will sing the Easter music at the Chur f tl 
ing in Washington as artist and as teacher Reformatior Harrison L. Moore, t 
tT is giving talks on interpretatior llustrating |} poi Mrs. GraceDyerKnight 
Adele Laeis Baldwin left many enthusiastic admirers to @e & 


Mr. and Mrs. Kaspar will leave n June ¢ for Furop 


Landing at Naples they will visit Ttaliar tis the Lake 


speak of her after recital here at Mrs Muserave ‘s Miss 


Burbage, who accompanied her that evening, cannot speak 
too much in praise of her remarkable enunciation, vitality, Switzerland and Paris. Mr. Kaspar « go to Ber 
is son, Henry, is studying piano with Stepanoff, t 


color and general force and an impressiveness seldom where h 


found in singers. Edwin Hughes, the pianist, who was Prague, Leipsic and elsewhere. returning late in the sea 
among the listeners, speaks also of the extreme clearness Henry has recently played in concert 
urd force of presentation, vocally, by Mrs. Baldwin, say ee 
ing, truly, that hearing her was a lesson in all art lines The Clavier Piano School here has had another ntest 
eS «© mong its pupils for speed and for left hand proficiency 
One of the most active musicians in Washington, who Kussner, Heller, Handel, Chopin, MacDowell, Schumann 
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ing for the best influence. His place is on Columbus ave- 


nue. 
eS 

There was a large audience at the Church of St. An- 
drew’'s to*hear Spohr’s “Last Judgment.” Chorus and solo 
work were highly spoken of by musicians present. The 
soprano, Fannie Gage, was specially congratulated. This 
singer carries much of the solo work of this church. She 
is also a member of the Metropolitan Quartet. 

eZ & 

The combination, violin and piano, of Messrs. Miersch 
ind Glose, has been active this season. Mr. Glose has 
played with success a number of times alone, at the Bisch- 
off concerts, at the Congressional Library, at the Friday 
Morning Club, at musicales of Mrs. Slater and Mrs. Kib 
ley, at the National Park Seminary, at Forest Glen Memo 
rial Church. He was associated also with the violinist 
Miersch on most of these occasions. Both play none but 
the standard literature of their instruments. Both have 
had compositions of their own upon the programs. Miss 
Glose gives one of her unique entertainments here soon 
with the assistance of these two musicians. Mrs. Glose 
and her daughter are in Washington for a few weeks be 
fore sailing for Europe 

fe €& 

Numbers by Beethoven, Mendelssohn, Schumann, Bruch, 
Marks, Ries and other composers figured upon a recent 
program given by Mme. Esputa Daly in memoriam of the 
death of her father, John Esputa. One of that musician’s 
compositions was sung by pupils of the Daly Singing 
School. A son played the piano, and pupils of mother and 
son perf ywrmed the selections otherwise 

FANNIE Epcar THOMAS 


SOME MUSICAL ADVANTAGES IN WASHINGTON. 
Washington College of Music—Sydney Lloyd Wrightson, 
president, director and vocal teacher; Cornelius Riib- 
ner, dean, and piano teacher. Faculty: Genevra John- 
stone Bishop, vocal; Clara Drew, vocal; Mrs. Henry 
Hunt McKee, vocal; Charlemagne Koehler, dramatic 
art; Wilberfoss G. Owst, harmony; Walter T. Holt, 
mandolin, banjo and guitar; Samuel M. Fabian, piano 
and Virgil clavier; John Porter Lawrence, piano; S. 
Frederick Smith, piano, and Hope Hopkins Burroughs, 
piano. 
The Bristol School—Special advantages in music; separate 
French residence. 
Josef Kaspar—Teacher of viclin, music director 
Mary A. Cryder—-Manager for first class artists, drawing 
room musicales a feature, vocal teacher. 
Oscar Gareissen—Art of singing, lectures on drama and 
opera, travel, study 
Katharine Eldred—Special method for purifying vocal 
tubes, securing freedom from colds and bronchial dis 
turbances. (Method, Hattie Clapper Morris.) 
Ella Stark—-Concert pianist, large and varied repertory, 
European press notices, teaching 
Grace Dyer-Knight-—-The art of singing, lectures on Eng 
land, Scotland, Ireland and Robert Burns; illustrated 
song and story. 
Georgia E. Miller—Clavier Piano School, cure of stam- 





mering in playing, memorizing music, sight reading, 
harmony. 

The Hamilton Institute—Regular courses for music, vocal 
and instrumental. 

Adolf Glose—Concert pianist, coach with advanced sing- 
ers, teaching. 

Margaret E. Upcraft—Concert pianist, special accompani- 
ment, teaching. 

Mrs. Lois Cory Thompson—Tone placing, voice develop- 
ment, repertory. 

Johannes Miersch—Concert violinist and professor of 
violin. 





SYRACUSE. 


310 Noxon Srreet, } 
Svracuse, N. Y., April 11, 1906 


Another one of the delightful evenings for which we 
have to thank the music faculty of the university occurred 
Friday, at Crouse Hall, with Wynni Pyle, pianist, and 
Karl Grienauer, cellist, in a joint recital. Mr. Greinauer 
presented a varied program well calculated to show his 
technical ability and musicianship. His fleet left hand 
work and strong and supple bowing were evident in the 
A minor concerto of Golterman and “Rhapsodie-Hon- 
groise,” by Popper-Grienauer. A delicate and well merited 
compliment was paid William Berwald, of this city, by 
Mr. Grienauer in including in his program the delightful 
romance from Mr. Berwald’s sonata for ‘cello and piano 
in F major. The movement is of rare beauty and Mr 
Grienauer made much of it. 

Thoroughly enjoyable were the piano numbers of Miss 
Pyle, a young woman of great personal charm and unusual 
musicianship, She interpreted the varied numbers on her 
program with exquisite taste, wealth of color, clarity of 
tone and remarkable technical facility. Miss Pyle is a 
Southern girl and a former pupil of Mme. Bloomfield 
Zeisler. For the past three years she has been studying 
with Leschetizky, at Vienna. 

eZ & 

Mildred Longworth, of New York city, who has been 
visiting friends in Syracuse, has aroused much favorable 
comment with her beautiful voice. Monday she sang the 
polonaise from “Mignon” before the Kanatena Club, ac- 
companying herself on the piano, and responded to the 
hearty encore with “Comin’ Thro’ the Rye.” 

ce & 
“Tuesday evening the choir at St. Paul’s Church sang 
Stainer’s “Crucifixion,” under the direction of George Kas 
son VanDeusen. The soloists were: Richard Grant Cal 
throp, bass; Percy Lee, tenor, and H. C. Ballord, baritone 
Mr. Van Deusen’s choir sing unusually well 

fe & 

The programs of the sixth annual festival of the Syra 
cuse Musical Association follow: 

MONDAY EVENING, APRIL 2 5 
Carmen Biret 

Micaela Anita Rio, Soprano 

Isabelle Bouton, Mezzo Soprano 
Josephine Knight, Soprano 
Edward Johnson Tenor 
Fecamillo Emilio de Gogorza, Baritone’ 
Zuniga- Morales L. B. Merrill, Bass 
ee Tom Ward, Tenor 
William H. Kenney, Baritone 


Carmen 
Mercedes: Frasquita 
Don José 


Lillas Pastia 
Dancairo-Remendado 


TUESDAY AFTERNOON, APRIL 24 


Soloists—Louise Ormsby, soprano; Waldemar Litschg, pianist; 
Boston Festival Orchestra, Emil Mollenhauer, Conductor 


Overture, Endymion ........ Keooede Kroeger 
Piano Concerto, No. 1, in E Get. oe Liszt 
Mr. Liatschg and Gutesive 
Second Movement of Suite, op. 36, in D minor Arthur Foote 
Aria, I! est doux, Herodiade ......... Massenet 


Miss Orads 


Symphony, No. 4, n F minor, op. 36 I'schaikowsky 


TUESDAY EVENING, APRIL 24 


Soloists—Anita Rio, soprano; Gwilym Miles, baritone 


Suite for Orchestra, La Farandole Dubois 
Chorus, The Singers, 4 capella. . swe Gau! 
Chorus. 
Aria, Voi che sapete.... getow are Mozart 
Madame Rio 
The Cruiskeen Lawn . peat : Sir R. P. Stewart 
Chorus, Orchestra and Mr. Miles 
Two Hungarian Dances ... ; trahms 
Aria, The Evening Star, from Tannhauser Wagner 
Mr. Miles 
We'll Gaily Sing and Play, Introducing The Last Rose of 
Summer ; ‘ ee Pinsvti 
Chorus, Orchestra and Madame Rio 
Abendlied avaveade Schumaur 
String Orchestra 
Duet, Like to a Vision, from The Flying Dutchmar Wagner 


Madame Rio and Mr. Miles 
Recognition of Land..... Grieg 
Mr. Miles, Chorus and Orchestra 
WEDNESDAY AFTERNOON, APRIL 2s 
Soloists—Henri Marteau, violin; Albert Quesnel, tenor; Boston 
Festival Orchestra, Emi! Mollenhauer, Conductor 


Overture, Melpomene Chadwick 
Symphonie Espagnole Edouard Lalo 
Mr. Marteau 
Aria, Cielo e Mar, La Gioconda... Ponchielli 


Mr. Quesnel 


(unfinished) Schubert 


Symphony, in B minor 
Violin Solos— 


Romance, C minor Christiar ding 
Ambumblatt Wagner-Wilheln 
Farfalla ... Emile Sauret 
Mr. Marteau 
Songs with Piano 
The Wild Flower Leon 
A Memory Goring Thomas 


Mr. Quesnel! 
Rhapsodie, No. 1, in I Liszt 
WEDNESDAY EVENING, APRII 
Soloists—Louise Ormsby, soprano; Isabelle Boutor alt Edward 
Johnson, tenor, and L. B. Merrill, bass 


Requiem Verdi 
 & 
Corinne Rider-Kelsey in a song recital, April 20, at 


Crouse Hall, will be the last in the series of artist recitals 
given during this season under the auspices of the music 
faculty of the university 


Freperick V. Bruns 


RUTH LYNDA DEYO 


Concert Pianist 
Care of MRS. EDWARD MacDOWELL 


Westminster Hotel New York 
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among them 


Conjure up in your mind the names of the few really great 
violinists who have visited this country during the past 2 years 
and ask your musical memory if Maud Powell does not rank 
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VICTOR HARRIS 


TEACHER OF SINGIN 


(meng the many who have studied with him are: Mrs. Seabury C. Ford, Mrs. ——_ Black, 
fartha Miner, Miss Ethel Crane, Miss Feilding Roselle, Mrs. De Wolf t, fire. 
— Wyman, Miss Anna Bussert, Mrs. Marian Van Du nm, Mrs. Bertha i eesaiiines 

atharine Heath, Miss Ethel Little, Mr. MacKenzie Gord. 

Cowles, Mr. Frank Croxton and Mr. Edward Barrow. 


Studio: THE ALPINE, 55 West 33d St., New York City 


in aff its branches, from ¢ 
te the highest finish and pA. + bys y he Bye ae Singing 


on, Mr. Julian Walker, Mr. tom 








J. VAN BROEKHOVEN 
VOICE CULTURE 


Author ot the Van Broekhoven sew vocal method. 


Obtains the greatest extension of vocal range; test 

volume and greatest ease of tone production. Highest 

ene pee endorsements. Special teachers’ course 
d for circular or pamphlet. 


143 West 47th Street, NEW YORK 
Enomunvd J. MYER 


VOCAL INSTRUCTION 


318 WEST S7th STREET, NEW YORK 
CIRCULAR SENT FREE 


Semmer Term at Round Lake, N. Y., near Saratoga 


Concert Direction AD. HENN 


EUROPE’S GREATEST MUSICAL BUREAU. 
GENEVA (Switzeriand). Cable Address: HENN, Geneva 


Bugagements with Musical Societies. Concerts and 
Tours arranged. Agencies undertaken. 
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MILWAUKEE AND WISCONSIN. 


MILWA Wis., 
organ recitals planned by the Westminster 
by W 
Paul's Episcopal Church, 
Quartet, composed of Ralph 


Fried, second violin; Willy L 


KEE April goo 


i he series of 


Presbyterian Church was successfully inaugurated 


H 


and 


Williamson, organist at St 


Milwaukee String 
x 


W. J 


the 


violi 





Rowland, first 


Jaffe, viola; Georg Ransom, ‘cs Che program im 
cluded a Widor suite for organ, a Handel concerto for 
organ and strings. Of special personal interest to the 


audience were the andante expressivo, for strings, by 
Daniel Protheroe, and a very effective slumber song for 
strings, by Ralph Rowland, the first bow of the quartet 


Foote’s romance for organ and strings proved an 
The organ is a Kim 


Arthur 
sting and grateful composition 





bal cabinet organ, with pneumatic action. It is remark 
ly sweet in tone and perfectly adapted in volume to the 
auditorium 
ee & 

Tuesday of last week by the Arion Club, under 
eadership of Daniel Protheroe, proved the most significant 
ffering of the club in some time Charles W. Clark, bari- 
tone, gave a strongly dramatic and finely voiced imterpre- 
tation of the “Man of God,” stirring the audience to a high 
pitch of enthusiasm. Daniel Beddoe, tenor, possessing @ 
powerful voice of surpassing beauty, ringing clear as the 
me of a be shared no less in the enthusiastic applause 


alled forth, that following the closing.air, “Then Shal 
the Righteous Shine Forth as the Sun,” approaching a 
genuine ovation, The alto, Emma B. Hodge, of Chicago 
gave thoughtful, well studied renderings to the pafts that 
fell to het. Especially gratifying was the marked success 
f Cora Owen, soprano, of Milwaukee. Miss Owen's voice 
is of a quality specially adapted to the Oratorio style, The 
soprano air, “Hear Ye, Israel,” with the splendidly sung 


chorus, “Be Not Afraid,” following, was one 
finest moments of the .evening.. The Double Quar 
by Miss Owen, Mrs. Dickinson,»Miss Gabriel, 
H D. L. Williams, Thomas 


immediately 


te was sung 


ss Schlitzberg, E. Roberts, 


Boston and Carl Haase. Bach's full orchestra accompa 
1. W. H. Williamson was at the organ. This is the 
last concert this season by the Arions 
eS & 
Arthur Shattuck, of Fond du Lac, pupil here of Hans 


id of late years of I eschetizky, m Vienna, has 


r of this country next season, beginning in 


1 for a to 

<4 = 
Adeline Ricker played 
Masonic Building, Saturday 
ee €& 
April 


re (Company tor a 


~~, 


in recital at her studio, 


f last week 


6, the Chicago Orchestra 


With Madar 
April 10, ar 





d the Savage (¢ wh 


f repertor begir y Apr Milwau 
ed ne 
Ss & 

The Apollo Club h : fu ear Some 
forty of the business ib with a gran 
{ , IT he standard } been raised. and this has been 

mplished largely by securing tside talent to give part 
% or entire progran he ‘ cet f the 
season thus far is as follows 

November 13, 19005—Mrs. J. F. Sweeney, pianist Anne 
Slaymaker, pianist; Tre Clet ¢ f Beloit; Mr. Wil 

m. of Beloit, bass 

Decemb I Os M iV t hessic Fa 
hild, pianist Netti B th Weee } t Maud Fen 
Bollman prat Bessie B | | Roy Carter 
baritone 

November 7 1TOOos Mrs I I Lewis pianist Ada 
Pond, pianist: Lulu L. Runkel ino; Leonard Mathew 
baritone 2 mixed quartet and a q htet of ladies’ voices 

January 29, 1906—Roy Carter, baritone; Miss Medlar 
mezz prano: Mrs. W T. Sherer and Miss Scherer 
pianists Miss tently Hinist The Daisy Cha by 
Lel in given by Mr T. ¢ Rexf 1 (soprano), Mrs 
C) es S. Putnan al | I Van Po er und 
1. S. Tay baritone 

Fel y 19, 1906-—Mr i: a wet nanist Mrs 
Charles L. Krun oF 

Mark ) yo M M Pet p t 
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members are: Second tenor, E. E. Van Pool; first bass, recital himself this past win al g Kelly 
S. Taylor; second bass, George G. Paris the gifted pupil of C. D. Stayner 1 N ( 18 
aS = sisted Mr. Dougall at his concert 
Mrs. J. F. Sweeney, pianist, has gone South for severa eS & 
weeks. May Treat is supplying for Mrs. Sweeney at Carg Mr. Coop, the sical instruct , 
hill Memorial M. E. Church during her absence Utah, is delivering a seri f “Talk [ 
eG & eS & 
Fanny R. Clark, contralto, will assist the Lotus Mak I ee \ re s by nee 
Quartet in a.concert at Clinton April 17 Mad Swens ‘ ; eyvY wm ( = 
= <= ceesst and pop r event f ‘ 
= —_ 
Madison. =. 
The Madison Choral Union presented the orator 
St. Paul” on March 28, under the directorship of E. A — wan 


University of Wisconsin School of Musi a pe : as 


prat or ‘ , . 


Bredin, of the 
The were: Lillian French : 
cago; Richards Hiestand, contralto, of Madiso 
Mare Lagen, tenor, of Dubuque, la.; John T. Read, | 


Arthur organist, of Cl 


Re ad M 


soloists 


Frances 


Dunham 
eS se 
A highly enjoyable song reeital was given Friday ever "ener ¥ os . 
ing, March 30, by Jeanne |'Hommedieu, of rst ” 
Madison, assisted by | \ er ‘ . . 1 
sredin at the organ and Joseph M. Boyd at the pia: The , Bh be ar hae , , S ; 
at the M. E. Church ys ww aap =: 
ce & 


orc hicago and 


Cincinnati, w 
is Spending the winter in 
recital 


was given 





[he fifty-seventh concert of the University of W 7 y ae 
School of Music, Thursday evening, March 29, was a pia a eo 
recital by pupils of Maud Fowler E. A. Stravrum K SI N { 

_ - - » t 
| \ 
SALT LAKE CITY. CE! 
Satt Lake Crry, Utah, A - 
The interests of Tue Musica Courier in 5S Lal .\ \N ' ' 
City and Utah wilh-hereafter be in charge of Frederick ¢ Prof, °B 
Graham Mr. McCfetllan has found it impos ‘ ot ae 


justice to the wérkdn account of his manifol 


musical director at fhe Tabernacle and at his stu 


 & eee oe ee 


The Symphony. Orchestra has not been heard this sea " ~ & Ou ; ‘ey 
Mr. Shepherd, the young man who won the, Paderewsk : ae is 
prize, is the conducter. Somehow Mr. Shepherd | not — 
been able to get his. men together ; , 

eS & ! f t “\ t Whitney Ouartet gave « 
! f mu tt Baptist ( H 


The Orpheus Club, that has done much for the adva 
ment of music in Salt Lake City, w 


April 26 Ae ¢ ' 
nth Gis ‘ ( gne, the pr 


ll give the last concert 


 €& ' 
‘ ted t I ! | 
In the death of Thomas Radcliffe, organist of the Fi : 
. . i ‘ 
Congregational Church, the West has lost a splendid ar < 
tist Trials have been held for a successor to Radcliffe , , 
but so far no one has been appointed. “The late Mr. Rad 
cliffe was a-pupil of W. T. Best 
Pd we’ 
= 
ron . y ees aby’'s orturing umo 
Hallows Collegé 1s prospering musically under. the y t £ r 
lirection of Professor Pederson. This musician ts a power 
nm the me ~ 
Ze €& 
When Reisenauer was in Salt Lake City he called upon Sars Looked as if They Would Drop Off —Face Masses 
Mr. McClellan at the Tabernacle The great pianist rar of Sores—Cured by Cuticura in Two 
his magi gers over the instrument and then pronounced Weeks for 75c. 
the Tabernacle organ one.of the finest he has heard , 
t tee it m { 
eo ; 
- ° r 7 ime t tell y ' % e { ‘ 
Conductor Stephens, of the Tabernacle “Choir, has or tosses Bhim Sn cs 
ganized several classes of children ‘for singing and sight 244 we used evervt 
‘ 1s ‘ ‘ , 
reading. Mr. Stephens has had much success in this di- | meet. oe - 
called three 
rection. At the recent Ben Davies concert, the Tabernack stn her. bet af ” ' 
. telp he ‘ inu vrow 
( ing plendid styk Davies proved himself a ‘ 
Wit i mass ol r ! 
atchless concert tenor Mn McClellan played artistic - i ee , 
companiments for the singet ' ! 1 me tO eect Cut 
@ €& ‘ I had « ae 
re had «use } 
I Ogden Choir, with the talented Ballantyne as di Ointment: the sores id , 
rector, has given a mumber of good, classical programs { and hody wer ole 
ze & would not he without it agai: 
Hugh W. Dougall, one of Salt Lake City’s busiest voca stead of seventy-five cent \ { 
Caburn St Akron, O} 


hers, has held several pupils’ musicales and givén one 


THE PHILADELPHIA ORCHESTRA, 


FRITZ SCHEEL, Conductor. 


BE. J. LANIGAN, Business Representative. 





ADDRESS: 


133 East 74th Street 
NEW YORK 








Mrs. Charles L. M Mrs. ¢ F. Kneff, Edna Wi 
sor ‘ . Fant Y ait tt Male . e's . . , 
’ = ' rd R. « A permanent orchestra of eighty musicians maintained for concert purposes exclusively 
i me a, repeal Available for concerts and oratorios 
The Schumann Club has been active this year, meeting | $628 Chestaut Sésest. 
n two week tudy hey ave brought t 
three notable recitals, \ Rudolph Ga Glens ) | 
G Mary Angell and William Willet 
— | 
] s Male QO ‘ ' g ; ng | . 
Iness of their first tenor, A. J. Cleveland. The other | PIANIST 





GLENN HALL 














In Europe after July Ist, 1906. In America, December 
and January, Season 1906-07. 


610 West 138th Street, New York 
Phene: 26561 Morningside. 
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minor, the solo part being played with great sentiment and 
beautiful interpretation by Albert Spalding. The “Rouet 
om d’Omphale” and the “Marche Heroique” (both for the 
orchestra) were conducted by the composer. The sonata 
. SAINT-SAENS AND SPALDING IN FLORENCE. for piano and violin was played by Sctaa diate and Albert 
Spalding. The other composition, “La Cloche,” was most 
beautifully sung by Signora Braggiotti, who was also very 
successful in two songs by Sebastian B. Schlesinger, who 
accompanied her. 
It is not necessary to speak of Saint-Saéns or his mu- : 











































































The Great Gala Performance at the Teatro della Pergola. 





Frorence, March 31, 1906. 


For weeks the Florentine public have been looking for- 
ward: to this concert with the greatest amount of interest 


and curiosity. Camille Saint-Saéns, the great composer, 5 

who was making his first appearance in Florence, and Al 
bert Spalding, the young American violinist, who has 2 
studied in Florence and whose parents have made their i 
home there for the past ten winters, were the attraction. d 
The Florentine public have heard much of Spalding’s E 

success in Paris, Berlin, Vienna, London and in the cities 
in the South of France, and have been looking forward * 
to his appearance in Florence with great expectancy. He S, 
has not played in Florence since he was thirteen years of R 
age, when he appeared in a charity concert and was pro a 
nounced then a musical prodigy 7 
Since that time he has studiously refrained from present te 
ing himself before the public, but has continued his studies wi 
in Florence, and for the past two years in Paris, and there as 
fore at the present time he does not present himself for a 
public approval proclaiming his age as a reason for favor oa 
able criticisms, but he appears as a finished artist who has Ca 
i 


played with success in the leading musical centres of 





Europe 

This combination of Saint-Saéns and Spalding secured 
at the Pergola Theatre last evening a packed house. The 
boxes and stalls were filled with the leading people of 








Florence, In the Royal box was seen the Count of Turin - 
and his aide de camp; in other boxes were all the leaders igi 
of Florentine society, also many of them occupying stalls 
[he capacity of the house was totally inadequate to -ac- 
commodate the crowds who were clamoring for seats. The 
orchestra, which was made up from musicians who con y 
stitute the Cherubini Orchestra, had betn prepared for this . 7 
concert by the celebrated conductor, Rinskopf, of the Kur- - 
saal, at Ostend, who came to Florence specially for this nec 
concert. Rinskopf infused new life into this organization os 
and prepared it to the satisfaction of the great master, a 
Saint-Saéns. He only had a few days for rehearsals, but es 
during that time he accomplished wonders, and, above all, M 
he won the respect and confidence of all the members of i 
the orchestra. = 
[The program included seven of Saint-Saéns’ composi rm 
tions, the first, the “Danse Macabre,” conducted by Rins is a 
kopf, who also conducted the concerto for the violin in B peri 
Satnt-SaeEns sale 
I 
sic; they speak for themselves, and the reception by the 4 - 
‘ Florentine people must have convinced him how thoroughly ‘ 
they appreciated his music and how they admired the great scrif 
ability that he has shown in the variety, beauty and great a 
number of his compositions * 
In addition to the concerto and the s i by Saint erch 
Saéns, in which Albert Spalding produced ef great violi: 
effect, he also played the “Aria” of Bach, the “Study in a 
Octaves,” by Paganini, and the “Zigeunerweisen,” by Sara = 
sate, all of which were received by the audience with great 
applause and many recalls ! 
We will not go into details as to the manner in which , 
he played the various numbers, but will attach clippings _— 
from the local papers, giving the opinion of the musical a 
critics of Florence, several of whom are regarded as vears 
among the best in Italy, if not in Europe nce 
At the conclusion of the concert both Saint-Saéns and ‘o 
Spalding were recalled again and again by the great audi es a 
ence, their names were shouted and “Bravos” hurled at cis 
them by the enormous crowd as they were k mg the 
theatre : 
It was a magnificent program, beautifully presented om 
H.E. B : 
SPALDING AND SAINT-SAENS AT THE PERGOLA — 
This concert, organized by Cav. Grassini, was one of the great tT 
musical events of the season The great expectations of the t frig 
at large and of the numerous and distinguished audience were cer hoe ft 
tainly not disappointed, considering the extraordinary success f flower 
the evening k 
We had the opportunity of hearing two of che most istrious Bimbo 
musicians of our age: the American Spalding, a seco K ube! ik I 
hardly seventeen years old, and the famous French mposer, Saint rches 
Saéns, with the Cherubini Orchestra We shall not analyze t ena 
program in all ite particulars We shal wily point t the «ler ah eae 
did harmony of the “Danse Macabre,” by Saint-Saéns stening ¢ hoster 
that ensemble of weeping and lamenting voices whic makes ne way a 
shudder. we thought of some verses by Henri Cazalis, which he sale. 
the same title as this masterpiece of the great composer Let — 
also recall to memory the “Rouet dOmphale f Saint-Saéns. T 


subject of this symphonic poem is, as the program says, feminine 
seduction, the triumphant struggle of weakness against strengt! 
Unique in its energy and instrumentation is the “Marche Heroique 
the closing item of the concert 

It is more difficult to speak of the young violinist. We shal! only 
yuote his aria by Bach. in which he revealed himself as an insuper 








able artist, and his perfect interpretation of the most celebrated 
and most well known sonata of Saint-Saéns. The author himself 











Avsert SPALDING. 











accompanied him on the pi Madame 
Braggiotti, who sang several pieces 


It is needless to say that the hall was all sold 


Let also not forget 





nc us 


All the ladies 


wore splendid dresses, with no hats The foreign element mustered 
very strong Among those present we noticed H. R. H. the Count 
of Turin, Prince Strozzi, the Marchioness Ginori Venturi, Countess 
Goretti.—(Translation) Florence Nuovo Giornale, March a9, 1904 


SPALDING-SAINT-SAENS CONCERT AT THE PERGOLA 








(Specially prepared by Mr. G. Acquaviva.) 

The hall was packed in a way that I have not seen for a long 
time at the Pergola, where various Lucrezie, Lucie and Sonnan 
bule have often sung before to a practically empty hal Yesterday 
on the contrary, boxes, stalls, pit, gallery—in fact, the whole the 
atre, was overflowing with a magnificent audience, in which Floren 
time society, as well as England and the United States, figured in a 
splendid manner In the royal box at the side of the stage was 
present the Count of Turin, with his aid de cam; Then there 
were Countess Niccolini and young ladies, Marchioness Rita Str 
and daughter, Countess Serristori, Marchioness Altoviti Avila and 
daughters, Madame Nisard, Countess Canevaro-Ridolfi, Marchioness 
di Montagliari and daughters, Countess Goretti-Clammini, Signora 
Emma Lumbroso, Mrs. Riggs, Princess di Rohan, Marchioness Ca 
poni, Signora Matteini, Signora Hoven and daughters, Mrs. Stuard 
and daughter, Madame Amphoux, Signora Mayer, Baroness Calenda 
di Tavani, Countess Gigliucei and daughters, Marchioness Cugia di 
Sant’Orsala, Countess Rampi, Marchioness Niccolini, Marchioness 





Rx and Misses ( 


Trigona, Valensin 


A nnaratone laughter, the sta 
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-agnora 


Guicciardi ness Levi and daughter, ( 





















Ricchetta di Valgoria, Signora Rocca and daug rs, Mrs. Harr 
son, Signora Bastianini and daughters, 'Signora Giuliani and daugh 
ter, Countess Ottolenghi di Vallepiana, Countess Gherardesca Von 
willer, Countess Luisa Capponi, Signora Mabe! Bosio, Signora Mari 
anini, Signora Koessler, Countess Guicciardini-Strozzi and daughter 
Signora Pinto, Mrs. Neufville and daughter, Countess Cioia, Signora 
Gamberini, Madame Finaly and daughters, Mrs. Ross and aug 
ter, Contessina Marini, Signorina Cumbo-B s En ’ 
Canevaro, Signora Nissim, Signora Barz tti ichere 
Signora Rosselli, Signora de Monte ar a numerous foreign cor 
tingent, who appeared most elegant in evening dress, and without 
hats, which latter made it much more pleasant for those w were 
seated in the orchestra stalls 

The dresses of the ladies, the brilliancy of their jewels and the 
floral decor in front of the stage complete the a rable 
vision in that beautiful theatre, where the great art of Camille Saint 
Saéns, and the magic violin of Albert Spalding last evening de 
lighted the cosmopolitan audience of our largest theatre 

MUSIK 

Albert Spalding, ( ille Saint-Saéns 

These are the two names which were linked together an equal 
ity in their respective arts Spalding gave the concert and Saint 
Saens only lent his assistance But what an assistance it was 

In the programs distributed at the doors was four a short biog 
raphy of the young violinist Of Saint-Saéns biography was 
necessary; he is known well enough by his works, the pr al of 
which, “Sansone e Dalila,” whet luced at ir Pergola Theatre 
many years ag met with a cold tior wing, « ¢ than any 
thing else, to beir indifferently carried t The ast cra succes 
of Saint-Saéns is Ancétre, wh was give d ing last month at 
Monte Carlo Theatre 

If we wished to enumerate his symphonic « ysitions, his cat 
tatas, his minor works, a whole column of this paper would not 
suffice. One cannot be systematically enthusiastic ver Saint-Saens 
music, which does not always produce emotion and exultation, but 
is always commanding and convincing, as the revelatior f his s 
perior talent that has mastered and excited the admiratiot { the 
world for two generations 

I—and perhaps everybody—was disappointed that, by request of 
the author, and in order to shorten the prograr the Jeunesse 
@Hercule,” which is a great and powerfu rchestral creation, was 
eliminated Therefore, the concert began with the eminently de 


“Danse Macabre,’ 

















scriptive and, 60 a8 not to interrupt the cnumer 
ation of Saint-Saéns, compositions included in the concert, I will 
at once mention the celebrated “Rouet d'Omphale,” for the orchestra 
conducted by the author, the concerto en si mineur, for violin and 
erchestra, “La Cloche,” for the voice, the sonata, for piano and 
violin, executed by the author i by Spalding, and, finally, the 
“Marche Heroique,” for orchestra (in which is found a little of 
Wagner), conducted by the author 

Needless to say, all the pieces called forth the most hearty a 
plause Those in which Spalding took part the concert in B 
minor and the sonata), completed the good impression that the 
young violinist bad produced in Bach's aria, Paganini’s Studi 
delle octave,” and Sarasate’s “Zigeunerweiser Let us state that it 
was a powerful impression that he created and much superior t 
anything that might have been expected f how At only seventec 
years of age Spalding shows that he possceses all the qualities of a 
concert player, including a good head of air 

The boy really plays remarkably wel \ the secr " the 

resources of art are familiar to hir Im the Studs f Pag 
which is so very difficult, the difficult octaves were a mode! of pre 
cision; in the second tempo of the concert en si mineur, the 
“staccate were irreproachable in purity, and so were the armon 
ci” and the powerful “cavat m the fourth chord 

Bravo, bravo, bravo! 

Another feature of the concert was Madame Braggiotti, wh it 
on to “La Cloche,” previous! referred to, sang, to the piar 
paniment of the author tw exquisite rf ances, “D’'Une 

Prison” and “L’"Heure Exquise,” by Sebastian B. Schlesinger 

The interpretation of Madame Braggictti seemed t me a ttle 
frigid, but that did mot prevent a warm reception being accorded ¢ 
her by the audience She rece ia arge quantity f beautif 
flowers, and to Spalding were presented various laurel wreaths 
Four pieces were splendidly accompanied at the piano by Albert 
Bimboni 

I have saved till the last Conductor Rinskopf, the leader of the 
orchestra at the Kursaal in Ostend, wi nducted, and tha na 
very able manner the “Danse Macabre and the ert a 8 
minor Frankly, though—why was it necessary for a Florentine or 
chestra to be led by an stside macstro, called from such a ng 
way as Ostend? It seemed to me “Ostendazione 
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At the conclusion of the concert there was a final tableau with 
Spalding and Saint-Saéns, who were called forth repeatedly in front 
of the stage The artistic fraternity of the young with the old man 
the one expressing the dawn and the other the sunset, one with a 
brilliant future before him, and the other with a past fu 
was truly touching 

When Saint-Saéns came out of the theatre he was greeted with 
tremendous applause by the crowd of people assembled in the street 
Let France know, let the world at large know, that Florence has 
nee again done its duty C. ot Barca (Translated) Florence La 
Fieramosca, March 29, 1906 

THE GREAT EVENING CONCERT AT THE PERGOLA 

As we have aireadcy said every box every scat was s | severa 

ays ago tor the Spalding-Saint-Saéns concert, at very high prices 

ihe manager constantly received tresh aj cations One of the 
clerks re ed by telephone to a lady that insisted 1 wing « 
mOX r at least a reserved seat 

Madame, there is no other seat free except in the furnace 

A coupk f newly married people had proposed to allow them 
selves to be let down from the top of the theatre, fastened to tl 

ande so as to be present at the concert somehow, or sus 
pended from one of the big screws 

The ne of Saint-Saéns is too well known to need any new 1 
tr ctior One f the duties of the critic is to teacl le wha 
everybody knows already In fact, everybody knows Saint-Saens 
for his enormous versatility, his powerful genius his fughe 

) executed both on the pia and to the Canary Islands, at 
which latter he remained hidden some years for a length f 
time, almost mx ned as lost, and keeping i pense his number 
ess admirers, who feared that he had deen sequegtrated beyond 
ocean by some Hottentot queen, or buried in oblivion, or perhaps in 
the stomach of some cannibals 

But the originalities of great men do not amount t much I 
Saint-Seéns we must admire the author f lea, f hymns 
fror the Ode t St. Cecilia” to the ymer nt ' t \ 
Hug the author of symphonies f oratories f nee f 

t for al of masses, of a requien ot peras such 4s Et 
enne Marce l Timbre d'Arget Henry VIII Ascan 
Phryne Sams Delila and rece L’ Ancetre H 
has written the . f the ballet, Jay r H ‘ 
sique de chambre as been published by Durand. Of his nume 

s compositions we have: seven syn nies any ecces { 
and orgat But that is ta he € “ r : La 
Crampe des Ecrivains” (Writ Cr 

Saint-Saens a not been a Ww lerk ) € ra 
when he presented himself t mpete er t btain the ' 
le Rome he was rejected He i a . ca an, " 
written & great cca ' sical @ethet wit the greates " 

f style and dept? f ideas, alth Z y f } et “  -. is 
the Introductior f one f his books Very sensible er 
wh in my opiné are perfectly right, think at an art x 
be occupied with s one and of irt, a : ‘ © is be 
employed in fj « eras thar 6 x ‘ t ' 

For many p< ctr ine < < vy: he ‘ 
knowledge as a force as a wer f x 4 “ 
gage He wm ne f the few w tr t give ew f 
sic, to inspire this art towa ew idea ngthe the 
rama wit a new breat { f and f “ ‘ : 
excesses 

He has been a fighter, he went very ta ther © sceme t ‘ 
become wiser through experience he nderst tha 
ought not t be contusiot that i rder t avo edantry it ' 
necessary t fa into extravagance a gar I ‘ : 
pages he reveals that strugg< ft th ghts f the tr ble felt t 4 
jclicate and clevated artistic conscience, by an cas excitable t 
subtle intelligence. * * * \ e excla a © write ‘ 
Ds en words I admire dee “ « t 
pe c wt art are at t ve ‘ A € 
t lify As tor ne I ke . we . » t 
t ‘ S wmny t “2s ma ave fluc gine at 
[twa restior f this art whx ves iteclt c, fix ke 
ar having passed through the aj ce ar ha 
lispositions of the players, reache the more r less 
we lisposed ears of the audience 

In those golden words is found expressed with sobri . 
licity the whole history of the vicissitudes experience by the 
cal masterpieces, the endless story of the « r gments ¢ 
by the pub the critics A we k ” : 
ert crit as been ¢ ‘ fter kee tha the t 

air »sacns as beer ar ce eT he ha , : he : 
sion for taking a r . € it af ’ 
conducted by n France, England, |! ry NY ecame ta 
and remained & 

Let us ca emory the ert cod 1 with ¢ 
bject of giving to people the rtunity of making « : 
with, the npositions of Lis#t, the author of the s vant 
the poet Tass the en Ha . ‘ . “ ‘ 
One f the « atest ' ' t . a 

rding t some (critics ght, perha t I ave 
the preceding lines, to be somewhat ifve 

The program of the splendid concert that we " night : 
the Pergola was almost exclusively made hoe 
Saint-Saens, but the program was t “. a t . ‘ 
lance de biens * not always true S t Sar ' eit he 
first item La Jeunesse d' Hercule eft t 

The Florentine public could admire Saint-Saer . ‘ 
as a pianist, as leader { af ' estr Ww “ { 
compositions, all famous, which are repeated in ever ert; 7 
learned musici res the “Rowet dO ha ‘ } clegant 
nd gracef the great ages { the t t n I 
f the for iar and ¥ nm, the Danse Macabre and tt 
Marche que The sublime nceptior eb ne 
eity of these compositions, their ® . ng are s® 
longer 

“Saint-Saens “ me f the most ar f 

mic, even in G ans Sie otyle is ‘ ersonal: he ex 

producing the amost nditions of es r « fe 
ircams, in translating in expressed * s the crt r ‘ 

{ things As a plaver be reveals in himeeclf the tellect er 





















Standing and tenderly excited » of a < : g artist, the perfec 
tion of a “maestro,” who knows every secret of his oa ar wh 
nourishes within himself, by the sole virtuc f inspiration, an ever 
lasting youth 
It is superfluous to say that he received at th ands of the s 
and cosmopolitan public, which last night fille the v 
many proofs of the most genuine enthusiasn He was 
as was his d as @ sovereigin of musk 
The v inist, Albert Spalding, was born in (¢ ag \ug 
1888 Perhaps his mother, an accomplished musicia n 
her son the first br lant inclinations toward musk l t . 
dor at surrounds the life of many artists it may be casy | 
a ray tf motherly ve The mother’s heart was always the 
of great Spirations 
Albert Spalding began his leas with Professor Chit e al 
’ mist at teacher e then st ‘ New York ‘ 
Buitrag At the age f ftourtee nder the guidan f © 
>paiding had alread lisplaye proofs f his ability as ¥ 
inist, and obtained the diploma . 4 el gna ( s “ 
toire, this event being quoted as a re 1 in the history f the 
Felsinean Conservatoire—one of the first Italy 
The majority of players leave ff studying ften before being 
sureates Of & musical academy and fortunately, eve beg 
teach whereas they are so much nm nee of studying themselves 
Spalding mn the contrary, went on wit s studies For tw vea 
b had as professor Lefort, head { the vielin schoo f the Pa 
Conservatoire, and made his de wit! success at t N 
vea Theatre there The Par " ritics praised his gif ‘ 
nte t his assical playing «a t imterpreta H 
then played at the lrocader wit! the ‘ me Cbrohe ‘ 
the Chatelet, where the y ne artist wa applauded © by 
with Patti and the stars of the Parisiar era He afterwa ‘ 
peared in Londor Berlin, Vienna, Nice, Marseilles, Nimes, | ns 
ar Bordeaux 
Albert Spalding conquered the audience at the « me 
the neert in three positions of very different styl © af 
by Bach Study { Octaves by Paganar ‘ the i " 
Zige erweisen { Sarasate, where we t aght he : y " 
ized with the eminent composer and player 
Im the concert ni nor, in the sonata f " i 
wh the a was ayed by aint-Saens t ‘ nae 
fres! f fs of sa y a apacity Ir es a he : 
» ‘ nt ‘ st ex et ‘ 4 
sa | c = ‘ « at wit he way 
“ the ¥ nter ected « : ft : ge a8 
‘ : ert t ‘ ft cr ’ 
nte . . x ‘ ‘ ‘ ‘ { s oF 
' t know ledge f ‘sa ‘ ‘ te < f he 
strument, His ca reng 5 . " 
are y f g are } 8 NH eae tae ‘ nly 
‘ . ‘ | s “ ‘ 7 x ate | 
ft t ot . f lite bow re f . 4 a 
arve ‘ ae . 8 5 H ate the 
utmost fa ‘ : we x ‘ acy 
te ‘ H ‘ s brig hve . 
‘ { ‘ \ » 
‘ anyt 8 } alwa mn wi 
cans sa a cak ‘ ‘ 
f his werf na gif ‘ fi t 
tudies. He is neither . ew e ha 
t cart < a time « 8 tha ‘ 
ve ] “ 4 ‘ v ' - eT ‘ ' ‘ 
aracter t ever ‘ ' ‘ te ev ] 
st act ithe t see Dave 4 ca “ 7 be ‘ | 7 a* 
reache the highest glory which « " fs ‘ " atte " 
s to say, he as already eed « 
ast night he was t appla t side f : aé re 
wreaths of laurel wer« ‘ « ‘ P st 
. ‘ re ate the «a € f ‘ ‘ “ ee 
- " Oo ' P " " 
May the re € ' ft ’ ate 
ferre : 4 . . . ‘ 
at memory 
Madame Braggiotti and the we esinger, were ‘ , 
" a land we med I Ss most eple j neoert w epare 
ga ‘ by «> ete en ( ‘ . ' ari Age ‘ 
» Na « rence, Ma pot 
, ; } \\ ; af 
‘ ‘ r ‘ ‘ \ 
’ tw } "i , e | Regent 
iro the { “ ! t | . , } y 


The following have studied under Mr. Hermann 
Kigin 

ORATORIO—Mime. Susanne Adams, Mme. Katharine Fisk, 
Miss Estelle Harris, Mrs. E. Leonard, Mme. Clara Poole, 
King, Mrs. Susan Hawley-Davis. 


OPERA—Mme. Alice Esty, Miss M. Mactotyre, Miss Florence 
Mulford, Mile. Olftzka, Mme. Ella Russell, Miss Ruth 
Viaceat, Mr. Ben Davies. 


ENGLISH DICTION—Mme. Gadski, 
Heiok, Miss Fritei Schelf, Mr. 
Pennartol. 

GERMAN DICTION—Mine. Adelioa Patti. 
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elaborate order 


es 


Brooklyn Institute, include the concert by the Brooklyn 
Arion, Thursday night, and Emma Steiner’s lecture on 
“Alaska” Saturday night. Music by Miss Steiner will in- 
tersperse her talk on the mining regions. Leopold Winkler, 
the pianist, and Tom Daniel, basso, are engaged to assist 
the Arionites. Arthur Claassen will conduct. 

Carl Venth and Berta Grosse-Thomason, two Brooklyn 
artists, played in Manhattan, Good Friday night, at the 
closing concert of the People’s Symphony Auxiliary Club, 
at Cooper Union Hall. 

ce & 

Mary Fidelia Burt, who divides her teaching days be- 
tween Brooklyn and Manhattan, has planned to do some 
work with summer classes before she starts for vacation 
on the New England Coast. 

eS & 


Mrs. William E. Beardsley spends two days (Tuesdays 
and Fridays) at her Carnegie Hall (Manhattan) studio. 
Mrs. Beardsley will continue her piano classes until the 
first week in August. 


eS & 


The Adamowski Trio gave the only concert in Brooklyn 
during Holy Week (Tuesday evening, April 10, at Associa- 
tion Hall). These works were played: 
l'rio : yp ee eee , ° Ischaikowsky 

(In memory a Nic ho las Rubinstein.) 

‘Cello Solos 
Silent Noon—Reverie oe ° F. S. Converse 
Tarantelle . oavepe ; ° ‘ Cossmann 


Piano Solos 


Nocturne, C sharp minor .......++.. ocoveeces oQeee 

Two Mazourkas ...-seeeeees oes cocccccecs came 

Second Rhapsody ......... ses yreesee Liszt 
Violin Solos 

Andante, from D minor Concerto . Wieniawski 


La Ronde des Lutins saeeer pecsdroaees .. » Bazzini 


Andante and Scherzo, from Trio . Goldmark 


NEW WORKS BY SAAR PUPILS PRESENTED. 

A decade or two hence, when the United States will have 
an authentic musical dictionary, the name of Louis Victor 
Saar will be found among those who labored to establish 
“musical atmosphere” ih this land of the free. Mr. Saar 
is engaged in the difficult task of educating composers 
Che annual concert by Saar pupils in composition occurred 
last Wednesday evening, at Assembly Hall. As quality 
must be tested in the hearing, some of the young com 
posers emerged from the ordeal with flying colors. Modern 
themes and ideas pervaded the list of works presented. The 
long program will necessitate curtailed individual men- 
tion 

Miss Terry’s sonata for violin and piano, magnificently 
played by the composer and Maurice Kaufman, had mo- 
ments of real interest. The impatient voted it too long. 
Mr. Saar played extremely musical accompaniments for 
the songs by Mr. Caldwell and Mr. Tryon, both composi 
tions of merit, Mr. Schlieder’s songs were more virile, and 
the composer at the piano played admirably for the vocal 
ists. Mr, Searle’s unaccompanied quartet was one of the 
finest numbers of the concert. Later it may be possible to 
give it a more detailed review. 

Pleasing is the word that correctly describes Miss 
Breidt’s piano pieces, beautifully played by the composer 
The young woman's songs show more vigor and original 
ity. The delighted audience redemanded the second song 
The songs by Mrs. Norman Smith disclose gifts of un 
common order, Their beauty is marked and their indi- 
viduality impressive. 

In the instrumental class the highest commendation must 
be paid to Mr. Searle for his sonata, for violin and piano, 
charmingly played by Anna Otten and the composer. The 
Searle composition is concisely written. Its balance and 
beauty appealed to the musicians, and there were a num 
ber of those eminent in the profession present to hear and 
applaud 

The singers of the evening honestly earned some of the 
glory, although it was in the nature of reflected honors 
After composers are dead singers usually get ail the glory 
But on occasions like this concert the real triumphs are f 


Easter music in Brooklyn churches was on the usual 


This week’s musical events under the auspices of the 
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reserved for those whose brains produced the music. Yes, 
and the able and zealous teacher. 
This was the order of the program: 


MUSIC OF THE PAST WEEK. 


> —_ 


Sonata for Violin and Piano, in F sharp minor..Effie Frances Terry Wednesday evening, April 11—Concert by Louis Vic.or 
; Maurice Kaufman and the Composer. Saar’s Pupils in Composition, Assembly Hall 
a from Moneta B fist ‘Béverd B. Colduell Friday evening, April 13—People’s Symphony Auxiliary 
Love's Nearness (H. van Dyke) Club concert, Carl Venth, violin; Leo Schulz, ‘cello; 
Quietus (Ch, Watson) .............+. 
Reinald Werrenrath. 
Oh, Boat of My Lover ‘(Dina Mary Craik). . Frederick Schleider 
Sun of the Sleepless ........... ; .Chester Searle 
Alfred Dickson. 
Into the Silent Land (for four parts 4 capella)..Chester Searle Monday evening, April 16—“St. Paul,” People’s Choral 
Quartet of the Church of the Puritans, Cora Eugenia Guild, Union; soloists, Madame Mihr-Hardy, Janet Spencer, 
Anna Taylor Jones, Alfred Dickson, Reinald Werrenrath. 
Piano Soli— 
Penate Poetique .. 2.2... .ccesesccocsevess 


.««»Thomas Tryon 

. Frederick Schlieder Berta Grosse-Thomason, piano; Cooper Union Hall 

Saturday evening, April 14—-Manuscript concert, National 
Arts Club. 

Sunday evening, April 15—Sousa concert, Hippodrome 


Cecil James and Frank Croxton; Frank Damrosch 
Elsa Breidt conductor; Carnegie Hall 
Theme and Variations, in F (by request) Elsa Breidt Tuesday afternoon, April 17—Concert by Mr. and Mrs 
The Composer Henry Holden Huss, assisted by the Kneisel Quartet; 
Songs— Mendelssohn Hall. 
Der Asra (H. Heine) Elsa Breidt 
Wunsch (Anonymous) Elsa Breidt 
Anna Taylor Jones. 
Lied in der Nacht (Otto Julius Bierbaum)........... 
Gertrude Norman ‘Smith 


Tuesday evening, April 17—Concert by the Banks Gle 
Club, Carnegie Hall. 

Tuesday evening, April 17—Concert by the Tonkiinstle 
Society; artists, Bruno Oscar Klein, Alexander Rihm, 
Louis Victor Saar, Lila L. Haskell, Ernest Bauer, Her- 

Sten Secthenie. man Kuhn, Arthur Severn, Ernest Zickler, Herman 
Nachts (Paul Heyse), for three Female Voices, with Piano Brandt and Richard Arnold; Assembly Hall 
Accompaniment ee sesesesecegeues Gertrude Norman Smita Monday afternoon, April 16 Kitty Cheatham’s Matinee of 
Lillian Brechemin, Mrs. Vanna Pera, Lila Haskell. 
Sonata, for Violin and Piano, in E flat major...... Chester Searle 
Anna Otten and the Composer 





Rain on the Downs (Arthur Symonds)..Gertrude Norman Smith 
Postoral (Arthur Symions) ........... Gertrude Norman Smith 


Songs for Children, Berkeley Lyceum 
Singers and Teachers Interested. 
rhe National Summer School of Music at Round Lake 
near Saratoga, Edmund J. Myer, director, will hold its 





Pupils Play Works by American Composers. 
Berta Grosse-Thomason paid a graceful tribute to Amer- twenty-second session this coming summer. Mr. Myer will 
ican composers by arranging an entire program of their be assisted by a corps of competent instructors 


works for her last pupils’ concert. A highly delighted The national normal course, private and ss lessons 
audience assembled at the Grosse-Thomason School for which is the great feature of this school, has constantly 
Piano, in Brooklyn, to hear the young pianists distinguish grown in favor with singers and teachers. Mr. Myer has 
themselves. Charles Bassett, tenor, and Carl Venth, vio- worked for years to perfect this course; it is not a sul 
linist, were the assisting artists. Mr. Bassett sang “Noon” jective but an objective study of the voice. It enables the 
and “Evening,” by Langdon Ronald. As an encore Mr. student to study all other voices as well as his ow: Ir 
Bassett added “Thy Beaming Eyes,” by MacDowell. this respect it is unique. Mr. Myer also gives a course of 
Madame Thomason and Mr. Venth performed a sonata for physical training, which influences wonderfully the condi 
piano and violin, by Venth. The piano solos included: tions of tone and thus enables the pupil to accomplish twice 
BR May Weems ccccescccvesccedscceceses Henry Holden Huss as much as usual in a given time 
ineay icsasnen -mrspeeis oe te ly as The students of the National Summer School live daily 
Edith Roney. and hourly in a delightful musical atmosphere, coming in 
Barchetts is cd FPR vececcececeeseeee Nevin contact as they do with wideawake singers and teachers 


Lois Burnham. from all parts of the country 


An attractive sixteen page illustrated booklet, giving full 


particulars, has just been issued 


. MacDowell 


. Mac Doweli 


Wild Rose 
Water Lily eenesececes 
Helen Sayer 


“Schenck Is Great." 


[he following is from a Western musical centre 


Prologue ovegsepnwesesees Mac Dowell 


EC OUNEE 6 nscicvetdecssvecene ‘ Mac Dowell 
Edna Shepard 

Scotch Poem i RSS M ac Dowell “Dr. Leopold Damrosch was the first great Wagner 
Gladys Best conductor in America. After his death he was succeeded 
Novelette . te eneeees . . - MacDowell by the illustrious Anton Seidl. These two great men are 
panes: Coane now succeeded by Mr. Schenck, the only great conductor 
lhe Venth sonata playec at the concert is dedicated to of Wagner operas in America 


Madame Thomason. “He thoroughly brought out the intrinsic value of th: 





overture with its great climaxes 
A Wagner Festival for the People. “Genuine applause was awarded the conductor, w 
For the first time in the history of the People’s Sym 
phony concerts an entire program of Wagner will be pre- 
sented at the next series of concerts which will take place 
Thursday, April 19, at Cooper Union; Friday, April 20, at At Aeolian Hall, Wednesday evening, April 25, compo 
Grand Central Palace, and Saturday evening, April 21, at Sitions by Helen Crane are to be performed, consisting of 
Carnegie Hall, at 8:15 p. m 
Selections from “Parsiial,” “Walkie,” 
“Goétterdimmerung” and the “Meistersinger” will be given, 
together with the “Kaiser March.” The soloists will be ®@"d the songs sung by Helene Stuart Wad 
Georgia Galvin, soprano; J. Humbird Duffey, baritone, and Prano Miss Crane has written several orchestral works, a 
Henry P. Schmitt, violinist. 
The orchestra will be considerably enlarged for these ———--—-— --- 
COROT Tenor Janeski at Brick Church. 


J. Lester Janeski, the tenor, is singing at the Brick Pres 


bowed in happy recognition.” 





Helen Crane Compositions at Aeolian Hail. 


two trios for piano, violin and ‘cello, and a group of six 
“Siegfried,” songs, the trios played by the Schumann Trio (Flora Fin 
ley, violin; Carrie Neidhardt, ‘cello; Helen Crane, piano), 


suite having been played at the St. Louis Expositior 





Bispham and the Master School. byterian Church, Fifth avenue and Thirty-seventh street 
David Bispham, the renowned baritone, will give a re- for the present and during the absence of Edward Johnson. 
cital at Plymouth Church, Brooklyn, Tuesday evening, May Nr. Janeski’s voice is a tenor robusto and he is a thor 
8, for the benefit of the Master School of Vocal Music oughly reliable and experienced singer 
Mr. Bispham and Madame Sembrich constitute the visiting 
jury at this well ordered Brooklyn institution. 


A Raff program was the attraction at the ninth sym 


phony concert in Frankfort not long ago At another 





Hugo Kaun’s symphonic composition “Falstaff” was Philharmonic concert in that city there were two interest 
played at Bielefeld recently and had a splendid reception ing novelties—Urspruch’s overture to Shakespear Tem 
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WILLIAM A. BECKER'S PLAN. 


William A 


successfully invaded the musical centres of the Old World 


Beckér is the only American pianist who has 


the only ore who has had the temerity to enter the pianistic 


} urope 


arena in competition with the great pianists of 

For the past three years Becker has copfined his concert 
work to Furope and has not played in public in the United 
States \t present Mr. Becker is visiting his old home 


where he will pass the 
Th will 
November 


adding several important works to hi 


Cleveland, Ohio summer 


fourth Eure 


preparing 


for his ypean tour $ open either n 


Dresden or Berlin some time in Che pianist ts 


already large rep 


tory. The accompanying picture shows Mr. Becker seated 
etore a grand piano in his studio 
Selow are republished some extraordinary press notices 


which appeared in leading newspapers of Germany 











Mr Becker showed that he is an artist w has gt 
thought at wh he reproduces, and throws self hea 4 : 
' his work rlin Boersen Zé g 

A sple artist. He aye he Beet Wa te ata w 
cep teeling a brilla te nk His " is 
nd Chopin was poetic Berlin Neueste Nac 

His ne is ut ally velvety als < ‘ te 
ances, af his tec c of a very higt ( ~ « y ar 

arts of the Deethove sonata were beautif t r I es 

4 e showed fine sdgment it namics, at als S 

: an Chopin numbers were et r ! Le 
M kzeitung, Berlis 

I an, W A. Beck “ to ks 

i nist w ‘ ex s tH 
has, « t erpre f . , es 
In t f e Cs | ror © perfe 
singing qua t le elf i t H tech 
s al t igh " c a re 
f thirc xthe a < « I . t apa cs » 
rection a very pretty barcarole wi s ar ce we 
known C major etucke f Rut A gave Becker a c rt 
ties The sympa ti t was K we carne 
af aL SE L. Karpa Vienna Tagt 

The st, William A. Becker, from ( ela Oo 
the Bayerische Hof yesterday His prograr uined Wa 
tei ata, Har Black " : works of S« 
bert, Ch Rubinste und ot tt £ wi r < tl 
¢ was an artist of great al Such artest, Mr. Becker 

eed He has most s; lid a . cs a ar ' 
at would lead one to | r " ‘ f some Ge 

nservatory i he t ement t at was ay “ 

a vigorous percept < bining fee ga ntellige x XR ¢ 
letai nd « ur clearly wit! t fe The arti kes r 
ploy the use { te ruba and belic s € stifre j 

as he also « i it im the wi wa give 
‘ a st unusua fine techt al f I ~“ « : ( 

n impron were well playe Beck “ barca r , 
pretty Mr tecker had an ve audience » I j 
Kroyer, in Allgemeine Zeitung t 

FE. Potter-Frissell, the distinguished music critic of Dres 
den, contributes to THe Mt at Courter this able critique 

William Becker, who has been staying over in Dresden 

for a few days, on his return from great triumphs in 
Vienna and Munich, has received the warmest possible testi 


mony from the many friends and admirers he has gained 
there, through the glowing tributes they have paid to his 


Let 


to him, 


rea artistic personality 


liv great genius and attractive 


ters and inquiries come from all parts in reference 


RUBIN GOLDMARK 


Lecture Recitals with Piano liiuetrations 
144 WEST 127th STREET, NEW YORK 


FREDERIC MARTIN 


BASSO 
Address: 142 Vest Bist Street, New York 
Phone, 5865-J Riverside 














IAM 
iny not he ting p h gre 
pianists in very important respects Aft ing hi 
OW again, one is strongly pre t nly wit 
great gen but witl 2 
ks inevitably, How much farther is-it | to g 
Becker n iy play here sot tim the B } 
it, and in that case it iy be wise ‘ with 
a tew remarks, as I have r i} D { ate 
r twice, tl gh which | have gan tl 
taking it all in a it i n t 
performance of it I have ever heard. Ot e D 
i Paris, may eq m th pertec 
T icy m the smallest details: others, ag 
mm mm the cept the interpretation ‘ 
tyle ut as yet I have heard e wl et ible t 
nbine all these qualities sc Q \ b ‘ 
mauner. In short, Mr. Becker proves ind : t 
s essentially and germinally an artist of wide ng 
who shows himself easily the master in gt work ' 
yet who can descend to the exquisite intimacy ft 
smaller compositions that touch the heart and awaken t 
enderer feelings. Whether this may be pin, S« m 
and he is unquestionably a great Schumann player—Li 
or Rubinstein, Beethoven or Scl t, he wa 
plete and intimate understanding wi e spirit of 
work—the periect s entendre ge » i 
ompels the recognition accor: t e of the first rank 
a seat with the imm H te parent 
nt nded am g. wor i ! 
ind a nds of glissandi, eve whe take Ing 
tempi, and terly wu ! uy 
tional beauty: |} eptior “ ft | ‘ | 
yet fully t to the intention of the ‘ wi ft 
ll, is his highest a ! y ‘ pow 
t way audience it wi pow that R 
sessed—and yet Becker, wl e touch ar tom ‘ 
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ganized, has already become an important musical factor. 
The personnel includes Corinne Bailey, first soprano; La- 
lonte De Gruy, second soprano; Mary Conway, first alto; 
Katherine Corkery, second alto. The quartet will shortly 
tour the principal Southern cities. 
eS & 
Frederick Foxley, the young ‘cellist, has been in demand 
this season, 
tt 
C. Lewis Sully distinguished himself in Dubois’ “Father, 
Into Thy Hands I Commend My Soul,” at the Jesuits 
Church last Sunday. Harry B. Logs. 





Music Teachers’ National Associatior. 


Oberlin, Ohio, will welcome the twenty-eighth annual 
meeting of the M. T. N. A., June 26 to 29. The first half 
hour of the afternoon sessions and the whole of Wednes- 
day and Thursday evenings will be occupied by music. 
Two half days will be devoted to the study of music in 
colleges and schools. Various papers on current subjects 
will be read by Frank Damrosch, Edward Dickinson, 
Thomas W. Surrette, O. G. Sonneck, H. D. Sleeper, R. L. 
Baldwin and others. Professor Stanley, of Ann Arbor, 
will give an illustrated lecture on a famous opera of the 
seventeenth century. The Oberlin Conservatory has 
thrown open its well known resources. Accommodations 
at hotels and boarding houses from $1 a day up. Special 
railroad rates are expected, one full fare going, one-third 
returning. Membership fees are $2 for professionals, $2 
for delegates, $3 for associates, obtainable of Walter Spry, 
treasurer, Fine Arts Building, Chicago, III. 

Following are the officers: President, Waldo S. Pratt, 
Hartford, Conn.; vice-president, Charles H. Farnsworth, 
New York city; secreary, George W. Andrews, Oberlin, 
Ohio; treasurer, Walter Spry, Chicago, Ill.; executive 
committee, Charles W. Morrison, Oberlin O., chairman; 
program committee, George C. Gow, Poughkeepsie, N. Y., 
chairman; educational board, Arthur L. Manchester, 
Spartanburg, S. C., chairman. Address all inquiries to 
Prof. Charles W. Morrison, chairman executive committee, 
Oberlin, Ohio 





Maud Powell's Spring Engagements. 

Maud Powell's engagements for this month will include 
a concert in St. Louis on April 24, a concert in Appleton, 
Wis., on April 26, and a concert in New York on April 30 
May 4 she plays in York, Pa., and on May 8, at the festival 
in Albany, N. Y. May 14 the violinist is to play in Hali- 
fax, N. S., and other engagements are to follow up to 
Tuly 1, when she closes a brilliant season at the triennial 
Saengerfest, to be held in Newark, N. J. 





At the latest Philharmonic concert in Budapest a new 
symphonic poem, “Endre es Johanna,” by Eugen Rokose, 
was very favorably received. 


BUFFALO. 
Burraco, N. Y.; April 16, 1906. 
Stainer’s “Crucifixion” was sung in three of our city 
churches on Palm Sunday. At the First Church, selec- 
tions from “Stabat Mater” were included in the musical 
program. 


eS & 

At the Church of the Holy Angels, Palestrina’s “Missa 
Pape Marcelli” was sung on Easter Sunday by a large 
chorus choir, unaccompanied. This mass is in six part 
harmony, but the choir mastered the difficulties. During 
the offertory Mrs. Grounds sang Dudley Buck’s “Salve 
Regina.” Collier Grounds’ “Regina Cocli” for sanctuary 
chorus and gallery choir was another feature of the 
service. 


eS & 

Gertrude Lamb, a pupil of Henry Dunman, has been 
engaged as solo soprano for the choir of the Lafayette 
Avenue Presbyterian Church. Ada Gates, contralto, has 
just resigned from this church. Miss Gates was the solo 
ist at the fourteenth free organ recital at Convention Hall. 
Her solos were, “Hear Me, Ye Winds and Waves”’ (Han- 
del) and “He Was Despised,” from the “Messiah.” Her 
artistic interpretations elicited applause and she responded 
to an encore. So did Erich Huerdler, violinist. Miss 
Nason, as organist, was brilliant. A large audience was 
well pleased. 


es & 
Clara Knoll, a former pupil of Edward Randall Myer, 
has been engaged as solo soprano for St. Pawl’s Cathe- 
dral Choir. 


eS & 

Dr. Carl Hoffman, director of the Buffalo Teutonia 
Liederkranz, has an attractive studio at 454 High street, 
where he gives vocal instruction. He makes a specialty 
of coaching for recital, oratorio, concert and opera. He 
himself studied at conservatories of Stuttgart, Munich, 
Leipsic and Berlin, and at the Academy of Arts in Berlin 
was graduated with the unusual title of “Doctor of Beau- 
tiful Arts,” especially music. 

ee 

Adam Federlein, a veteran teacher, is celebrated for 
his ability as an orchestral leader. During the production 
of William H. Crane’s new comedy, “An American Lord,” 
at the Star last week, Mr. Federlein presented some ex- 


cellent music VirGinta KEENE. 





Synthetic Guild Juniors Play. 


Thirty-two boys and girls were associated in the in- 
formal recital in the small banquet room of Carnegie Hall, 
April 7, pupils of the following teachers: Charlotte A 
Loesch, Grace G. Powis, Florence H. Carman, Eudora 
Earl, M. Barbara Blankenhorn, May I. Ditto, J. K. Mac- 
donald, Edith Mitchell, Mabel H. Despard, Martha E. 
Lamb, Mary H. Gillies, Ida E. Smith, Clara Krause, Anna 
Patterson and L. I. Palmer. The pianists were Catharine 
Hamilton, Helen Hurtzig, Isabel Yeomans, Helen and 


Glenn Chafer, Maurer Bonynge, ‘Helene Van Zandt, Ken 
neth Holt, Marionne McKeevar, Margaret Paine, Edith 
McKeevar, Annette Markoe, Marjorie Calder, Durant 
Maynard, Caroline Mesick, Alice Beavor-Webb, Grace Pot- 
ter, Dorothy Lydecker, Edna Quinn, Marjorie Greenfield, 
Margaret Edue, Edith Wilson Ruggles, Louise Newcombe, 
Pearl Holden, Margaret Ames, Beatrice O'Reilly, Louise 
G. Beavor-Webb, Bertha Heimann, Gladys Acheson, Agnes 
de Selding, Carrie Peterson, Elsie Calder and Grace 
Haines 





Wassili Legs’ Activity in Philadelphia. 


April 1 the choir of St. James’ R. C. Church, Philadel 
phia, sang Rossini’s “Stabat Mater’; April 8, Verdi's 
“Manzoni Mass” was sung, and Easter Sunday, Arthur 
Claassen’s “Festival Mass,” with these solo singers: Marie 
Nassau, Kathryn McGuckin-Leigo, James A. Preston and 
William J. Ringeisen, all under the direction of Wassili 
Leps, organist and director. This is the !ast season for 
female voices in the Roman Catholic churches of Phila 
delphia. St. James’ Church has been very prominent, mu- 
sically, during the seven years of Mr. Leps’ incumbency 
During this time the following works have been sung by 
this choir, most of them for the first time in that city 
“Te Deum,” Bruckner; “Childhood of Christ,’ 
“Hora Novissima,” Horatio Parker; “Dream of Geron 
tius,” Elgar; “Requiem,” Verdi; “Stabat Mater,” Rossini; 


Jerlioz; 


“De Profundis,” Gounod; “Missa Solemnis,” Cherubini, 
and “Festival Mass,” Arthur Claassen, as well as many 
smaller choruses and masses. All these performances were 
attended by large numbers of people, so that some were 
given two or three times. Mr. Leps’ “Andon,” a Japanese 
reincarnation episode, text by John Luther Long, was 
given at a Philadelphia Orchestra concert, with prominent 
soloists. A trio for piano, violin and ‘cello (MS.) was 
played at the Christmas week meeting of the New York 
Manuscript Society, the composer at the piano 





Folk Song Recitals Ended. 

Folk songs from the French, German, Hungarian, Nor 
wegian, Russian, Spanish, Japanese, Greek, Italian, Scotch, 
Irish and English, made up the program Margaret Goetz 
gave at her closing recita] at her studio, in Carnegie Hall 
last Wednesday afternoon. The recital was as instructive 
as others in this and past series of historical concerts by 
Miss Goetz and assisting singers. For this final program 
Miss Goetz had the co-operation of Walter L. Bogart, an 
artist who shares her zeal in studying ancient music and 
songs of the various nations. Ruth Savage played artistic 
accompaniments. During the past four seasons Miss Goetz 
has presented over 300 songs at her studio recitals, many 


of them from valuable manuscripts and little known 





Gotha had the first production of Samara’s opera, “La 
Biondinetta,” and found the work to be extremely melodi 


ous and effective 
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New York, Apri 5, 1go0t 
Holy Week is notably devoid of. concerts, but the organ 
recitals of Walter C. Gale, Will C. Macfarlane’s “recital of 
Lenten music” by the choir of St. Thomas’s P. E. Church, 

and the third and last recital, assisted by the choir, of Le 
pold Stokovski, organist of St. Bartholomew's P. E. Church, 
deserve special mention. No better way to show the ideals 
of these organists is possible than to print their program 


! 


Walter C. Gale's, Broadway Tabernacle, April 10 





Toceata and Fugue, in LD) minor I 

All Leaf, E fla ) 

S , N 2, E fla t I 

Berceus Ss Sac 

Marche Religicuse G : 

Prelude ¢t Parsifa Wag 
Will C. Macfarlane’s, St. Thomas P. E. Church, April 


10, evening : 


Organ Prelude— 


Sixth Sonata - Mendelss 
Air, from Suite in VD 
Mr. Rix . Organist 
Soprano S Jerusal I That K M . 
Maste I ey 
Anthe apelia, Come | H 
Sopra S There Is a Green H Far Aw ( 
Master Crav 
Cantata, God's Time Is e¢ Bes Ba 
S by Mr. van Yorx, 7 ‘ 0 Ss ks, Ba 

Te r >So 

Thy Rebuke H 

Be 1 ar See Ha 
Anthe Blesse Te s h 
Organ Postluck Large i 

Leopold Stokovski's, St. Bart mew’'s, April 11 

Pre le, Lareg Hande 
Misere Me Deus St 
Cantata The ( fix St 
Post « fF ug uc The ¢ Ba 


A piano recital in Mendelssohn Hall April 7, by Sarah 
Sokolsky, assisted by Delly Friedlaender, mezzo soprano 
was made up of selections from the classic and modern 
omposers Patronesses were Mrs. J. Graham Phelps 
Stokes, Mrs. D. P. Hays, Mrs. Cyrus L. Sulzberger, Mrs 
Dr. Leonard Weber, Mrs. A. Goldmark, Mrs. H. F. Poggen 
burg, Mrs Dr. W. Freudenthal, Mr Wm. Hoffman, Mrs 
J. Friedman, Mrs. Frida Windolph, Mrs. Dr. J. Loewe, Mrs 
C. W. Logeling, Mrs. Dr. J. Horn, Sara Michel, Mrs. S. I 
Rothschild, Mrs. I. Friedlander, Mrs. D. Miche Mrs. | 
C. Blum, Mrs. Dr. F. W. Lilienthal, Mrs. M. Hillquit, Mr 





Dr. M. D. Romm and Mrs. Meta Stern. Quoting from a 

previous notice printed in this paper Miss Sokolsky has 

talent and temperament, a tone that an older player might 

be proud of, and played all the pieces with brilliancy and 
mhdence 


Z le Gyongyoshala \ er ga i pia vi i 
rived re a little er a year ag ¢ many warn 
friends, some of them people of Much n luence Next sea 
son these influential men and women w see to it that he 

i pp t ty to ippear as { 7 ' 

rt He has piano pupils i t way t 


J. Warren Andrews gave at rgan recital in the Fir t 


Baptist Churcl f Brattleboro, Vt March 28, playime 
vorks ranging from Bach t hele ] } wn “Reveri 
of Home Apr 2 he gave a recital at the se nd Re 


formed ( rch of Hackensack, N. J.. Gwilym Miles a 


eS © 

Douglas Lane sang Maunders “Olivet to Calvary in 
Yonkers April 13 April 20 he sings i meert by a 
Swedish society in the same city May 4 he has a conccrt 
in Pennington, N. J., and May 18 with the Elizabethport, 
N. J., Choral Society. May 1 he goes to the Brick Church 
f East Orange as solo bass, and he has just been engaged 
for Temple Rodolph Sholom, Sixty-third street and Lex 


ingtot ivenuc 


=e €& 

Abbie Clarkson lotten has removed to the Clarendo 
Hotel. Fourth avenue and Eighteenth street Her studio 
is the large corner room, with three windows, furnished to 

nt her wn taste She has been quite busy this scaso 
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Cuicaco, IIL, April 14, 1906 
Thomas Orchestra's “ Educational Concert.” 

Chose enviable people who enjoy an honest “tune” were 
well provided for at the concert of the Thomas Orchestra 
last Saturday. Mr. Stock put forth so much fine melody 
ind played it so convincingly that no one could have be- 
ieved in his complicity in the matter of D’Indy’s symphony, 
and other tortuous struggles with sound which were given 
to us earlier in the season. The musical folk who like their 
tunes” plain and unadulterated came early to the concert, 
for Mr. Stock opened his entertainment with Nicolai’s 
“Merry Wives of Windsor” overture. And these good 
people stayed late, for our sapient conductor had baited the 
end of the program with Mendelssohn's “Spring Song” and 
Strauss’ “Blue Danube” waltz. In between these delectable 
morsels were the slow movement from Beethoven's second 
symphony, Grieg’s piano concerto, Ritter’s overture, “Der 
Faule Hans” and Schumann's -“Traumerei.” As a finale 
there was given Liszt's symphonic poem, “Les Préludes.” 

Taking it all in all, the concert was not only very pleas- 
ant, but, in a sense, very instructive. The large audience 
which gathered to hear Mr. Stock’s music making proved 
that concerts such as these fill a want in the artistic re- 
quirements of the people. They are an educational factor 
f far reaching importance, since only the most fanatical 
dunderhead will contend that the public taste should be up 
lifted by preliminary and copious doses of Bach and 
Brahms. Many listeners who came to be bored remained to 
be charmed. They learned, perhaps for the first time, that 
“The Good Old Summer Time” is not the beginning and 
end of art, and that good music does not always mean dull 
music 

Lois Adler was the soloist at the concert. She selected 
Grieg’s melodious and effective concerto for piano, and per- 
formed it with not a little artistic finish. The slow move 
ment was poetically played, even granting that a quicker 
tempo would have been more effective, and the last move 
ment Miss Adier played in brilliant fashion 

 & 
Thomas Orchestra's Good Friday Program. 
Wagner loomed large in the scheme of the Thomas Or 


chesira concert yesterday, for the whole of the second part 
of Mr. Stock’s program was given up to the Prelude, Good 
Friday Spell, and the Glorification Scene from “Parsifal.” 
This selective method of listening to Wagner’s work has 
many advantages to commend it. You are given, for your 
enjoyment, some of the most wonderful sounds ever writ 
ten, and, equally for your enjoyment, there is left out, some 
of the dullest and most uninspired padding to be found in 
all the literature of dramatic music. And you escape that 
prince of bores, Gurnemanz. No one, who has heard the 
stage version of “Parsifal” can realize the ecstatic relief 
which accompanies one’s sense of immunity from this pest 
iferous nuisance. 

The overture “Coriolanus,” of Beethoven, and Schubert's 
“Unfinished Symphony” were the remaining numbers con 
tributed by the orchestra. The symphony has always been 
one of Stock’s best interpretations. He has never failed to 
make us realize its tender beauty and poetry, and not 
Schubert himself could have asked a better performance of 
the work than was given it on Friday. 

Marie Nicholls, a violinist possessed of gifts of an un 
common order, was the soloist at the concert. This artist 
brought forward the D minor concerto of Vieuxtemps, one 
of the best of the Belgian composer’s works, and one, 
which if it taxes all the resources of the performer, is em 
inently grateful and effective. Miss Nicholls played the 
concertg, in a style which inspires one with considerable 
respect for her powers. It may be said, indeed, that the 
performance demonstrated this young artist’s right to a fore 
most place among the feminine violinists of America. Tech 
nically, the player lacks for nothing. Her runs and passage 
playing are clear and brilliant, and the tone which Miss 
Nicholls brings out of her violin is broad and of fine 
quality. 

In response to several recalls Miss Nicholls played the 
C major aria (on the G string) of Bach 


ce 


['wo soloists will be heard at the concert next Friday 
Mabel Sharp Herdien, a member of the Chicago Musical 
College faculty, will sing Beethoven's aria, “Ah! Perfido,” 


and Brahm Van den Berg will play Grieg’s piano concerto 
The complete program will be as follows 


Overture, In Der Natur. Dvorah 
Andante, from Fifth Symphony T'schaikowsky 
Concerto, for Piano, A minor Grieg 
Overture, Oberon » Weber 


Scene and Aria, Ah‘ Perfido Beethoven 
Prelude from The Deluge 


Violin Obligato, by Leopold Kramer 


Saint-Saens 


Amor and Psyché Georg r 
Hungarian Rhapsody, No. 2 Liszt 
= = 


eS & 
On Saturday the Musical Art Society, Clarence Dickin 


son director, will make its first appearance at the Thomas 


Orchestra concert The program subjoined 
Overture, Leonore, No. 3 Reethover 
Gloria, from mass in B minor Bac 
Musical Art 5S ) 
Notturno and Scherzo, from A Midsummer Night's Drean 
Mende 
Gloria Patri ‘ Palestrina 
O Magnum Mysteriun Vittor 
Musical Art 5S t 
Overture, Liecbesfruhling . Georg Schumann 
Italian Serenade Hugo Wolf 
Chorus of Angels, Goethe's Faust Liszt 
Musical Art Society 
Selections from Damnation of Faust Berli 
Invocation. Minuet of the Will-o’-the-Wisps. Dance f the Syly 
March, Rakoczy 
—=— & 
Madame Gadski's Recital Charms. 

That it is possible for a singer's artistic qualities to sur 
vive an extended experience of the operatic stage, Madame 
Gadski proved conclusively by her singing in Orchestra 
Hall last Sunday There are few dramatic artists who, 


divorcing themselves from the paraphernalia of the theatr 


could accomplish what this singer accomplished at 

cital. Given as accessories only a grand pia nd a 
kitchen chair for the accommodation of the accompanist, 
Madame Gadski made her art unfurl a drama which re 
quired no painted canvas or theatric costume t end it 


reality 

Being Sunday afternoon, the singer opened her concert 
with “Hear Ye, Israel,” from Mendelssohn's ‘Elijah, 
which number, the program informed us, she sang “by 
request.” 

How truly admirable is the Anglo-Saxon race! How 
could it help being so great, since it is so good? Had 
Madame Gadski given her concert at the end of December 
instead of the middle of April we should have had some 
thing or other from “The Messiah’’—also “by request 
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As for “Hear Ye, Israel,” it may be said that Madame cont & l 
Gadski’s fine singing of the aria almost reconciled one to by Franz, and three songs of Schuma in s i “ { 
Mendelssohn's naive conception of what an oratorio ought and musicianly fashion that her performance was | : 
to be. Four songs, by Schumann, Brahms and Franz, fol- ductive of the. liveliest « yment. Mrs. Bracket 
lowed the excerpt from “Elijah,” and in respons great possessor of a voice rich in quality and excellently t ‘ MINOR CHICAGO NOTES 
, , ¥ ’ } 
appiause, Madame Gadski gave one of the most artistic but there lerstanding a 1e back of it 
( 
interpretations of Schubert's “Erlkomig” which the writer fhne appreciation of the poetic ¢ ic song W 
has ever heard akes all the diff we . ging . \\ ’ Mu 
\ + " lf 
The second part of the program was devoted to misce vocalization \ r ists wik } in t 
, ; : wsky’s 1 
laneous songs by Aylward. Reger. Strauss, Ansoree. Bol are members of the taculty of the Cosmoj tan »S 
- = \ tw 
and two effective and very artistically written songs | Music and Dramatic Ar 
: I 
Frank La Forge, which were enthusiastically redemande at ae 
- - - 
by the audience. Madame Gadski set herself her greates 
( 
ordeal by singing, at the end of the program, a long and Concert of the Alliance Francaise R 
arduous scene from “Tristan and Isolde.” A singer less 
} + ‘ ‘ } ) 
a . . r t Pp y s « T itre \ 
ure of herself, or one less gifted by art and nature, would , mt ee 
, + Franca " ‘ w giv t T eS & 
have made a lamentable failure of a task tl : , 
. Ha I he \W Appe \ - eS N 
Here, as in the other works, Madame Gadski a ' ' 
‘ t: & Dev id | \ 
ompiete success + 
1 ' ; ' ’ pial t \i >a tus 
Frank La Forge displayed admirable qualiti $ al : 
vas ‘ I eT I > 
mpanist. His acquaintance w the p parts of most . . “] > , S 
of the works performed was so a ite that h rlaved : 
I I Wier y sh t t ~" t | \\ ‘ 
hem fron In a ‘ e of a 
pla , Ww su t \ i 
panist Mr. La Forge filled 1 ] ed , , 
, . " SY K as § 2 
markably w He chose Bral I rhapsody a - -: 
, , ip i etl | ip _— — 
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, ’ : g beer FY H ) \ | 
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Phe singing {ft 1 artist alw giv 
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-_s os great artisti t t “ ly \ 
v= ‘= --s . 
Schumann, | “ l S fC <& 
The Steindel Trio Mr. Devries achieved hi 
The Steindel Trio, an war nposed f Mrs Mr. Mork ntr ited t t yp I i 
Steindel, pianist; Fritz Itte, violinist Bruno St l Chop Les KY, 8 i W 
violoncellist, gave a highly interesting cert last 7 ng to I tend e att st tw ) 
day in the Orchestra Hall foyer. TI was heard in a to the rhay Liszt 
twe rks, Schubert's great T p. 100, and Godard’s, Leschetizky w vas p in ¢ i l 
p. 72. Some very excellent ber m | g was playing H 
disclosed in these performance: Mr. Steindel is weeks N t Pp Cc f& 
principal violoncellist of the The is Orcl long pian ' Ay 
been a familiar figure to the } Ireds of mu wl fort . tr 
have thronged Mr. Stock’s concerts Mr. Steir fis 
lo playing has often demonstrated sicia 
well as his skill, and the 
ensemble performance 


day night was somethir 


been expected 


Mrs. Steinde] and Mr. Itte p ‘ 
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to his work in t tw l St 
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It was one of the most enjoyable concerts of the seaso 
the program being varied and of high order. 


Walter Rudolph; 
Taylor Hays, 


with a quartet for first and second violin, viola and ’cell 
by Wally Heymer, 
lotte Toenjes. 

The pupils of Calvin De 


eS & 

Voll, assisted by Jeannett 
Handley, Winters, 
Vorkeller, accompanist, gave a varied program last Thurs 
day in Cable Hall 


soprano; Charles 


es & 


Last Wednesday the 
assisted by F 
anist, gave an interesting recital in Cable Hall. 


eS & 


of Asheville, N. C., who are in need of a school building. 
There will assist at the recital (which will be held in 
Music Hail) Waldemar Liitschg, the great Russian pianist, 
contralto. Eleanor Shieb will play 


and Madame Brazzi, 


the accompaniments 
Se & 

When the spring term at the Chicago Musical College 
opened last Saturday more pupils were enrolled than at 
any other time since the school was established forty years 
ago. The college building will be the scene of great activ- 
ity dusting the next few weeks. In addition to the Satur- 
day afternoon recitals in Music Hall, two and perhaps three 
full operatic productions will be made. One of these will 
be Beethoven's “Fidelio,” which, on account of the rarity 
of its production, is attracting great interest. Plans also 
are being made to produce and probably “Mar- 
tha” will be given. The chorus and orchestra will be a 
feature of these productions 

 & 

Leon Marx has been meeting with the success that his 
artistic violin playing entitles him. He played April § to 
an enthusiastic audience at the Calumet Club, at which con- 
cert there assisted Mr. Oberndorfer and the distinguished 


“Carmen,” 


It is intimated that the composer will be present 


A lengthy program was given in Music Hall this (Satur- 
day) afternoon by pupils of the Chicago Musical College. 


Piano num- 
bers were given by Helen Tenney, Linnie Sutherland and 
vocal selections were contributed by May 
Vera Peebles, Josephine O’Mera and Anna 
Jensen. The violin selections were by George C. Baum, 


Gail Watson, Rhea Watson and Char- 


baritone, and Eva 


Lyman School of Dramatic Art, 
Proschowsky, tenor, and Anna Trumbull, pi- 


A recital has been arranged for next Thursday by Mrs. 
Emerson Brush, for the benefit of the mountaineer children 


baritone, Hans Schroeder. Mr. Marx played with Mr. 
Oberndorfer Grieg’s sonata for piano and violin, and as a 
solo number the second concerto of Wieniawski. His 
brilliant performance aroused great enthusiasm. The fol- 
lowing are some of the engagements to be filled by Mr. 
S Marx in the near future: Evanston, April 16; Springfield, 
* Ill, 17; Kenwood Club, Chicago, 20; St. Paul, Minn., 24; 
Aurora (Musical Festival), May 26 


singer's versatility to advantage. Mr. 


ability. 


recital tour for next summer, extending to the Coast. 
a a Se & 

Dr. F. Ziegfeld, president of the Chicago Musical Col- Cattes W. Chat, 
lege, will sail for Europe April 24. While in the old coun- 
try Dr. Ziegfeld will consider the matter of engaging one 
and perhaps two famous foreign artists, whose names will 
be added to the faculty of the Chicago Musical College 
next year. This will be Dr. Ziegfeld’s 110th trip across the 
Atlantic Ocean. 


recital Sunday, 
under the direction of F. Wight Neumann, 
by request give Schumann's “Dichterliebe” 


° 


a his return to Paris 


ce = 

A novel entertainment is being planned for Saturday 
afternoon, April 28, in Music Hall. A program made up 
of original compositions by students in the Chicago Musical 
College will be presented. Both vocal 


France, Edwin N 


F England and Germany. Mrs 
will preside at the piano. 
lows: 


Song Cycle, Dichterliebe, in its entirety... 
and instrumental j 


, Automne vrerbesedoe ed shoness : Fauré 
numbers will be given. Clair de Lune Fauré 
@ & Poeme d'un jour Fauré 


Four Poems (new), Set to Music for Voice and Piano 


Mrs. Beruga Bracken Gunn entertained at luncheon at 
her home this afternoon in honor of Charlotte Tauscher, Sudden Light 
the daughter of Madame Gadski. The guests were Eleanor A Dream Within a Dream 
Freer, Milada Cerny, Gertrude Ward and Elizabeth § To Helen. 
CE Sonnet. 


Sauret. 


Smith interpreted 
his numbers with uncommon intelligence and, on several 
occasions, revealed an intensity of expression which led 
to the belief that he is endowed with superior dramatic 
He is sure to achieve an extraordinary career. 
Mr. Smith is already booked for a Western concert and 


the eminent baritone of Paris, for- 
merly of Chicago, will make his last appearance in song 
April 15 (Easter Sunday), at Music Hall 
when he will 
im its entirety 
This will be Mr. Clark’s last appearance in recital before 
Mr. Clark will not return to America 
next season, as he has been engaged for the whole year in 
Lapham 
The program in full is as fol- 


Schumann 


Ch. M. Loeffler 








F. Wight Neumann announces the last concert of the 
season under his direction as a song recital by George 
Hamlin, the popular tenor, at Music Hall, April 29. 

eS = 

David Bispham, the excellent and popular artist, will 
make his last appearance on the concert stage Sunday af- 
ternoon, April 22, under the direction of F. Wight Neu- 


CHICAGO MUSICAL COLLEGE 
Founded 1867. Da. F. ZIEGFELD, President. 
College Bidg., 202 Michigan Boulevard. Chicago 
The largest and most complete College of Music and Dramatic 


Art in America. 
Has the strongest faculty ever assembled in a school of Musical 


mann. Next season Mr. Bispham will appear on the a 
dramatic stage in the “Vicar of Wakefield,” which has | SCHOOL OF ELOCUTION 
been specially written for him. Mr. Bispham will be ac- ACTING. OPERA. 


companied at the piano by Mr. Harold O. Smith 
eS & 


Pontius presented another artist pupil, Gra- 


MODERN LANGUAGES. 


BOARD OF MUSICAL DIRECTORS: 

’ Da. F. ZIEGFELD, EMILE SAURET, 

Da. LOUIS FALK, HANS vow SCHILLER, 
WILLIAM CASTLE, BERNHARD LISTEMANN, 


William H 
ham Smith, basso, in a song recital, in his Dubuque studio, 
Monday evening, April 9, to a large gathering of musical 
people. Graham Smith has a genuine, big bodied, basso ; HERMAN DEVRIES, FELIX BOROWSKI, 
voice, extending from low D to F, a compass of more than | ARTHUR SPEED, WALDEMAR LUTSCHG, 
two octaves, and the quality is unusually beautiful, rich | MRS. O. L. FOX, ALEXANDER vow FIELITZ, 
and sonorous. Mr. Smith is still a young man, but has HART CONWAY, Director Scheel of Acting. 
pursued his studies for four years with Mr, Pontius. He 
gave a heavy and exacting program which displayed the 








Students enrolied at any time. 
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ENRICO TRAMONTI 


Solo Harpist of the Theodore 
Thomas Orchestra 
MANAGEMENT 
DUNSTAN COLLINS MUSICAL AGENCY 


Auditorium Building, Chicago. 


IRENE ARMSTRONG FUNK 


SOPRANO 


Pupl!t of JBAN de RESZKE. 
ADDRESS 


Chicago Bureau-Agency of Music, Fine Arts Biag., Cricage, or Bloomington, \il 


Mrs. Willard S. Bracken 


CONTRALTO 


Mgt. DUNSTAN COLLINS MUSICAL AGENCY 
Auditorium Building, CHICAGO. 


JOHN B. MILLEK 


Tenor 
202 MICHIGAN AVE., CHICAGO. 


RARE OLD VIOLINS 


Remarkable values in fine old instruments from $50 to 
$10,000. Largest and finest collection in the world. Send 
for a copy of our Catalog, — issued, containing 
Biographies, Facsimilies Labels, 

















Chicago String Quartet 


LEOPOLD KRAMER. LUDWIG BECKER. FRANZ ESSER. BRUNO STEINDEL 
Management: DUNSTAN COLLINS [PIUSICAL AGENCY, Av0!rortum Burtoina, 


THE STEINDEL TRIO-- mo i am 


AUDITORIUM BUILDING 
MR. AND MRS BRUNO STEINDEL 
AND FRITZ ITTE CHICAGO, ILL. 


tanto CANTANTE 
anagement: DUNSTAN COLLINS 

A, AGENCY 
Auditorium Building CMICAGO 





BUSH TEMPLE - = eS 


North Clark Street and Chicago Avenue, CHICAGO. 
KENNETH M. BRADLEY, Director. 


FIVE WEEKS’ SUMMER NORMAL, June 25 to July 28. 


Music, Dramatic Art, Modern Languages, Public 
School Music, Fletcher Music Method. 


Unsurpassed faculty including such eminent artists and instructors as 


HAROLD von MICKWITZ, GEORGE HAMLIN, 

FANNIE BLOOMFIELD-ZEISLER, Mure. JUSTINE WEGENER, 
LUDWIG BECKER. Mrs. STACEY WILLIAMS, 

DR. CHAS. BE. ALLUM. Mrs. EVELYN PLETCHER-COPP 


Catalogue free on application to M. C. SCHMIDT, Secretary. 
The Bush Temple Conservatory uses the Bush & Gerts Pianos 





LYON & HEALY, 148 Adams St., CHICAGO 












ERNEST SHARPE 


SONG RECITALS—CONCERTS MUSICALES —TEACHING, 


Residence-Studio, 74 Commonwealth Ave., Chestnut Hill (Boston), Mass, 
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Francis Hemington’s historical organ recitals are being 
given on the first and third Mondays of the month in the 
Church of the Epiphany. 

Ze & 


The Mendelssohn Club announce a concert to be given 


This will be their last 


next Thursday in Orchestra Hall 
concert of the season. Charles W. Clark, the baritone, 
will be the soloist. Choral numbers will be sung by the 


direction of Harrison Wild 
= & 


Dillard Gunn wil] devote 


club under the 


Glenn himself next season to 


lecture work, accepting a few advanced pupils at his pri 


studio. Mr. Gunn regard to his lectures 


held 


vate Says in 


“The lecture recital seems to be broadening con 


stantly. The work is especially designed to perform, in a 


much more complete and comprehensive manner, what is 
attempted at present in the program notes of the Thomas 
that is, to some 


Next 


University 


Orchestra, for example ; to awaken laymen 
understanding of what music means to the musician 
July I will give in the open lecture series at the 


four | 


of Chicago a course of cture recitals dealing with 
the following subjects 
“Qualities that Determine Musical Worth.” 
“Standards of Musical Interpretation.” 
“Modern Tendencies in Composition and Interpretation.’ 


“Some Interesting Phases of the Modern Idea in Music 
es <= 


The artist faculty of the Col 
Schoo] of Music have filled a number of 


members of the immbia 
important engage 


ments during the past few weeks, among which wer 


Mary Wood Chase, March 26, » st with the Theodore T . 
Orchestra, at Ravenia Park 
Charlotte Demuth Williams, Marct Lake ft t > st 
with the Theodore Thomas Orchestra t Rave s Park M 
sic Ha April 2, Amateur Musical Clul 
William A. Willet February 23, Va t anes 
ce, Wis March 23, Valparais I 
Winifred W. Lamb, March 2 recital, Cat Ha 
Arthur N. Granquist, March 6, Lake Forest 
I Hamilton Collins, March 19, New Congrega al ¢ 
Rogers Park; z2oth Englewood Congregational ¢ Englew 
1, Ce Se A.. Chicag Kankak I 4th \u 
a I re | Ohi 
ed > 7 
— 5 
William A. Willett, of the Columbia School of Mus 


artist pupils, Lulu L. Runkel and Theckla 
engaged as soloists at the Abingdon 
Frist N. Huttmann, tenor, with the 


npany, pupil of William A. Wi 


ond two of his 


Leafbourg, have been t 


(Tl) May 
Le Brun Grand Opera Co 


festival 


let, of the Columbia School of Music, is having most grat 
fying success in a transcontinental tour Their appearance 
here last week was a musical feature. Lulu L. Runkel, p 


pil of William A. Willett, of the Columbia School of Mu 


sic, sings the 


Oshkosh, 


soprano part in Stamers “Crucithxion, m 


Good Friday 


Carbone Engaged to Create New Role. 


Signor A. Carbone, for many seasons with the Metr 
politan Grand Opera Company nd w a prom il 
teacher in New York, has been engaged by Charles A 
Ellis to create the part of Agostin in the new opera Fio 
rella by Amherst Webber The pera is t be given m 
Boston, Monday, April 23, in the private theatre of Mr 
Jack Gardnet 

\ new one act opera The Vag mad and the Pr 
by Poldini, was produced in Prag with success. On the 
same evening the one act ballet J tte l Saint-Sae 


also had a production 
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Studying With Victor Harris. 


CLEVELAND ADVERTISEMENTS 


KATHRYN ELMIRA COLLINS, 
TEACHER OF PIANO, 

Ensemble Playing, Sight Reading, Harmony. 

718 The Arcade, Cleveland, Ohio. 
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ORGAN RECITAL 


166 Euclid Avenue, Cleveland, 
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KANSAS CITY. 


Kansas City, April 14, 1906 

The first of the Behr chamber concerts was given the 
afternoon of April 6. The entire seating capacity of the 
salon of the Willis Woods was sold 

 & 

Geneve Lichtenwalter played the opening services on 
he new organ of the Third Presbyterian Church last Sun 
day. Carl Hoffman was expected to open this organ, but, 
owing to the fact that he was called to Boston to attend 
a meeting of the Chickering agents, he turned it over to 
Mrs. Lichtenwalter. 


ce €& 


Addison Madeira, who has in charge the selection and 
training of the voices for the “Chimes of Normandy,” 
which is to be given May 14, 15 and 16, for the benefit of 
the St. Luke’s Hospital, has been making his selections for 
the leading parts 

The following cast is announced 
Georgia Tripp 
Allee Barbee 
Dudley Eaton 
Edwin House 


Serpolette 

Germaine 

Jean Grenicheaux 
Henri, the Marquis 
The Baille ... ’ , Virgil Holmes 
Notary ....+- “i eesees (not yet filled) 
\ddison Madeira 


Gaspard 


es <= 

Kubelik, the violinist, is to be heard in Kansas City once 
more this season. He will give one concert in Convention 
Hall the evening of May 3 

eS = 

Mattie Greene, a pupil of Edward Kreiser, will give a 
studio recital at his studio on April 30. Miss Green is a 
Denver girl, and she is in Kansas City for the express 
purpose of taking music. 

. & 

Edward Kreiser, the organist and choirmaster of the 
Jewish Temple, prepared a special musical program for the 
celebration of the feast of the Passover The choir is 
composed of Allee Barbee, soprano; Hortense Bachrach, 
alto; P. C. Lee, tenor; W. J. Murray, baritone 
c=4 x 

Franklyn Hunt, assisted by Edwin Edwards, Cameola 
Burns and Mrs. Giles, will give a recital at the Westport 
High School the first Monday in May 


Gz eet 
‘=> ‘= 


oP 


The Wylie chamber concert, which was to have been 
given this week, has been postponed until next Friday, 
April zo 

ft 

A special train was run from this city last week, for 
the benefit of those who wished to hear “The Messiah” 
sung at Lindsborg, Kan 

fe & 

Prof. Edward de Vemie, director of the Cathedral choir, 
has prepared a very interesting special program for Easter 
Sunday. 

f €& 

A musical program was rendered at the Westport High 
School last Monday by Celia Traber, soprano; Mrs. R. I 
Hall, contralto; Hope Stoner, violinist, and Luella Mags. 
soprano 

eZ €& 

The third and last of the studio recitals of Gertrude 

Concannon will be given the latter part of this month 
CE €& 

The second of the series of Lenten musicales was given 
in the studio of Frederick W. Wallis by S. Ellen Barnes 
md Mr. Wallis last Saturday afternoon 

ft €& 

Addison Madeira and others are organizing a music and 
art club, and it is expected by June 1 that the club will be 
in working order, and have rooms and a recital hall large 
enough to hold 200 people, on the top floor of the Owen 
Building It is proposed to make the initiation fee $s 
and have dues of $1 per month, and as soon as 150 mem 


bers have been secured, 4 meeting will be called to con- 
sider the permanent organization and a charter for the 
club 
eS & 
The following interesting program was given by the 
Independence Choral Club at the Baptist Church in Inde- 
pendence, Mo., last week: 


BOO GRO sccsccess sian German 
Choral Club 
Soprano, Villanelli Dell’ Acqua 


Helen Sloan 


SO ON DOO cuteivasddcbbcocapeces .... Schumann 
Soft and Deep peosieenescnagvecessceegiee . Stewart 
Choral Club 

Baritone— 
She Is So Innocent Lecocq 
Cowen 


Border Ballad , bévcuoneva 
Frederick W. Wallis 
The Legend of the Chimes, Robin Hood...... De Koven 
Choral Club, and Aria sung by R. D. Johnson 
Vocal Duet, I Feel Thy Angel Spirit...... ‘a8 -Grabric-Hoffman 
Mr. Kirk and Mr. Wallis 


Water Lilies Luders 


Choral Club 
Mezzo Soprano— 

Were My Songs With Wings Provided Hahn 
Obstination ; a H. DeFontenailles 
Elizabeth Edwards 


Unfold, Ye Portals secessoves , Gounod 


F. A. PARKER 





Milwaukee Welcome to Gadshi. 
rhe nature of Madame Gadski’s recent triumph in Mil- 
waukee may be judged from the following comments of 
the press of that city following the famous soprano’s ap 
pearance in recital: 


The enthusiastic reception accorded to Madame Gadski by a splen 
lid audience at the Pabst Theatre last night, bore witness not only 
to the great reputation that.she has in the musical world as a re 
nowned soprano, but also to her genial personality. Her song recital 
of classical and modern songs aroused the full appreciation of her 
suditors, expressed by spontaneous applause, bearty and long con 
tinued Madame Gadski's success as an opera and concert singer is 
readily understood. Her vocal accomplishments have been favorably 
passed upon by the knowing critics and reviewers of this and other 
countries, and we can but approve their judgment She has un- 
doubtedly attained the fullest musical heights But aside from her 
vocal powers, her comprehensive knowledge of the technical, the 
ability to read intelligently the works of the masters to interpret in 
song the lofty conceptions of masterful minds, she has that charming 
personality and happy disposition which compels your immediate 
sympathy It is an attribute which only the surpassingly great 
Possess. 

Madame Gadski is a temperamental woman of deep feeling and 
sensible in like degree to sadness and joy. This her interpretations 
show clearly. She sings not alone to please the ear with the charm 
and beauty of voice, but also to reach the heart and soul, to arouse 
the sensibilities. 

Her voice retains all its wonted strength and purity. It is a ma 
tured voice perfected in the strenuous operatic school and it rings 
with freshness and vigor Milwaukee Sentinel 
Madame Gadski stands out pre-eminent as combining a most ad 
mirable union of the various qualities, many of which defy defi 
nition, that go to make up the ideal stage singer The audience 
lemonstrated its unqualified approval with a repetition of the same 
fervid applause that always greets her here There seems to be an 
ndefinable subtle quality in her voice and 
with each successive hearing. Every 
tender 


personality that im 


presses itself upon a listener 
tones, from the caressing pianissimo ones in a 


me of her 
of a Brinnhilde’s call, 


ove song to the dynamic and dramatic cry 
throbs with musical expression But specific comment drags slowly 
behind primitive impressions when Madame Galski’s singing is to be 
reviewed She can scarcely be spoken of except in superlatives 


Milwaukee News 


Tenor Strong's Engagements. 
Edward Strong, now beginning his seventh year in the 


quartet choir of the Fifth Avenue Presbyterian Church, 


sang recently in concerts, recitals and special Sunday even 
ing services in Newark, Jersey City, Elmhurst, L. I 
Stamford and Norwich, Conn., &c. Last Sunday evening 
he left for San Antonio, Tex., to begin a four weeks’ tour 
with the Chicago Symphony Orchestra. Twelve works are 


to be performed on this trip, including Sullivan’s “Golden 
Legend,” Coleridge-Taylor's “Atonement,” “The Flying 
Dutchman” (In German), besides standard oratorios like 
“The Messiah,” “Elijah,” “The Creation,” &c. Following 


are these important dates: 








April 19-21, San Antonio, Tex 24th, Shermar Tex.; 26-27tl 
Newton, Kan.; May 2d, Davenport, la 3d, Monmouth, IIl.; 4th, 
Galesburg, Ill.; 6th, Milwaukee, Wis.; 7-8th, Spri id. I 9-1oth 
Peoria, Ill.; 11-12th, Champaign, Il; 15th, Bur la 

MUSICAL MONTREAL. 
MonrTrReal April 4, 1906 


Elgar's “Dream of Gerontius” was performed by the 
Montreal Oratorio Society on Tuesday evening last in the 
Arena for the first time The soloists were Katherine Fisk, 
contralto; lon Jackson, tenor, and Julian Walker, basso 
The chorus numbered 200, and the Montreal Symphony 
Orchestra, increased to forty-five performers, furnished the 


accompaniment. Horace W. Reyner was the conductor 
he composition has made a most favorable impression 
with the press and public, for it is indeed in thematic ma 
terial and in workmanship the best composition ever penned 
by an English composer, knighted or unknighted. Mr 
Jackson gave a very artistic and finished performance. Mr 
Walker, who had a very small part, sang all through with 
genuine pathos and dignity. In dynamics and in attack the 
chorus was simply remarkable, the intonation being flaw 
less. Mr. Reyner’s beat was spirited and authoritative. He 
conducted almost the entire score from memory, and kept 
the orchestra under perfect control. Previous to the per 
formance of “Gerontius” the chorus sang the national an 
them, accompanied by the Orchestra, two compositions for 
orchestra by Elgar, conducted by Mr. Goulet, and Ruby 
Cutter Savage sang three songs delightfully 
f €& 

On the following evening “The Messiah” was performed 
with the same cast, except Ruby Cutter Savage replaced 
Shotwell-Piper. Mrs. Savage sang her part with beauty 
of tone, and a fine musical legato, and was enthusiastically 
applauded. Madame Fisk acquitted herself satisfactorily 
Mr. Jackson’s performance left nothing to be desired, while 
Mr. Walker carried off the honors of the evening. His 


his delivery of 


performance indeed was noble and majestic ; 
“Why Do the Nations” took the audience by storm. The 
chorus again did admirable work and Mr. Reyner was one 
of the stars of the evening, and was rapturously applauded 


i enter 


The audiences were the largest seen at any musik 
tainment this season. There must have been nearly 7,000 
people at the two performances 

eS & 

Eva Gauthier, of whom I spoke in my last, received almost 
an ovation on her appearance in Ottawa Wednesday last 
Miss Gauthier is an Ottawa girl, and this was her first ap 
pearance in her native city since she returned from abroad 
The fact is that Madame Albani is the drawing card, but 
Miss Gauthier does the singing Among those present i 
the audience were Earl Grey, Governor-General of the 
Dominion; Sir Wilfrid Laurier and Lady Laurier, and 
many Cabinet Ministers 

Sousa and his band will give a concert on the 18th mst 
Harry B. Conn 


Pablo Casals, the well known ‘cellist, who playe’ in New 


York a season or so ago, was the soloist at or 


Mengelberg concerts in Amsterdam recently and performed 
1 new ‘cello concerto by Emanuel Moor very s ssfully 

The death occurred recently at Milan of Signor Luigi 
Ricci, son of Luigi Ricci and nephew of Federico Ricci 
the joint composers of “Crispino e la Comare pera 
buffa which at one time enjoyed considerable vogue 
Signor Luigi Ricci was the author of several operettas 


and. of a serious opera entitled “Cola di Rienzi.” 
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Alice Merritt-Cochran's Season. 


Alice Merritt-Cochran, the soprano, has been : 


this season. She sang in‘ 


ter Oratorio Society recertly and scored 


‘St. Christopher” with the Worce 








For the musicians, Rossini excepted,” he says, “one 
Bellini, Coccia, V: Paccini 
» harm, but if the devil w 


i in his 


ccal, Oh! a these good 1 


' 


I shouldn't stan wa 


a great success 








Appended is a letter from the president of the society 
Last week she sang Handel's “Samson” with the Brooklyn The Ray Self Voice Placer. 
Oratorio Society April 17 Mrs. Cochran assisted the This vel inventi { whi n n w 
Brooklyn University Club. May 3 and 4, as soloist at the hese nns several weeks ago, emanated 
New Hampshire festival, at Nashua, N. H., she will sing f a talented tenor singer, lightening ‘ 
in “Stabat Mater” (Rossini), “Sun Worshippers” (Goring who desire to sing properly, thus making 
Thomas) and “Fair Ellen” (Bruch) vocal student a pleasure rather than a dreary 
Mrs. Cochran enters upon her third year at the Tomy The inventor claims that its use 
ns Avenue Congregational Church, Brooklyn, May 1 e” in a few weeks, ir Re , 
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Brook Daily Eagle, Apr C > WW, 
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New Berlioz Letters. Qu 
[wo letters of Berlioz hitherto unpublished have ap f diligent ly. anc r 
peared in the Paris Revue Musicale, addressed from Rome vocal instructors nd t 
the painter, Mlle. Guillomet, in 1831-32 They are ex Those who ha rea 
tremely characteristic, not to say intensely neur written to the studio for further par 
ilmost persuade one to agree with the French critic wl ventor believ the 
says that they confirm the opinion that Berlioz had : t will simplify the m xed que f ‘ 
greater enemy than himself, and that his restless and ment 
ult cl , was the real origin of all the troubles whe The manag f R S \ 
4 ; dl complained in the course of his musik thousand f p { 
B locuments are full of extravagant grum ent out during t past week 
g if w h th Italian musicians get their full share rd m the hist ‘ { singir 
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MUSIC IN CANADA. 


Toronto, April 14, 1906. 

Much Canadian interest very naturally centres in THE 
Musicat Courser’s announcement that Fitzhugh W. Haen- 
sel, of New York city, and W. Spencer Jones, of Toronto, 
have just formed a partnership for the purpose of man- 
aging musica) artists. The experience, ability and strong 
yet genial personality of both Mr. Haensel and Mr. Jones 
should result in a most happy and influential combination. 

eS 

Ihe Women’s Musical Club, of Toronto, has re-elected 
the following officers: President, Mrs. H. D. Warren; 
first vice president, Madame Anna Farini; second vice 
president, Mrs. G. Tower Fergusson; secretary, Miss Boul- 
ton; treasurer, Mrs. N. B. Eagen. On April 21 the closing 
concert will take place in the Conservatory Hall, Writing 
an able history of the society in Mr. Parkhurst’s new and 
The Violin, Mme. Farini says, 





artistic monthly Magazine, 
in part: 

Though the good work done by the club is gradually taking larger 
dimensions, there is sti/l room for improvement. However, each 
year the club has climbed a step higher on the golden ladder of 
fame. It might be compared symbolically with a beautiful wreath 
of flowers, the latter being the bright stars that shine in the weekly 


recitals. The associate members form each a leaf in the green 
foliage. The arrangement is done artistically by the program com 
mittee 4 graceful ribbon ties the wreath securely together—Grace 


Boulton, secretary; and it is kept and preserved by one, worthy to 
hold it in her hands—Mrs. H. D. Warren, president May this 
wreath grow more and more to beauty and perfection and find a 
worthy place in the Temple of the Muse at whose shrine we all 


ce fs 


worship 


Canadian readers will be interested in a short announce 
ment which appears elsewhere in these pages this week to 
the effect that the director of a college of music near To 
ronto, desiring to live abroad, would dispose of his influ- 
ential and remunerative directorship. 


fe & 
Olive Scholey, contralto; Mamie McDonald, pianist, and 


Margaret Smith, reader, will give a recital at the College 
of Music, under Dr. Torrfington’s direction, on Thursday 
evening, April 19. tT =e 
One of the most important of recent events at the Con- 
servatory was the String Orchestra concert, under Mrs 
Drechsler-Adamson’s leadership, on April 3. The clever 
assisting artists were Mary L. Caldwell, pianist; Mrs. R 
B. O. Sullivan, soprano; Marley R. Sherris, baritone, and 
Jessie C. Perry, accompanist. Among contributions were 
the overture to Flotow’s “Martha”; “Scherzo,” Robert 
Schwalm, and Weber's “Concertstiick,” op. 79, the latter 
being effectively conducted by Dr. Edward Fisher, while 
Mrs. Adamson assisted the first violins 
eS & 
Ernest Whyte, of Ottawa, is meeting with success as a 
composer of charming songs, among which are “Childe 


Harold,” “Hindoo Maiden’s Song,” “Ali Sings,” “Sing, O 
Thou Happy, Happy Bird,” “With the Night,” “Spring 
Song,” “Sapphic Ode,” “The End of the Day.” “In the 


“Evening in the Val- 
“Requiescat,” 
“Pibroch of 


Forest,” “Wanderer’s Night Song,” 
ley,” “Love’s Secret,” “Love Came at Dawn,” 
“Three Flower Petals,” “By Carnalee” and 
Donuil Dhu.” Artists who have successfully interpreted 
Mr. White’s songs are Mrs. Gilmour Templeton and R. S 
Pigott. ce = 

Several compositions by Roberta 
Guelph, have been received. They are “Lullaby,” a trio for 
female voices; two songs, “Silver Clouds” and “The Noble 
Life,” all published by C. W. Thompson & Co., of Boston; 
also “Singing Softly,” a Christmas song, in four part har- 
mony, published by Whaley, Royce & Co., of Toronto 
While Mrs. Harvey's works possess genuine merit, they do 
not fail to win popular favor 

Se = 

J. Oscar Honsberger, of Toronto, is publishing a thought- 
ful and progressive little monthly paper, entitled the Church 
Choir. The first issue of Volume I came out in October, 
1905. Mr. Honsberger’s pages are open to discussions on 


Geddes Harvey, of 


choir work. 


Paul Ertel, a leading Berlin critic, described the Cana- 
dian artist, Douglas Bertram, as “a talented young pianist 
with breadth of style—one who leaves great promise for 
the future.” Mr. Bertram is a member of the piano staff at 
the conservatory here eS & 

The Women’s Musical Club will present Madame Albani 
with an address, which is to be in the form of a visitor's 
appearance 


book, when the eminent singer makes her final 


in Toronto on April 23 
eS & 
Mr. Houston, director of Massey Music Hall, and Mrs 
Houston have again taken “Tolendal,” the summer home 
of the late D’Alton McCarthy, near Allandal on Kempen- 


feldt Bay ce <= 
Public school children will participate in a “Festival ot 
the Lilies” at Massey Hall on April 16 
eS = 


Last night a sacred concert was given at Association 
Hall, by Harold Jarvis, Emma Beyer-Lewis, the Sherlock 
Male Quartette, George Dixon and Edward Barton 

es = 

Thursday evening a large audience at the Church of the 
Redeemer heard a creditable performance of Stainer’s 
under the capable direction of A. C. Fair- 
weather eS & 

The choir of Wesley Methodist Church, under the lead- 
ership of G. D. Atkinson, gave Stainer’s “Crucifixion” last 
night eZ & 

The ensuing announcement will be read with interest: 

Word has been received at Ottawa from Lord Knollys, 
stating his Majesty the King will honor with his presence 
the Canadian-British Festival of Music to be given by Dr 
Harriss in London on June 27. The representative com 
Sir Hubert 


“Crucifixion,” 


posers assisting are Sir Alexander MacKenzie, 
Parry, Sir Villiers Stanford, Sir Edward Elgar and Dr. F 


X. Cowen. Dr. Harriss will produce his choric idyll “Pan.” 
Ge & 
The concluding event of the regular Massey Hail season 


will be Madame Nordica’s recital on May 8 
May HAMILTON 
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reau on the Coast. Sixteenth A Season. 


APOLLO CLUB. 
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“Messiah,” December 28. Soloists: Mme. Ma 
conda, Julian Walker. one dates and soloists 
to be announced. Har ¥ Barnhart, Musical 
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STEINWAY 


GRAND AND UPRIGHT 


PIANOS 


Steinway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL 


Nos. 107, 109 and 111 East Fourteenth Street 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
No. 15 Lower Seymour Street, Portman Square, London, W. 


EUROPEAN BRANCH FACTORY: STEINWAY & SONS 


St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany 


FINISHING FACTORY: FOURTH AVE., 524-534 STS., NEW YORK CITY 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City 





EVERETT 
PIANOS _ 


REISENAUER 


during season 1906, will again tour this country, and again use only 


EVERETT PIANOS 


EVERETT PI_ANO CO. 


BOSTON. 
THE JOHN CHVRCH CO. 


CINCINNATI. CHNICAGEO 


NEw YORK. 





“KIMBALL 


CHICAGO, ILL., U. S. A. 





De Worlds Best Piano 


TH 


.BE, 


W KNABE & CO. 


WASHINGTON 





THE CELEBRATED 


Heads the List of the Highest Grade Pianos, and 


Are at present Preferred by 


the Most the leading 


Popular and Artists 


SOHMER & CO. 


NEW YORK WAREROOMS: 
SOHMER BUILDING, Fifth Avenue, Corner 22d Street 





vose 


[ANOS appeal to the most critical musical taste, and are 
receiving more favorable comment today than any other 


make of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of Cases. 


WRITE FOR EXPLANATORY LITERATURE 


Vose & Sons Piano Co. 
160 Boylston Street, Boston, Mass. 





SLUMENBERG PRESS, 214-218 WILLIAM STREET, AND 18—20 ROSE STREET, NEW YORK. 
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